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Questa corposa raccolta di scritti, pubblicati in Collana CIRICE da FedOA Federico II 
University Press all’interno dei due tomi dedicati agli Atti del Convegno Internazionale sul 
tema LA CITTÀ PALINSESTO. Tracce, sguardi e narrazioni sulla complessità dei contesti 
urbani storici (10-12 giugno 2021), costituisce un ulteriore importante contributo 
multidisciplinare al filone di studi volto ad analizzare la città attraverso lo studio del 
‘palinsesto’ urbano che il nostro Centro di Ricerca porta avanti da un decennio attraverso i 
propri convegni biennali, la rivista Eikonocity, oggi accreditata in ANVUR, e le collane 
fridericiane open access UrbsHistoriaeImago e Storia e iconografia dell’architettura, delle 
città e dei siti europei. L’opera si inquadra in modo coerente nella tradizione dell’attività del 
CIRICE in materia di storia urbana e di iconografia della città europea, di cui il Centro 
rappresenta, dal 1993, l’unica istituzione specificamente dedicata nel panorama nazionale e 
internazionale, ed è tra le punte più avanzate della storiografia nel settore.  
Se, come ha ben evidenziato Michael Jakob, il paesaggio è «risultato artificiale, non naturale 
di una cultura che ridefinisce perpetuamente la sua relazione con la natura», il paesaggio 
storico urbano, teatro della comunità che costruisce nel tempo i propri spazi, offrendone poi 
l’immagine, sarà «il risultato di una complessità sedimentata, fatta di creazione e 
trasformazione collettiva di lunga durata, progetto della comunità stessa» (Luisa Bonesio, 
2002). Tra i tanti strumenti utili a decifrare questo complesso palinsesto, quello iconografico 
ci consente pienamente di riconoscere la memoria della città ‘percepita’ nella storia, sia dal 
punto di vista dei riferimenti materiali e visivi dei luoghi, sia dell’immagine complessiva di 
quella comunità, tramandata nel tempo. 
Sulla scia delle riflessioni di André Corboz, che nel 2001, con la sua metafora «territorio 
come palinsesto», propose una nuova possibilità di indagine sulla complessità urbana, 
constatando che «il territorio non è un dato, ma il risultato di diversi processi», gli studi qui 
presentati si propongono di declinare il concetto di ‘palinsesto’ corboziano secondo cinque 
differenti ambiti disciplinari, corrispondenti ad altrettante macrosessioni del Convegno: 
archeologia, storia, storia dell’architettura, rappresentazione, restauro.   
Il primo tomo, a cura di Francesca Capano e Massimo Visone, raccoglie le riflessioni 
rispondenti ai temi delle prime tre macrosessioni del Convegno. La prima si sofferma sulle 
relazioni tra il concetto di ‘palinsesto’ e l’archeologia urbana, quale eredità dell’antico, ancora 
oggi elemento vivo nel tessuto della città, di cui spesso costituisce materiale identitario, 
dunque in costante dialogo con il presente. La seconda macrosessione si propone di 
analizzare il rapporto tra città e storia attraverso tre focus: la lettura storiografica della forma 
urbis in relazione alle dinamiche di ordine sociale, economico, culturale e politico; le 
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trasformazioni funzionali e iconografiche che l’industria e il turismo hanno apportato alle città 
in età contemporanea; infine l’analisi dei centri minori nell’Italia interna contemporanea. La 
terza affronta la lettura del palinsesto urbano indagato sia direttamente, attraverso i suoi 
‘frammenti’ architettonici, sia attraverso le fonti documentarie, testuali e iconografiche e la 
loro interpretazione critica quali testimonianze delle diverse epoche storiche, a partire dalla 
prima età moderna sino al Novecento.  
Il secondo tomo, curato da Maria Ines Pascariello e Alessandra Veropalumbo, affronta il 
tema del palinsesto urbano dalla prospettiva delle discipline della rappresentazione e del 
restauro. Nella prima parte gli autori si interrogano sulle metodologie più avanzate in materia 
di analisi del palinsesto attraverso la sua rappresentazione; nello specifico, guardando alla 
città come ad un insieme di strati visuali in sovrapposizione, essi assumono quale oggetto di 
studio quelle nuove forme di arte – la street art e le nuove dinamiche museali – che 
interpretano la superficie muraria come un involucro architettonico mediatico conteso fra il 
ruolo tradizionale di limite, le tecnologie della visione e la nuova cultura digitale. Nella 
seconda parte, guardando alla città-palinsesto come sedimentazione di segni del passato da 
tramandare al futuro e, allo stesso tempo, come luogo della contemporaneità, si indagano le 
possibilità del restauro quale disciplina capace di tenere insieme passato, presente e futuro, 
con focus specifici su temi quali il rapporto tra passato e presente nei centri storici, la città 
sotterranea, il significato di paesaggio storico urbano e il ruolo dell’UNESCO in materia di 
conservazione e salvaguardia delle città storiche. 
 
This substantial collection of papers is published in the CIRICE Series by FedOA Federico II 
University Press within two volumes dedicated to the Proceedings of the International 
Conference on the theme The City as Palimpsest. Traces, gazes and narrations on the 
complexity of historical urban contexts (10-12 June 2021). This work constitutes a further 
important multidisciplinary contribution to the line of studies aimed at analyzing the city 
through the study of the urban 'palimpsest' that our Research Center is carrying out since 
more than a decade by means of biennial conferences, of the magazine Eikonocity - now 
accredited by ANVUR - and of the university open access series “UrbsHistoriaeImago” and 
“History and iconography of architecture, cities and European sites”. This book is coherently 
framed in the tradition of CIRICE activity in the fields of urban history and European city 
iconography: since 1993 the Center is the only specifically dedicated public institution in the 
national and international scene and it is among the most advanced scientific realities in this 
field of historiography. 
As Michael Jakob has well pointed out, the landscape is «the artificial, not natural result of a 
culture that perpetually redefines its relationship with nature», so the historical urban 
landscape - theater of the community that builds its spaces over time and then offers its own 
image - will be «the result of a sedimented complexity, made up of long-lasting collective 
creation and transformation, a project of the community itself» (Luisa Bonesio, 2002). Among 
many useful tools to decipher this complex palimpsest, the iconographic one allows us to fully 
recognize the memory of the city 'perceived' within history, both from the point of view of the 
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material and visual references of the places, and of the overall image of that community 
handed down over time. 
In the wake of André Corboz’s thought, who in 2001, with his metaphor «territory as 
palimpsest», proposed a new possibility to investigate urban complexity, noting that «the 
territory is not a given, but the result of some different processes», these studies aim to 
decline the Corbozian 'palimpsest' concept according to five different disciplinary fields, that 
are the Conference macro-sessions: archeology, history, history of architecture, 
representation, restoration. 
The first volume, edited by Francesca Capano and Massimo Visone, collects the reflections 
on the topics proposed in the first three Conference macro-sessions. The first one focuses on 
the relationships between the 'palimpsest' concept and urban archeology, as a legacy of the 
ancient past, that is still today a living element in the fabric of the city, of which it often 
represents the material identity in a constant dialogue with the present time. The second 
macro-session aims at analyzing the relationship between city and history through three 
focuses: the historiographical reading of the forma urbis in relation to the dynamics of the 
social, economic, cultural and political order; the functional and iconographic transformations 
that industry and tourism have brought to cities in the contemporary age; finally the analysis 
of small towns in contemporary internal Italy. The third one deals with reading the urban 
palimsest both directly, through its architectural 'fragments', and through documentary, 
textual and iconographic sources, that have been critically interpretated as evidence of 
different historical periods, from the early modern age to the twentieth century . 
The second volume, edited by Maria Ines Pascariello and Alessandra Veropalumbo, 
addresses the topic of the urban palimpsest from the perspective of representation and 
restoration. In the first part, the authors question on the most advanced methodologies in the 
field of urban palimpsest analysis through its representation; specifically, they look at the city 
as a set of overlapping visual layers, taking as the object of study those new forms of art – 
the street art and the new museum dynamics – which interpret the masonry surface as an 
architectural media envelope disputed between the traditional role as a limit, the vision 
technologies and the new digital culture. In the second part, looking at the city-palimpsest as 
a sedimentation of signs from the past to be handed down to the future and, at the same 
time, as a place of contemporaneity, the authors investigate the possibilities of restoration as 
a discipline able to hold together past, present and future, with some specific focus, such as 
the relationship between past and present in historic centers, the underground city, the 
meaning of historical urban landscape and the UNESCO role in the conservation and 
safeguarding of the historic cities. 
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Memorie, storie e immagini della città e del paesaggio 
Introduction 
Memories, histories and images of cities and landscape 

FRANCESCA CAPANO, MASSIMO VISONE 
Università di Napoli Federico II 

Il 1500 si stampa la veduta di Venezia di Jacopo de’ Barbari. Il secolo si apre con 
l’introduzione di un punto di vista del tutto nuovo per l’occhio umano: la veduta a volo 
d’uccello. Si tratta della tecnica che per secoli ha restituito al meglio l’immagine della città e 
dei suoi dintorni, facendo la fortuna di un genere artistico: l’iconografia urbana. Durante gli 
anni del Grand Tour, artisti e architetti in viaggio per l’Italia si inerpicano su per le montagne 
e si arrampicano sopra campanili e torri civiche per guardare dall’alto il centro urbano e 
cogliere in un solo sguardo la forma della città. Alla fine del Settecento, in occasione di 
particolari eventi nei parchi pubblici, qualche mongolfiera consente anche ai più curiosi 
ascensioni a pagamento per osservare con stupore e meraviglia il mondo come non era mai 
stato visto in precedenza, una rivoluzione culturale che amplia il numero di persone che può 
esperire direttamente un inedito panorama. 
La fortuna del ritratto di città segue questa progressiva salita verso l’alto e si articola in 
maniera diversa rispetto ai vari luoghi da cui l’artista di colloca. In Italia, nella seconda metà 
dell’Ottocento si afferma il fenomeno del belvedere: un sito pubblico e di grande fascino da 
cui è possibile ammirare le cento città d’Italia, secondo la felice espressione di Carlo 
Cattaneo, ma altrettanto avviene all’estero. Ai piedi dell’osservatore si dispiega in maniera 
inusuale quanto si era compiuto nel corso dei secoli: la costruzione della città e la sua 
inesorabile crescita avvenuta al di fuori delle mura a partire dalla loro dismissione. L’uomo 
può cogliere in un solo colpo d’occhio tutto lo splendore della storia e del progresso 
raggiunto con la rivoluzione industriale. Si tratta di uno degli ultimi episodi che caratterizzano 
l’evoluzione del Grand Tour. Le città si dotano di un luogo che codifica spesso una nuova 
veduta, proprio quando, di lì a breve, il viaggio di formazione si andrà mutando verso il 
cosiddetto turismo di massa, mediato attraverso nuove forme di comunicazione. Si assiste 
a un fenomeno che coinvolge tutte le strutture della ricettività. Nascono, infatti, alberghi e 
pensioni, ristoranti e trattorie con la comune denominazione di ‘Belvedere’ o ‘Bellavista’, 
perché prossimi al panorama o perché hanno conquistato un’esclusiva veduta da offrire alla 
propria clientela. 
Riscontriamo la presenza di queste finestre sull’esterno già in età moderna, parliamo di 
poggi, logge, porticati, terrazze, giardini e varie altre forme di affaccio, da cui è possibile 
contemplare la bellezza della natura o ammirare i propri domini. In età contemporanea il 
belvedere perde però quella dimensione prettamente religiosa, riflessiva, allegorica e 
politica e acquisisce una forma più laica, sociale e, potremmo dire, autocelebrativa: è il luogo 
da cui si assiste alla modernizzazione, si celebra l’uomo, la memoria, la storia e l’identità 
collettiva. Siamo negli anni in cui la cultura accademica esalta e ricostruisce l’immagine 

James Glaisher e Mr Coxwell, inventori della mongolfiera 'Britannia', salgono a un'altitudine di 14.000 piedi 
durante una gara di mongolfiere. Incisione di W.L. Wyllie (The Graphic, London, September  11th 1880). 
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storicistica della città e si introduce il concetto di paesaggio come nuova lettura interpretativa 
del territorio, su cui si proiettano valori e significati della storia collettiva. Si pensi alla precoce 
e monumentale terrazza sul Pincio di Giuseppe Valadier, ideata durante il governo 
napoleonide e realizzata a Roma negli anni venti dell’Ottocento. Ancora di più ci riferiamo 
al monumentale sistema di rampe che progetta Giuseppe Poggi dopo l’unità d’Italia per 
raggiungere piazzale Michelangelo. Il belvedere realizzato in occasione degli interventi di 
ampliamento per Firenze capitale presenta al visitatore il panorama che sostituirà 
nell’immaginario collettivo la celebre Veduta della Catena, la raffigurazione che ritrae la città 
negli anni settanta del Quattrocento. 
La forte attrattività di questi punti panoramici non manca di generare una certa iterazione 
dell’imago urbis fino alla sua mera commercializzazione, grazie a uno dei più fortunati mezzi 
di riproduzione: la macchina fotografica. Si apre la stagione delle rappresentazioni di 
carattere dilettantistico, che si affiancano a quelle d’autore e, quindi, della grafica 
pubblicitaria, delle cartoline e così via, fino a esplodere nell’era digitale, dei social e 
dell’iconografia urbana diffusa, da remoto e online. Oggi, la risalita verso l’alto 
dell’osservatore ha raggiunto oramai altezze satellitari, consentendoci di curiosare il mondo 
attraverso vedute on demand. Le risposte potrebbero risultare tanto obiettive, nella loro 
ripetizione e omologazione, quanto sfuggenti per la loro lontananza, sia cronologica che 
topografica. Tutto ciò non può non farci riflettere sul rapporto tra spazio e tempo e tra 
immagine e forma della città. 
In questo nuovo millennio, da questi belvedere osserviamo città diverse da quelle 
dell’Ottocento, come erano diverse le stesse città che componevano quell’unica veduta e 
ancora di più sono quelle che si sono sovrapposte alla città odierna. 
La veduta è per sua natura sintetica e istantanea, ma la sua fortuna cela altre immagini la 
cui lettura consente di ripercorrere la storia della città, del paesaggio e delle diverse parti 
che costruiscono il territorio. Compito dello studioso è distinguere la complessità dei cento 
panorami d’Italia. Il sempre rinnovato interesse per l’iconografia urbana spinge la ricerca a 
un’attenta rilettura delle fonti, della cartografia e dei rilievi moderni per rendere intellegibile 
l’immagine della città e del paesaggio, fino a suggerire alcune linee compositive sistemiche, 
in prospettiva di un uso strumentale degli attuali metodi di rappresentazione funzionali alla 
conoscenza. 
Oggetto di questo volume è l’articolato patrimonio di tracce, di immagini, di narrazioni che 
costruiscono la città contemporanea. Parliamo di realtà urbane che vanno rilette e 
raccontate per parti, per strati, a ritroso, in maniera tale da poter sbrogliare quell’intricata 
matassa di sovrapposizioni che si sono succedute nel corso del tempo. Sono tracce molto 
spesso ancora in situ, talvolta nascoste, qualche volta modificate, ma anche distratte, 
frammentate, malcelate e nascoste. Alla stratificazione materiale della città e del suo 
territorio si deve affiancare un’articolata composizione di saperi diversi per restituire identità 
e valore e comprendere il farsi della storia. 
Il volume si divide in tre linee di ricerca utili a restituire e ricostruire memorie, storie e 
immagini di questo processo di formazione della città, corrispondenti ad altrettante grandi 
aree tematiche del IX Convegno internazionale sulla città palinsesto, promosso dal Centro 
interdipartimentale di ricerca sull’iconografia della città europea dell’Università degli Studi di 
Napoli Federico II. 
In primis, Bianca Ferrara e Federico Rausa curano gli studi sull’archeologia urbana, divisa 
in tre sessioni. In questo campo, i primi passi hanno origini lontane e vedono da sempre 
esistere un peculiare rapporto tra storia e cartografia e tra ricognizione e stratigrafia. 
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L’archeologia urbana e del paesaggio ha raggiunto oramai una tradizione scientifica e 
culturale profondamente consolidata, tanto che l’archeologia preventiva è attualmente 
regolamentata dal codice degli appalti nelle opere che comportano lavori di scavo. 
Annunziata Berrino coordina tre sessioni di ambito storico sulle dinamiche sociali, 
economiche, culturali e politiche alla base delle trasformazioni e delle rappresentazioni delle 
realtà urbane tra età moderna e contemporanea. Infine, Alfredo Buccaro e Fabio Mangone 
sovrintendono al corpus di contributi più corposo del convegno, articolato in nove sessioni, 
in cui si presentano ricerche aggiornate su Napoli, sulle fortificazioni, sull’immagine urbana, 
sulla storia dei giardini, sulle città devastate, sulle esposizioni temporanee, sull’architettura 
moderna, sul rapporto tra arte e architettura e tra arte e città. 
Si tratta di un libro corale, a più voci e multipolare grazie ai numerosi contributi che 
analizzano la città nella sua complessità, la cui analisi è demandata essa stessa a diversi 
saperi scientifici variamente stratificati. 

In the year 1500 the view of Venice by Jacopo de’ Barbari was printed. The century opens 
with the introduction of a completely new point of view for the human eye: the bird’s eye 
view. This is the technique that for centuries has best returned the image of the city and its 
surroundings, making the fortune of an artistic genre: urban iconography. During the Grand 
Tour time, artists and architects traveling around Italy climbed up the mountains and climb 
over bell towers and civic towers to look at the city center from above and grasp the shape 
of the city in a single glance. At the end of the eighteenth century, on the occasion of 
particular events in public parks, some hot air balloons allow paid ascents even to the most 
curious to observe with amazement and wonder the world as it had never been seen before, 
a cultural revolution that expands the number of people which can directly experience an 
unprecedented panorama. 
The fortune of the city portrait follows this progressive ascent to the top and is articulated in 
a different way with respect to the various places from which the artist places himself. In 
Italy, in the second half of the nineteenth century the phenomenon of the belvedere was 
established: a public and fascinating site from which it is possible to admire the hundred 
cities of Italy, according to the well-known expression by Carlo Cattaneo, but the same 
happens abroad. At the foot of the observer unfolds in an unusual way what had been 
accomplished over the centuries: the construction of the city and its inexorable growth that 
took place outside the walls starting from their disposal. Man can collect in a single glance 
all the splendor of history and the progress achieved with the industrial revolution. This is 
one of the last episodes that characterize the evolution of the Grand Tour. The cities are 
endowed with a place that often encodes a new view, just when, shortly thereafter, the 
training journey will change towards the so-called mass tourism, mediated through new 
forms of communication. It is a phenomenon that involves all the structures of the receptivity. 
In fact, hotels and guesthouses, restaurants and trattorias are born with the common name 
of 'Belvedere' or 'Bellavista', because they are close to the panorama or because they have 
conquered an exclusive view to offer their customers. 
We see the presence of these windows on the outside already in the modern age, we are 
talking about hillocks, loggias, porches, terraces, gardens and various other forms of view, 
from which you can contemplate the beauty of nature or admire your domains. In the 
contemporary age, however, the belvedere loses that purely religious, reflective, allegorical 
and political dimension and acquires a more secular, social and, we could say, self-
celebratory form: it is the place from which modernization is witnessed, man is celebrated, 
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between reconnaissance and stratigraphy. Urban and landscape archaeology has now 
reached a deeply consolidated scientific and cultural tradition, so much so that preventive 
archaeology is currently regulated by the procurement code in works involving excavation 
work. Annunziata Berrino coordinates three historical sessions on the social, economic, 
cultural and political dynamics underlying the transformations and representations of urban 
realities between the modern and contemporary ages. Finally, Alfredo Buccaro and Fabio 
Mangone oversee the largest body of contributions of the conference, divided into nine 
sessions, which present up-to-date research on Naples, on the fortifications, on the urban 
image, on the history of gardens, on the devastated cities, on the exhibitions. temporary, on 
modern architecture, on the relationship between art and architecture and between art and 
the city. 
It is a choral book, with several voices and multipolar thanks to the numerous contributions 
that analyse the city in its complexity, whose analysis is itself entrusted to various scientific 
knowledge in various layers. 
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Abstract 
The religious houses that were established in the vicinity of existing cities, have become 
centers of development in these places. In 1834 a new law extinguished religious orders in 
Portugal and the respective patrimonial structures were left empty with large indoor and 
outdoor spaces that were re-functionalized. A diachronic analysis of the appropriation by the 
population of the areas surrounding the S. Francisco’s Convent in Évora, and the Jesus´s 
Monastery in Setúbal will be carried out. 
 
Keywords 
Urban form, Social use of space, Urban cartography, Iconography. 
 
 
Introduction 
In Portugal, the cities of Évora and Setúbal, with very remote origins, went through several 
changes in the course of their history. 
The human being has always had the need to establish a connection with the divine, and this 
was mostly materialized through the creation of places of worship erected to the deities that 
these people have venerated. 
The existence of these buildings (temples, marks or reference points of religious genesis) is 
now considered as a dynamic and polarizing reference for urban growth during the 
successive periods of human occupation. 
In Évora and Setúbal these marks were translated, for instance, into the maintenance of 
religious, decision-making and civic centres associated with each other and occupying over 
the centuries the same contiguous spaces. 
The foundation of these religious houses allowed the creation of social spaces in front of their 
churches, used by the population under various appropriations influenced by the life of the 
convents and by the socio-political management effected. 
 
1. The Consecration of the Spaces 
The S. Francisco’s Convent in Évora dates back to the 13th century. It would be D. Diniz, the 
first king who wanted to establish a palace in this begging house. It was King Afonso V who 
deactivated the royal palace, then located in Giraldo’s Square (formerly Praça Grande) and 
settled, with the permission of the friars, in S. Francisco. With this reallocation, the friars 
benefited from the proximity of the court. 
In Setúbal, only in 15th century was founded the Jesus’s Monastery, of the First Rule of 
Santa Clara, outside the perimeter of the medieval wall, but very close to it and to the urban 
center. This Monastery (fig. 1b), founded by Justa Rodriguez Pereyra obtained in 15 June 
1489 authorization of Pope Innocent VIII, and was erected on a land acquired to the 
Confraria da Anunciada, and also others by donations, in rural area, for the implementation of 
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the Monastery and the surrounding land, namely the peripheral square (Terreiro) (fig. 1a), 
exterior and fronting the church, that became an enabling space for social and festive 
gathering. It began, thus, in this rural area, the formation of a peripheral space to the village 
(fig.1a), which becomes an attractive space for use by the population. 
As usual in the middle Ages, the daily markets were held in the urban ‘square’ inside the 
walls, being these exterior and larger areas used to less frequent regional commercial and 
ludic activities. 

1: Setúbal. Jesus’s Monastery and Terreiro: their urban insertion at the end of the 16th century. 

Thus, it was provided that the Santiago’s Fair was held here by a royal license drawn up on 
1494. Traders and buyers frequented this place without rejection from the nuns, certainly due 
to the contributions they collected in alms donated by the merchants [Carvalho, 1840-1897). 
In 15th and 16th centuries, Setúbal went through a great economic evolution, with 
repercussions on dynamism and social changes, a demographic increase and also in the 
urban morphology and expansion which, given the proximity to the centre, the Sapal’s 
Square which communicated through Jesus’s Bridge and the wicket opened in the north wall 
(fig. 1a, c), forced some decisions in order to avoid building activities next to the Monastery. 
By reading the document referring to the creation of the parishes in 1553, it can be concluded 
that at that moment Setúbal would have 1855 housings, of which 1066 were located in the 
oldest intramural core, 361 to the east and 428 to the west [Tomé, 2014, 38]. 
In 1500, D. Manuel prohibited any building in this space, either in front or around the 
Monastery, and ordered that no houses, windows, or terraces be allowed there, and the need 
was also felt in 1610 to confirm and demarcate the churchyard [Carvalho, 1840-1897]. In this 
same space, reinforcing the image of its religiosity, was placed in front of the church 
headboard, the Cross (fig. 1b), ordered to be erected by D. Jorge de Lencastre. 
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2. Evolution of Spaces near the two Monasteries
The S. Francisco’s Convent served doubly as a pole of settlement both to the indiscriminate
population and to the noble families who, for ease of access or ambition, wished to reside
near the place of stay of the King. It was this duality (Franciscan brothers and the King) which
influenced the surrounding urban area: the attraction for the spirituality and poverty inherent
to the Franciscans in one extreme, and for the richness and power in the other.
With the constitution of the urban fabric and its densification around S. Francisco the primitive
yard evolved into a square (fig. 2a, b) bounded on the north by the Celeiro Comum (1777),
on east by the República’s Street (old Paço’s Street), on the south by the church of the friars
and a section of the wall of the conventual fence, and on the west by the aqueduct archway
coinciding with the border of the fence. In this section there was a neoclassical-inspired water
box (fig. 2c, e) and a point of water supply for the population (fig. 2d).
The last arch of the archway served as a gateway to the Giraldo’s Square, the urban center
of the city.
The Água da Prata´s Aqueduct was built first to Giraldo’s Square (1537) and then continuing
through Romão Ramalho’s Street towards the Royal Palace (1543), delimiting with its arches
of S. Francisco’s Square to the west and this convent to the east. Later during the
construction of Graça’s Convent (1554) was created an extension permitted by royal
authorization of 1602, from the water box next to S. Francisco to supply water to this convent.
That section also in arches then went on to define the north side of the square, reconfiguring
it and reducing its living area.
With the prolonged absences of the court in Évora, this square as well as the surrounding
area has lost some of its previous social dynamics lasting religious aspect inherent in the
convent.

2: Évora. S. Francisco’s Convent: urban insertion of it in the 18th-19th centuries. 
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In a plan (fig. 2b) dated approximately 1750/90, it is observed that the atrium was located on 
the north side of the convent church encompassing a small area facing the church’s main 
facade. In the churchyard, as in the forecourts of churches then, the burials of the 
parishioners were performed simultaneously with all social events resulting from the liturgical 
acts. 
The fence of the convent is shown (fig. 2d) well defined and with different land uses 
schematically represented. The dynamics associated not only to the Celeiro Comum but also 
to the acts inherent to the Inquisition (processions of tortured and act of faith) that 
occasionally occurred there must also be mentioned. In the same figure, the yard, as well as 
all its usages remained; however, must be noticed the representation of a wooded area 
between two arch portions of the conduit, assuming that the main leisure area of the square 
would have been moved to that place. In this plant, we can also observe a partial 
representation of the fence. 
The Jesus’s Monastery benefited from many concessions, donations and privileges, and by 
order of D. Manuel, enjoyed the, then, recent construction of the aqueduct that provided 
water to Setúbal (fig. 1a, b), through a branch which supplied the cloister fountain [Pimentel, 
1877, 285]. 
During the Spanish government period, at the end of the 16th century, the realization of the 
fair in Setúbal continued its affirmation process with creation of the free trade fair by permit of 
Filipe I, which would be held with an annual periodicity on July 25, the Santiago’s day, in 
Jesus’s Square. With the restoration of Portuguese independence in 1640, the defensive 
system of Setúbal was strengthened. 

3: Setúbal. Jesus’s Monastery and Terreiro spaces: their urban insertion in the 19th century. 
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This second belt of walls left the Monastery outside its perimeter and crossed the space in 
front of the Church (Terreiro) dividing it in two. Jesus’s Square formed outside the walled 
area and the Almas’s Square inside the walled area. However, the defence of this religious 
house was assured by building the hornaveque de Jesus, which constituted the limit of the 
great fence of the Monastery (figs. 1c, 3a, b), and over it the channel that brought water to 
the cloister and to the Sapal Fountain, in the city urban center. 
By Charter of March 8, 1657 was perpetuated the realization of the Santiago’s Fair, which still 
was held in the same place. However, it is known that for some years prior to 1700, the City 
Hall had shifted the realization of the fair to Rossio Grande but, by request of the religious of 
the Monastery, the King Pedro II, by provision of 20 June 1700, determined that the fair was 
to remain in the same place where it was always held. The tents that then constituted the fair 
were built with wood, according to references relative to 1738 [Carvalho, 1840-1897]. 
This development phase was interrupted by the 1755 earthquake, which caused great 
destruction in Setúbal, including Jesus’s Monastery, and the nuns sought shelter in the S. 
Francisco’s Convent [Carvalho, 1840-1897]. The church suffered severe damage having lost 
the platband and pinnacles that topped the main facade, (figs. 1b; 3b) which were only 
restored in 1946. 
With the destruction carried out in the dwellings, the inhabitants built barracks in Jesus’s 
Square to house themselves, where there were also the materials of the reconstruction works 
of the Monastery, reason why that was determined, on 1757, that the fair was to be held in 
Campo do Bonfim, but in the year 1768 the fair returned to Jesus’s Square, who was already 
clear of tents and debris [Carvalho, 1840-1897]. With the influence of the presence of the 
Jesus’s Monastery, after its foundation, this space acquired urban functions, namely with the 
establishment of the fair on the site, which passed through several places, however, at the 
end of the 18th century, it still remained in Jesus’s Square. 
 
3. Spaces after the extinction of Religious Houses 
In the context of the General Ecclesiastical Reform of 1834, all convents, monasteries, 
colleges, hospices and religious houses of male orders were extinguished, remaining the 
femenine ones subject to their respective bishops, until the death of the last nun. The 
convent of Évora was closed definitely having become vacant, but keeping the church its 
functions. 
In 1840 the seat of the parish of S. Pedro, located until then in the Church of equal toponym, 
changed to the church of S. Francisco. The relocation to the square of this pole was not 
enough to boost the area considering that the passage of time and the abandonment of the 
convent spaces determined its entry into ruin. As for S. Francisco’s Square, it kept its urban 
form becoming a secondary area due to the stagnation of the space. 
The renewal spirit of the late 19th and early 20th century, as well as urban planning and 
health concerns led to the opening of large squares and spaces for socializing. In 1862 
appeared a proposal to extend the churchyard of S. Francisco (fig. 4a), through the 
increment of part of the contiguous fence, and the demolition of two sections of the arches of 
Água da Prata’s Aqueduct, in order to improve road traffic. This proposal was implemented 
later. 
In 1864 there was the transfer of the whole of S. Francisco to the City Hall of Évora, with 
various constraints, emphasizing the obligation of building a square in the opposite space of 
the church. In 1870 was demolished a tower Água da Prata’s Aqueduct located in S. 
Francisco’s Square, of which was an important landmark. 
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4: Évora. S. Francisco’s Convent and Square space: urban insertion in the 19th-20th centuries. 

The earthquake occurred on 1858, caused great damage in the Jesus’s Monastery, being 
necessary to carry out major works.
By the law of 1834 the Monastery remained until the death of the last nun, on November 21, 
1888. In 1892 the Cross was repositioned to a more central area of the Square. 
In 1893 here was installed the Espírito Santo’s Hospital, for which these facilities were 
granted by Royal Charter of D. Carlos, of January 28, 1892, to the Confraria da Santa 
Casa da Misericórdia de Setúbal, while the hospital remained there. In 1959 all 
services and equipment were transferred to the new S. Bernardo´s Hospital, and the 
former Monastery building remained unused for a long period of time, with its consequent 
degradation until the last works to which it has been submitted, initiated in 2007, and 
implemented in several stages still ongoing.
Taking into account that Évora City Hall had possession of the land of the former 
S. Francisco’s Convent, by a decision taken in 1886, the municipal market (1880) was built
on the site, promoting the surrounding area.
The cloister of the convent and the Royal Palace were demolished in 1890. Projects were
carried out for the area, one of which included the demolition of the Capela dos Ossos
and the opening of a street perpendicular to the square that would link with the
current República´s Street (fig. 2d).
Francisco Barahona in 1892 acquired the remains of the old S. Francisco’s Convent
and ordered the building of a set of single-family units that have come to define the square
to the east (fig. 4b) because of all these demolitions and drop at the site of the respective
debris were erected two platforms that have contributed to the definition of two distinct
areas in the square, attached respectively to the market and the church (figs. 4c, d).
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With the ban of burials, in churchyards and churches the ‘holy ground’ lost this function 
keeping only the cultural ones. With the establishment of the Republic, and the growing 
intentions of concern for Heritage, the churches of S. Francisco, in Évora, the former Jesus’s 
Monastery and also it’s Cross, in Setúbal, earned the National Monument classification 
(1910). 
In 1933, the classification was extended to the Cloister and to the primitive Chapter House of 
the Jesus’s Monastery. In figure 4.d, 1º de Maio’s Square (formerly of S. Francisco) acquires 
the current configuration and designation, where tourism serves as driving force and space 
unifier. 
Previous functions related to the liturgical acts kept up except for burials. Social functions 
associated with market remained with the addition of occasional fairs (medieval fair, flea 
market, etc.) (fig. 5b). 
It was also with the establishment of the Republic that the new toponym arose with the 
change of some designations considered inconvenient to the ideals defended by the new 
regime, passing the Largo de Jesus in Setúbal, by decision of 1910, to be named Miguel 
Bombarda’s Square. 
The population, as in many cases, never got used to the new place’s name, and on 1998 it 
was renamed back to the previous name of Jesus’s Square. 
The new adaptation to hospital would also consolidate the vocation of the use of this space 
for parking, which was maintained until the implementation of the project by Pedro Vieira de 
Almeida, in 1992 (fig. 5e), which gave it the form and currently existing environment. 
This new space has taken up an intention of a churchyard, with an open space for the 
Monastery, but too closed in relation to the surrounding, due to the creation of platforms and 
walls, to the south and the east, with ramps to the interior, and not convenient accesses to 
this area (fig. 5d, e). 

5: Évora and Setúbal. Current use of squares. 
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It became unpopular, perhaps with the objectives, which were advocated for its use, 
not attained.
The daily activities in use in this space, were the practice of skateboard (fig. 5d), opposing 
to a more attractive and desirable permanence to contemplate the monument and the place. 
Other cultural, social and sporting activities were held here, such as academic 
ceremonies, concerts and sporting events. It affirmed itself as an unattractive multipurpose 
space, which led local authorities to rethink the space by developing a new project that 
is currently in construction.
The monument is still in works, having completed one of the stages which allowed the 
installation of Setúbal’s Museum in 2015, on the upper floor of the west wing of the cloister. 
In both cases, the churches are still structurally and formally geared to religiosity. 

Conclusion 
The public spaces attached to the two religious houses studied, in Évora, masculine, and 
in Setúbal, feminine, underwent several changes, both formal and of use, and even 
their names.
The respective foundations correspond to different epochs, distanced in about two centuries, 
but both with implantations outside the walls that, then, surrounded the 
respective settlements. Currently inserted in the city urban area, the spaces next to them 
have changed from Terreiros to ‘Largos’, constituting now new Squares of the cities. 
If in Évora the area was gradually enlarged in the case of Setúbal this space is currently 
restricted to the area in front of the church.
In 19th century, the extinction of these religious houses was a milestone of radical 
change, which forced an adaptation to the new reality, not always achieved, having lost 
the sacred character that existed, especially in Évora, where all other functions carried out 
there arising from the socio-cultural aspect remained.
At the end of 20th century and beginning of the present, in Évora, tourism was an 
essential aspect for the association of the spaces described, guaranteeing their 
interconnection. Regular or seasonal markets, associated with an intense tourist 
movement generated essentially by the Capela dos Ossos, create a very asymmetrical 
dynamic space for the two platforms that make up the square.
In Setúbal, this space has been losing its former vitality, currently being little used by the 
general population, and occupied by recreational and sports functions little adjusted to 
the charisma of this monument, pending its reformulation. In both places the facades of 
churches can still be enjoyed, which continue to exercise their benchmark and dominant 
symbolism on site. 
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Oggetto del volume è l’articolato patrimonio culturale di tracce, immagini e narrazioni 
che costruisce la città contemporanea. Gli autori dei numerosi contributi scientifici rileg-
gono e raccontano per parti, per strati e a ritroso diverse realtà urbane per restituire i di-
versi elementi della città storica ancora presenti in situ, ma nascosti, modificati, distratti, 
frammentati, malcelati e nascosti in quell’intricato groviglio di sovrapposizioni che si è 
formato nel corso del tempo.

The subject of the book is the articulated cultural heritage of traces, images and narratives that 
builds the contemporary city. The authors of the numerous scientific contributions reread and 
recount different urban realities by parts, by layers and backwards to return the different elemen-
ts of the historical city still present in situ, but hidden, modified, distracted, fragmented, ill-con-
cealed and hidden in that intricate tangle of overlaps that has formed over time.

In copertina: Teresa Tauro, Il quadrato centrale di Neapolis. Ortofotopiano del centro antico di Napoli, compagnia Generale 
Riprese, 1990 (2020). 
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