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Mesas de comunicaciones

Musicas en la Edad Media y el Renacimiento
Entre fronteras: ¢Popular o tradicional?
Propuestas de pedagogia musical

Recepcion y sus actores

Musicologia en la interpretacion

Analisis, filosofia y estética

Recuperacion del patrimonio musical

Musicas populares urbanas y su industria

© 0 N U e Wb

Archivos, fondos y colecciones musicales
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. Conceptos de autenticidad en musicas populares urbanas
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. Sociedad y agrupaciones musicales
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. Construccion musical de las naciones

14. Musicologia en la interpretacion historicamente informada

El cadigo QR te llevara a todos los abstracts.




18:45-20:45 UAB. Sesion 3: Comunicaciones/Taller

e Mesa 6: Andlisis, filosofia y estética

Espacio: Aula 602 Modera: German Gan

- Jonas Roserts. Daugher of my mother: Fantasy, Politics and the Rule of the
Father in Richard Strauss' Elektra.

- Anprea Torrosa Baquero. Confluencias entre escena y creacion musical
contemporanea. Las colaboraciones entre Kaija Saariaho y Peter Sellars en el
género operistico de 1998 a 2006.

- Bozumara Vanpeva Krasimirova. La musica de Satie en el cine: Vexations en la
pelicula Way Down Low.

- Rusen Fausto MuriLro JaramiLro. La musicologia ante su historia.

- Isaac Aramo. Resonancias de Mayo del 68 en la «miisica espectral».

- Fernanpo Marponapo v GaBRIEL-GAEL Guirao. ART BY ART. Reflexiones y retos de

una obra abierta.

e Mesa 7: Recuperacion del patrimonio musical

Espacio: Aula 604 Modera: Joan Gay

- Luis Henriques. Polyphony in Evora Cathedral in the Eighteenth Century: The
Lenten Motets by Afonso Lobo.

- Hetcror Santos Conpe. El verso orquestal (c. 1780 - c. 1840): tipologias de un
género vinculado a los entornos catedralicios esparioles.

- Marcarita DEL CarRMEN Prarce PErez. Redescubriendo el patrimonio musical
cubano: las orquestas de musica religiosa en La Habana decimondnica
(1870-1890).

- ReBeca GonzArez Barrwso. El divismo en Madrid: un estudio de caso a través de
la temporada de 1891 en el Teatro del Principe Alfonso.

- Canpera Tormo Vareuesta. “Volverdn del amor en tus oidos...”: estado de la
cuestion y catdlogo de la musicalizacion de las Rimas de G. A. Bécquer.

- Arwvaro Laruente Carrasco. Com sonen les Operes de Jaume Pahissa? Un

document excepcional: la banda sonora d’Aurora de Esperanza (1937).



Luis Henriques

Polyphony in Evora Cathedral in the Eighteenth Century:
The Lenten Motets by Afonso Lobo

Evora established itself in the sixteenth century as one of the most important Portuguese
musical centres, maintaining that status until the 1820s Liberal Revolution. This activity was
mostly centred in the Cathedral, although some other numerous religious institutions
maintained a certain dynamic, which served as both a centre for musical practice during
religious services and as a teaching institution — the so-called Claustra — which formed
musicians for the Cathedral’s music chapel and local institutions and also for other Portuguese
and foreign churches. Although we know the music of composers who studied at the Cathedral
but developed their compositional activity in other institutions, not much is kown of the
musical output of composers in Evora Cathedral during the last decades of the seventeenth
century and early eighteenth century, which mostly survives in six choirbooks copied in the
second half of the eighteenth century. This paper focuses on a group of five motets for the
Sundays of Lent only extant at Evora Cathedral attributed to an Afonso Lobo. Although
frequently attributed to the Spanish composer Alonso Lobo, these works have features that
resemble more the music composition of earlier and later composers at the service of the
Cathedral than of the Spanish composer. After careful examination of works by earlier
seventeenth-century composers such as Diogo Dias Melgaz and Pedro Vaz Rego and later
eighteenth-century composers such as André Roiz Lopo, Antonio Ignacio Celestino, and
Francisco José Perdigdo, it is more likely that these works by Lobo were part of a local late
tradition of writing a capella motets for the four Sundays of Lent, Passion Sunday that can be
traced as far as to earlier seventeenth-century composers such as Estévao Lopes Morago and
Frei Manuel Cardoso.
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Évora established itself in the sixteenth century as one of the most important Portuguese musical centres, maintaining that status until the 1820s Liberal Revolution. This activity was mostly centred in the Cathedral, although some other numerous religious institutions maintained a certain dynamic, which served as both a centre for musical practice during religious services and as a teaching institution – the so-called Claustra – which formed musicians for the Cathedral’s music chapel and local institutions and also for other Portuguese and foreign churches. Although we know the music of composers who studied at the Cathedral but developed their compositional activity in other institutions, not much is kown of the musical output of composers in Évora Cathedral during the last decades of the seventeenth century and early eighteenth century, which mostly survives in six choirbooks copied in the second half of the eighteenth century. This paper focuses on a group of five motets for the Sundays of Lent only extant at Évora Cathedral attributed to an Afonso Lobo. Although frequently attributed to the Spanish composer Alonso Lobo, these works have features that resemble more the music composition of earlier and later composers at the service of the Cathedral than of the Spanish composer. After careful examination of works by earlier seventeenth-century composers such as Diogo Dias Melgaz and Pedro Vaz Rego and later eighteenth-century composers such as André Roiz Lopo, António Ignacio Celestino, and Francisco José Perdigão, it is more likely that these works by Lobo were part of a local late tradition of writing a capella motets for the four Sundays of Lent, Passion Sunday that can be traced as far as to earlier seventeenth-century composers such as Estêvão Lopes Morago and Frei Manuel Cardoso.


