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KEIKO ABE
EA
MARIMBA SOLISTA

A percussionista japonesa Keiko Abe desempenhou um papel fundamental no
desenvolvimento da marimba tal como a conhecemos hoje. A sua influéncia foi de tal maneira
importante que podemos falar, claramente, de um pré- e de um pos- Keiko Abe. Para isso foi
determinante a sua actividade em todas as areas relativas ao instrumento, nomeadamente a criagao
de um reportorio escrito especificamente para a marimba, a evolugdo e consolidagdao do instrumento
fisico enquanto veiculo de transmissdo musical e expressiva e, por fim, o desenvolvimento do
recital de marimba solista. O objectivo ultimo de todos estes processos foi o de permitir a marimba
tornar-se num instrumento de concerto, ao nivel de outros j& instituidos na tradi¢do musical
européia.

Palavras-chave: Keiko Abe, Marimba, Xilofone, Percussao, Recital Solista
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KEIKO ABE
AND THE
SOLO MARIMBA

Japanese percussionist Keiko Abe played a fundamental role in the development of the
marimba as we know it today. This musician’s influence had such a degree of importance that we
can clearly divide the history of the instrument in two parts: one before, and another after Keiko
Abe. Abe’s activities in all areas concerning the instrument were crucial for this outcome. We
speak, mainly, of the following: the creation of a body of repertoire written specifically for the
marimba; the evolution and consolidation of physical aspects of the instrument in order to allow it
to become a suitable vehicle of musical expression; and, last but not least, the development of the
solo marimba recital. The goal of all these processes was to transform the marimba into a concert
instrument, and one at the same level of other already established instruments in the concert world.

Key-Words: Keiko Abe, Marimba, Xylophone, Percussion, Solo Recital
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