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Évora 2020
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Appendices 

 Overview 

Volume II contains appendices from A to M of supplementary information including a 

new edition of Souroujon’s complete works for violin solo, his manuscripts, other 

editions, diplomas, private and public documents, and photographs that support Volume 

I of the dissertation Leon Souroujon: Complete Works for Violin Solo.  

 Albert Souroujon, universal legatee of Leon Souroujon’s succession, gave permission 

to use all materials of his archives for this dissertation. An effort has been made to 

collect and catalogue all of his compositions and recordings that represent his oeuvre.  

 All archival materials referenced here are in the possession of Eliot Lawson at the 

following address: Quinta de Aires, Av. Antoine Velge, 2950-011 Palmela, Portugal. 
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Appendix A 

Chronology of Leon Souroujon 
 

The following table outlines the chronology of Leon Souroujon listing significant 

moments in his life. 

1913 Leon Souroujon is born on January 28, 1913 in the Bulgarian town of Novi 
Pazar. 

1918 Souroujon’s parents and grandmother move residence from Novi Pazar to 
Sofia. 

1920 He receives his first violin from his family and learns to play from his elder 
brother, Isak. 

1922–
1927 Souroujon takes violin lessons with Hans Koch in Sofia. 

1926 His future wife, Katya Kazandjiewa, begins piano studies in Prague at the 
Czech conservatory. She graduates in 1927 or 1928. 

1928–
1933 

Souroujon is accepted at the German Music and Art academy in Prague, 
where Hans Koch holds a post. Souroujon, who is 14 years old and his 
mother as his chaperone, move to Prague to allow him to continue his 
studies with Hans Koch. Souroujon graduates with honours ahead of time 
(completing the seven-year programme in five)  

1933 Souroujon joins the Sofia Opera Orchestra. He begins his career as a 
performer, with numerous concert performances in Sofia.  

1933–
1937 

Souroujon encounters Bronislaw Huberman, who advises him to study with 
George Enescu in Paris. Huberman searches all over Europe for musicians 
for the orchestra he is building in Palestine (now Israel) as a measure 
against the Anti-Semitism rampant in Europe. 

1937 Souroujon is accepted at the École Normale de Musique in Paris to study 
with the illustrious George Enescu. 

1938 His sister, Sultana Souroujon, joins him in Paris to pursue her career as a 
painter. 

1939 
The Second World War breaks out, interrupting Souroujon’s music 
education. With no alternative, Souroujon (and his sister) leave Paris with 
the exodus and return to Sofia. 

1942–
1944 

Souroujon is forced to work in one of the Jewish labour camps, Beli Izvor. 
Without sheet music, he starts improvising in the woods. His first 
composition is the Cadenza to Brahms’ Violin Concerto in D Major, 
probably written during the Second World War. 

1945 Souroujon immediately begins to rebuild his life and music career. He 
rejoins the Sofia Opera Orchestra. 

1946 
Souroujon joins the faculty of the National Academy of Music. At the same 
time, he gives performances and concerts in France, Bulgaria, 
Czechoslovakia and former Yugoslavia.  

1947 

He graduates from the École Normale de Musique, obtaining 50 out 50 
marks on his diploma dated 8 July, signed by Jean Marpain. He leaves Paris 
and returns to Sofia, where he rejoins the faculty of the National Academy 
of Music in Sofia. 
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1948 While a professor at the National Academy of Music, Souroujon continues 
giving concerts in Poland and France. 

1949 Souroujon performs the soloist role in Lalo’s Symphonie Espagnole 
accompanied the Sofia Opera Orchestra conducted by Sasha Popov. 

1951 Souroujon and Katya Kazandjiewa marry in September or October. 

1954 Souroujon publishes his Cadenza to the Brahms’ Violin Concerto in D 
Major through Editions Musique Publishing. 

1956 Souroujon goes on a concert tour of Bulgaria. 
1957 Souroujon goes on concert tours to China, Vietnam, and former Korea. 
1959–
1962 

Souroujon is the Dean of Instrumental Faculty at the National Academy of 
Music in Sofia.  

1960 
Souroujon writes editions for a selection of sonatas for violin and piano of 
Corelli, Vivaldi, Veracini, Tartini, and Locatelli, published through the 
National publishing house “Science and Art” in Sofia.  

1960–
1969  

Souroujon writes the cadenzas for the Mozart Violin Concertos I, II, III, and 
VII likely during the 1960s. 

1962 Souroujon goes on concert tours to Romania and former DDR. 

1963 Souroujon goes on concert tours to Bulgaria and Israel with his wife, Katya 
Kazandjiewa. 

1966–
1967 

Souroujon and Kazandjiewa are sent to a Music Academy in Cuba for a 
cultural exchange. 

1967 Souroujon records an album accompanied by the Bulgarian Radio Orchestra 
conducted by Dobrin Petkov. 

1970 Souroujon writes the Cadenza to Tartini’s Sonata Didone Abbandonata. 

1970 
Souroujon’s article, “Reflections upon the Original Text of Bach’s 
Chaconne”, is published in a Bulgarian periodical titled Musical Horizons 
Bulletin, issue 4, in 1970.   

1970 
Souroujon plays the Beethoven Violin Concerto with De Philharmonie, 
with Leonce Gras as the conductor. Leonce Gras writes a commendation 
letter to Souroujon about his performance. 

1975 Souroujon performs his last solo concert at the Slaveykov Hall in Sofia with 
a centrepiece Bach’s Chaconne. 

1976 Bulgarian publishers Editions Musique publish Souroujon’s Études 1-6, 
edited by Composer Pancho Vladigerov. 

1976 Souroujon and his wife Kazandjiewa move to Belgium. 
1976 Souroujon gives masterclasses in Lahti and Helsinki, Finland. 
1978 Souroujon’s wife and music partner, Katya Kazandjiewa, dies on 7 June. 

1979 
Souroujon writes and records the viola version of Images Espagnoles, as 
well as Nocturne, Berceuse, and Improvisation sur Thème de Liturgie 
Juive soon after. 

1979 On August 31st, Souroujon retires from stage performance. 
1980 Souroujon enters into a 17-year relationship with his partner, Paula Piens. 
1980-1989 Souroujon regularly gives masterclasses in Bulgaria.  
1989 At age 76, Souroujon takes on Eliot Lawson (then 12) as his student. 

1994 
Souroujon (aged 81) performs for the retirees of De Philharmonie van 
Vlaanderen, his last public concert. He performed there his composition Les 
Octaves. 

1995 Souroujon purchases the 1922 Hel violin of George Enescu, which he 
insures for 800,000 Belgian francs.  
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1997 His partner, Paula Piens, dies. Souroujon moves from his apartment at 
Schulstraat to a studio at Harmoniestraat in Antwerp. 

1998 Souroujon being very restless moves two other times in the city of Antwerp 

1999 
Souroujon begins to teach young violinist, Sasha Maisky (the son of Cellist 
Mischa Maisky) for whom Souroujon transcribed Images Espagnoles and 
Berceuse for cello. He moves to Avenue Kersbeek 57 in Brussels. 

2000 Souroujon receives an honorary doctorate from the National Academy of 
Music in Sofia at a ceremony held in Brussels on February 17th. 

2003 

Souroujon’s 90th birthday party is held at the Sheraton Hotel in Brussels on 
January 26th. In attendance are Anna Pluta, Albert Souroujon, Mischa 
Maisky, Emile Tassev, Veselin Parashkevov, Tony Peeva, Eliot Lawson, 
and others.  

2004 

Souroujon moves into a Jewish Seniors home. Here he would write his last 
composition in 2005, based on a Czechoslovakian folk song. At age 91, he 
continues to promote himself as a composer, even writing to other violin 
professors to get to know his works. 

2005 

Souroujon returns briefly to Bulgaria with some acquaintances in Plovdiv 
rather than Sofia. Prior to returning to Brussels, Souroujon makes 
arrangements to donate his sister’s artworks to the Plovdiv City Art Gallery 
in Bulgaria. Albert Souroujon, his nephew, handles the logistics on his 
behalf. Albert Souroujon escorts Souroujon back to Brussels in 2006 for his 
last remaining year.  

2007 
On January 26, 2007, at the age 94, Souroujon passes away in Brussels. As 
per his wishes, his remains are taken to Sofia by his nephew, Albert 
Souroujon. He is buried in the Jewish Cemetery of Sofia. 
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Appendix B 

Eliot Lawson’s Edition of Leon Souroujon’s Complete Works for Violin Solo 
 

Appendix B contains the 2020 edition of the complete works of Leon Souroujon 

published through Mirabile Dicere (Lawson, 2020). This is the first complete edition of 

all Souroujon’s compositions in existence. In this edition, the compositions are organized 

in four parts: 

- Complete Works for Violin Solo, Part I: Short Genre Pieces 

- Complete Works for Violin Solo, Part II: Suite dedicated to Katya Kazandjiewa  

- Complete Works for Violin Solo, Part III: Collection of Études 

- Complete Works for Violin Solo, Part IV: Cadenzas and Transcriptions 

 The cataloguing of the music follows and expands on the way Souroujon categorized 

his music. There are a number of adjustments that have been applied in order to add 

cohesion to his collections. His compositions are further catalogued under the 

unaccompanied solo violin genre, as loosely defined by Scholar Robin Stowell (See 

Volume I).  

 Part I: Short Genre Pieces, which Souroujon originally titled as Pièces pour Violon 

ou Alto. These original short genre pieces were comprised of five compositions (Images 

Espagnoles, Nocturne, Berceuse, Improvisation sur Thème de Liturgie Juive, 

Improvisation sur Thème folklore Tchécoslovaque). After studying and practicing his 

compositions, it became evident that renaming Pièces pour Violon ou Alto to Short 

Genre Pieces would help to differentiate it from his other works also titled Pièces pour 

Violon. Three works (Caprice, Mélodie Hebraïque sur un thème de Joseph Achron, and 

Improvisation on Gershwin’s Summertime) have been added. Thus, the 2020 edition, 

Part I: Short Genre Pieces includes eight compositions.  
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 Caprice, which is included in the Levi/Radionov edition and which was categorized 

as an étude, was not in Souroujon’s personal archive (Levi/Radionov, 2013, pp. 48-49). 

It has a narrative feeling, relative musical simplicity, and its short length has made this 

composition a perfect addition to Part I: Short Genre Pieces.  

 Mélodie Hebraïque, based on Joseph Achron’s theme, was composed as an étude to 

practice the technique of Vibrato and Legato. However, as it is too dissimilar to the other 

études and because of its great singing qualities and short length, it too was included to 

the short genre piece category.  

 Souroujon’s Improvisation of Gershwin’s Summertime, which only existed as an 

audio recording in the archives of the National Bulgarian Radio, has also been 

categorized as a short genre piece (Part I). To preserve this improvisation, a score has 

been written following Souroujon’s recording. Once again, the spontaneity, relative 

simplicity, and length make it a perfect candidate for the short genre piece category. 

 Part II: Suite Dedicated to Katya Kazandjiewa contained, at the end of Souroujon’s 

life, the nine compositions in the order that the composer originally intended.  Pièces 

pour Violon, here renamed and catalogued as Part II: Suite dedicated to Katya 

Kazandjiewa, has been gradually perfected over the years by the composer.  

What sets them a part is the general level of artistic refinement, complexity and 

sophistication. Souroujon was very proud of these compositions and often referred to 

them as his masterworks. This suite was dedicated to his wife Katya Kazandjiewa, who 

played an important role in his music development and inspired him tremendously.  

 Part III: Collection of Études, originally titled Recueil d’Études, includes all études he 

composed that were not later adapted and included in the Suite dedicated to Katya 

Kazandjiewa. These études originated from different chapters of his life and are ordered 

in increasing technical difficulty.  
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 Part IV: Cadenzas and Transcriptions, contains all of the cadenzas and transcriptions 

of Souroujon. The only work that was written for violin and piano by Souroujon (with 

the help of his wife Kazandjiewa) – the transcription of Bach’s Aus Liebe will Mein 

Heiland Sterben – rounds of this collection. 

 

 

Editor’s note: 

The edition of Souroujon’s complete works for violin solo is based on the different 

versions of manuscripts, published and unpublished sheet music, as well as his notes. 

Many years of training under his guidance, hours listening to Souroujon’s audio 

recordings of his compositions, practising and studying Souroujon’s complete works, 

performing a selection of these in concerts and general violin-playing knowledge enabled 

the completion of this edition. 
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Part I: Short Genre Pieces 

(17 Pages) 
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Part II: Suite Dedicated to Katya Kazandjiewa  

(36 pages) 
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Part III: Collection of Études 

(29 pages) 
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Part IV: Cadenzas and Transcriptions  

(26 pages) 
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Appendix C 

The Audio Recordings of Leon Souroujon 

Albeniz, I. (n.d. Probably 1960s). Malagueña, accompanied by Pianist Katya Kazandjiewa. Radio 

Recording, National Bulgarian Radio Archives, Sofia. 

Bach, J.S. (n.d. Probably 1960s). Chaconne from Violin Partita No. 2 in D Minor. BWV 1004. Radio 

Recording, National Bulgarian Radio Archives, Sofia. 

de Falla, M. (n.d. Probably 1960s). La vida breve (transcribed by Fritz Kreisler), accompanied by 

Katya Kazandjiewa.  Radio Recording, National Bulgarian Radio Archives, Sofia. 

Kreisler, F. (n.d. Probably 1960s). Prelude and Allegro in the style of Pugnani, accompanied by 

Katya Kazandjiewa at the piano. Radio Recording, National Bulgarian Radio Archives, Sofia. 

Kroll, W. (n.d. Probably 1970s). Banjo and Fiddle, accompanied by Pianist Katya Kazandjiewa. 

Radio Recording, National Bulgarian Radio Archives, Sofia. 

Mozart, W. A. (n.d. Probably 1960s). Concerto No. 6 E-flat Major, accompanied by the Bulgarian 

Radio Orchestra, conducted by Dobrin Petkov. Radio Recording, National Bulgarian Radio 

Archives, Sofia. 

Nardini, P. (n.d. Probably 1970s). Sonata in D Major, accompanied by Pianist Katya Kazandjiewa. 

Radio Recording, National Bulgarian Radio Archives, Sofia. 

Ravel, M. (n.d. Probably 1960s). Habanera, accompanied by Pianist Katya Kazandjiewa. Radio 

Recording, National Bulgarian Radio Archives, Sofia. 

Souroujon, L. (1994). Les Octaves from Suite dedicated to Katya Kazandjiewa. Live concert 

recording, Antwerp, Belgium. 

Souroujon, L. (n.d. Probably 1960s). Improvisation on Gershwin’s Summertime. Radio Recording, 

National Bulgarian Radio Archives, Sofia. 

Souroujon, L. (n.d. Probably the early 1980s). Improvisation sur Thème de Liturgie Juive. Radio 

Recording, National Bulgarian Radio Archives, Sofia. 

Souroujon, L. (n.d. Probably the early1980s). Nocturne from Genre Pieces on viola. Radio Recording, 

National Bulgarian Radio Archives, Sofia. 
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Souroujon, L. (n.d. Probably 1970s). Transcription Bach, Matthaüs Passion aria Aus Liebe will mein 

Heiland Sterben, accompanied by Pianist Katya Kazandjiewa. Radio Recording, National 

Bulgarian Radio Archives, Sofia. 

Souroujon, L. (n.d. Probably 1990s). Ballade 2 from Suite dedicated to Katya Kazandjiewa. Home 

studio recording on DAT, Antwerp, Belgium.  

Souroujon, L. (n.d. Probably 1990s). Burlesque from Suite dedicated to Katya Kazandjiewa. Home 

studio recording on DAT, Antwerp, Belgium.  

Souroujon, L. (n.d. Probably 1990s). Le Staccato from Suite dedicated to Katya Kazandjiewa. Home 

studio recording on DAT, Antwerp, Belgium.  

Souroujon, L. (n.d. Probably 1990s). Prélude B.A.C.H. from Suite dedicated to Katya Kazandjiewa. 

Home studio recording on DAT, Antwerp, Belgium. 

Souroujon, L. (1979). Images Espagnoles and Berceuse, recorded on viola. Radio Recording, 

National Bulgarian Radio Archives, Sofia. 

Souroujon, L. (n.d.). Four Pieces for Solo Violin (dedicated to Katya Kazandjiewa)  Long Play Disc, 

side A, recorded by Balkanton BKA 10736. 

Tartini, G. (n.d. Probably 1970s). Sonata in G Minor, Opus 1, No.10, Didone Abbandonata, 

accompanied by Pianist Katya Kazandjiewa. Radio Recording, National Bulgarian Radio 

Archives, Sofia. The recording includes Leon Souroujon’s cadenza for the third movement. 

Tartini, G. (n.d). Sonatas for Violin and Piano: Didone Abbandonata and The Devil’s Trill. Long Play 

Disc, side B, recorded by Balkanton BKA 10736. 

Telemann G. P. (n.d. Probably 1970s). Fantasia No.9 in B Minor, TWV 40–22. Radio Recording, 

National Bulgarian Radio Archives, Sofia. 
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Web Links: Recordings of Souroujon’s compositions played by Souroujon 
 

http://www.eliotlawson.com/media/souroujon/SouroujonMeditation.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonAllegrettoScherzando.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonBallade.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonPreludeEtAllegro.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonBurlesque.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonLeStaccato.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonLesOctaves.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonImagesEspagnoles.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonNocturne.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonBerceuse.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonImprovistationsThemeJuive.mp3 

http://www.eliotlawson.com/media/souroujon/SouroujonImprovisationsGershwin.mp3 

http://www.eliotlawson.com/media/souroujon/BachSouroujonAria.mp3 

Web Links: Recordings of other compositions played by Souroujon 
 

http://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt1.mp

3 

http://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt2.mp

3 

http://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt3.mp

3 

http://www.eliotlawson.com/media/souroujon/TartiniSonataDevilsTrillMvt1.mp3 

http://www.eliotlawson.com/media/souroujon/TartiniSonataDevilsTrillMvt2.mp3 
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http://www.eliotlawson.com/media/souroujon/TartiniSonataDevilsTrillMvt3.mp3 

http://www.eliotlawson.com/media/souroujon/NardiniSonataMvt1.mp3 

http://www.eliotlawson.com/media/souroujon/NardiniSonataMvt2.mp3 

http://www.eliotlawson.com/media/souroujon/TelemannFantasyMvt1.mp3 

http://www.eliotlawson.com/media/souroujon/TelemannFantasyMvt2.mp3 

http://www.eliotlawson.com/media/souroujon/TelemannFantasyMvt3.mp3 

http://www.eliotlawson.com/media/souroujon/KrollBanjoAndFiddle.mp3 

http://www.eliotlawson.com/media/souroujon/BachChaccone.mp3 

http://www.eliotlawson.com/media/souroujon/AlbenizKreislerMalaguena.mp3 

http://www.eliotlawson.com/media/souroujon/DeFallaKreislerLaVidaBreve.mp3 

http://www.eliotlawson.com/media/souroujon/MozartConcerto6Mvt1.mp3 

http://www.eliotlawson.com/media/souroujon/MozartConcerto6Mvt2.mp3 

http://www.eliotlawson.com/media/souroujon/MozartConcerto6Mvt3.mp3 

http://www.eliotlawson.com/media/souroujon/KreislerPraeludiumAndAllegro.mp3 

http://www.eliotlawson.com/media/souroujon/RavelHabanera.mp3 
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Appendix D 

The Students of Leon Souroujon 
 

Leon Souroujon was a successful pedagogue who taught a substantial number of students during his 

career as a professor at the National Music Academy in Sofia and in Belgium where he continued 

teaching privately after he retired. The following table outlines a selection of students of Leon 

Souroujon who became professional musicians. 

Student Name Country 

Evelina Arabadjieva Bulgaria 

Mihail Boyadjiev South Africa (deceased) 

Vladimir Vladigerov Austria (deceased) 

Meiza Valadji Bulgaria (deceased) 

Mintcho Mintchev Bulgaria 

Veselin Parashkevov Germany 

Valentin Stefanov Portugal 

Angel Stankov Bulgaria 

Yossif Radionov Bulgaria 

Emile Tassev Belgium 

Elena Angelova Cuba 

Hari Eshkenazi Bulgaria, USA 

Bojidar Spassov Germany 

Sashka Zoneva Bulgaria 

Hristo Donkin Finland 

Seppo Reinihainen Finland 

Dora Ivanova Bulgaria 
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Zorka Dulgerova Germany 

Eliot Lawson Portugal 

Leonard Schreiber Belgium 

Sacha Maisky Belgium 

Adrien Rathman Belgium 
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Appendix E 

Souroujon’s Editions  

Appendix E includes the published and unpublished sheet music edited by Souroujon 

during his lifetime and manuscripts that are currently circulating. 

 The following overview of Leon Souroujon’s compositions includes compilations of 

his compositions. These original works and transcriptions are divided into 5 

categories: Cadenzas, Études, Suite of Compositions, Short Genre Pieces, and 

Transcriptions. 
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Cadenzas 

Cadenza to Brahms’ Violin Concerto, Opus 77. This cadenza is his first composition, 

probably written during the Second World War and later published in 1954 through 

Editions Musique Publishing in Bulgaria.  

Cadenzas to Mozart’s Violin Concertos No. I, II, III, and VII. This collection was likely 

composed in the 1960s. 

Cadenza to Tartini’s Sonata, Didone Abbandonata. The composition was written in and 

around 1969-1970. 

Cadenza to Mozart’s Rondo in C, KV 373. The work was likely composed in the 1970s. 
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Cadenza by Leon Souroujon for Brahms’ Violin Concerto, Opus 77 (4 pages) 
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Cadenzas by Leon Souroujon for Mozart’s Violin Concertos I, II, III, VII (10 pages) 
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Manuscript of the Cadenza by Leon Souroujon for Tartini’s Sonata, Didone Abandonata (1 
page) 
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Mozart Rondo KV 373 with cadenza by Leon Souroujon (3 pages) 
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Recueil d’Études 

“Recueil d’Études” also included the subtitle: Nouvelle methode application de la 

difficulté technique aux oeuvres artistiques. The complete set of études is split into early 

études composed in the 1970s in Bulgaria and later études most of which are likely 

written in Belgium. Editions Musique Publishing published the first six études on June 

30, 1976. Bulgarian composer Pancho Vladigerov edited these works. The last two of the 

early études are from another source, compiled in a collection of Leon Souroujon’s 

compositions by Sabin Levi and Yossif Radionov (May 30, 2013).  

Early  Études:  

 Étude 1.  

 Étude 2 

 Étude 3 

 Étude 4 

 Étude 5 

 Étude 6 

 Étude I 

 Étude V 

 Étude Arpeggio 

 Étude Octave 

Later Études: 

 Étude en forme de variations I. 

Composed in 1989 

 Étude en forme de variations II. 

Composed on 10 March 1990 

 Étude Chromatique. Composed in 1992 

 Étude Ballade. Composed in April 1998 

 Étude Staccato 

Mélodie Hébraïque based on the Hebrew 

melody by Joseph Achron. Souroujon 

wrote the work in 1999. 



Six Études pour Violon seul, Editions Musique Publishing, 1976 (20 Pages) 
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Étude I (2 pages) 

 

I. 

26
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27
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Étude V (3 pages) 

 

 

V. 

37
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Étude Arpeggio (3 pages) 
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Étude Octaves (4 pages) 
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Étude en Forme de Variations No. 1 (3 pages)
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Étude en Forme de Variations No. 2 (3 pages)
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Étude Chromatique (2 pages) 
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Étude Ballade (3 pages) 
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Manuscript Étude Staccato (3 pages) 
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Mélodie Hébraïque Achron Arrangement Souroujon (2 pages) 

 



 

 

192 

 

  



 

 

193 

Suite of Compositions 

Pièces pour Violon Seul– Suite of Compositions 

Méditation 

Allegretto Scherzando 

Ballade  

Prélude et Allegro  

Prélude B.A.C.H.  

Ballade 2  

Burlesque  

Le Staccato  

Les Octaves 
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Pièces pour Violon seul, home edition, last version with nine pieces (33 pages) 

 



 

 

195 

 



 

 

196 

 

 



 

 

197 

 



 

 

198 

 

 



 

 

199 

 



 

 

200 

 



 

 

201 

 

 



 

 

202 

 

 



 

 

203 

 



 

 

204 

 



 

 

205 

 

 



 

 

206 

 



 

 

207 

 



 

 

208 

 



 

 

209 

 



 

 

210 

 



 

 

211 

 



 

 

212 

 



 

 

213 

 



 

 

214 

 



 

 

215 

 



 

 

216 

 



 

 

217 

 



 

 

218 

 



 

 

219 

 



 

 

220 

 



 

 

221 

 



 

 

222 

 



 

 

223 

 



 

 

224 

 



 

 

225 

 



 

 

226 

 

  



 

 

227 

Short Genre Pieces 

Images Espagnoles. Composed in October 1979. 

Nocturne. The viola version of Nocturne was composed on May 27, 1982. 

Berceuse. 

Improvisations sur Thème de la Liturgie Juive. 

Improvisations sur une Thème Folklore Tchécoslovaque. This was Souroujon’s last 

composition, written in 2005. 

Caprice (categorised as an études in the 2013 Levi/Radionov edition) was not part of 

Souroujon’s archives.  

Improvisation on Gershwin’s Summertime was recorded live by The National Bulgarian 

Radio in the 1960s. A new edition was made (See Appendix B), which includes the 

written score of Souroujon’s recording.  
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Short Genre Pieces for Violin 5-115 (12 pages) 
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Caprice Edition Levi/Radionov (2 Pages)

 

 

Caprice 

48
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Transcriptions 

Bach, Matthaüs Passion aria “Aus Liebe will mein Heiland”. This is a violin and piano 

transcription by Leon Souroujon and Katya Kazendjiewa respectively.  

Bach’s Adagio from Toccata, Adagio and Fuga, BWV 564. During the course of writing 

this dissertation, I discovered this manuscript without a title. 
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Manuscript J. S. Bach Aria“Aus Liebe will mein Heiland” (7 pages) 
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J. S. Bach Adagio from Toccata, Adagio and Fuga BWV 564 transcription for solo violin by Leon 
Souroujon (1 page)
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Appendix F 

Manuscripts, Other Editions, and Variants for Violin and Cello 

Despite many scores being almost identical, all versions have been compiled in 

Appendix F in order to preserve it on record.   

Manuscripts: 

Prélude B.A.C.H., no date.  

Images Espagnoles, viola version, October 1979. 

Nocturne for Viola, May 27, 1982. 

Berceuse, viola version, no date. 

Improvisation sur Thème Liturgie Juive for viola, no date. 

Images Espagnoles, cello version, no date. 

Berceuse, cello version, no date. 

 

Other Editions: 

Quatre Pièces pour Violon seul, published by the author. No date specified (possibly 1979, as 

it was soon published after the death of his wife on June 7, 1978). Published by 

Jos van Ael, Antwerp. 

Huit Pièces pour Violon Solo. (1999). Fibonacci Publishing. 

Leon Surujon: Music for Solo Violin with Variants for Viola and Cello. (2013). Edited by 

Yossif Radionov and Sabine Levi, Union of Bulgarian Composers, UBC-

BG.com publishing house. 

Pièces pour alto ou violon seul (Viola), no date. 

Six  Études for Solo Violin. (June 30, 1976). Editions Musique Publishing, Bulgaria, edited by 

Pancho Vladiguerov. 

Pièces pour Violon seul (9 pieces). After Fibonacci, already in retirement, author’s edition, no 

date, after 2000. 
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Manuscript Prelude B.A.C.H. (3 pages) 
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Manuscript Images Espagnoles viola version (3 pages) 
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Manuscript Nocturne viola version (3 pages) 
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Manuscript Berceuse viola version (3 pages) 
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Manuscript Improvisation sur Thème de la liturgie Juive viola version (3 pages) 
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Manuscript Images Espagnoles cello version (3 pages) 
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Manuscript Berceuse cello version (3 pages) 
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Quatre Pièces pour Violon seul  (17 pages)
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Huit Pièce spour Violon solo Fibonacci Publishing  (36 pages)
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Levi and Radionov Edition (64 pages) 
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Editors’ Note 
 
 

This instrumental collection includes some pieces that had already been engraved, 
and were reprinted here (with some minor corrections), as well as pieces that had existed 
on manuscript only – and were consequently engraved. They are ordered with the intention 
to emulate prof. Surujon’s presumed order.  
 
 Last are the viola and cello variants, although some of these pieces had been written 
originally for viola. Some pieces lack tempos – in such cases tempos have not been added 
by the editors. Others lack titles – this is true for the most of the etudes. For these pieces, 
Roman numerals are added as titles. Also added are some minor corrections concerning the 
rhythm, exact placement of some finger marks, and some dynamic and performance in-
structions. Finger markings written by hand (but not in parenthesis) are by Prof. Surujon. 
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Short Genre Pieces for Viola (10 pages) 
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Appendix G 

Writings 

Reflections on the original text of Bach’s Chaconne, published in Musical Horizons Bulletin, 

issue 4, 1979, Bulgaria (copy). 
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Reflections upon the original text of Bach’s Chaconne – English (26 pages) 
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Musical Horizons Bulletin No 4 1979 (27 pages) 
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Appendix H 

Diplomas and Certificates 

Original high school diploma June 10, 1927. 

Original diploma from the music academy in Prague, Deutsche Akademie für Musik und 

Darstellende Kunst in Prag, dated June 28, 1933, signed by professors Hans 

Koch and Fidelio Finke. 

Original diploma, December 12, 1944. 

Original letter of results from École Normale de Musique de Paris, dated July 8, 1947, in 

French, signed by J. Marp, director of École Normale de Musique de Paris. 

Location 114 bis, Boulevard Malesherbes. 

Copy of honorary doctorate diploma, granted by the NMA on February 17, 2000. 
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First diploma – 1927 (1 page) 
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German Music Academy in Prague –diploma and translation– 1933 (6 pages) 
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“Certificate of Maturity”, a 4th grade diploma from special music school – 1944 (2 pages) 
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Diploma École Normale de Musique de Paris – Letter from the Director – 1947 (1 page) 
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Honorary Doctorate – 2000 (2 pages) 
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Appendix I 

Publicity and Self-promotion Documents 

Original publicity pamphlet of Leon Souroujon in German listing reviews and concerts in 

France, Germany, China, Israel, Croatia, and Vietnam. 

Letter of conductor Leonce Gras congratulating Leon Souroujon for his interpretation of the 

Beethoven Violin Concerto, 4 June 1970. Printed on a Belgian Radio and 

Television (BRT) letterhead. 
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Publicity pamphlet of Leon Souroujon – 1946–1963 (6 pages) 
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Testimonial from conductor Leonce Gras (1 page) 
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Appendix J 

Newspaper and Magazine Clippings 
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Almanac Vol XXX 1998–1999: Souroujon’s 85th anniversary (3 pages) 
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Music Yesterday Today March 2000: biographical article (11 pages) 
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Souroujon’s 90th birthday by Angel Stankov – 2003 (1 page) 
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Jewish News 27 January 2006: Souroujon’s 93rd birthday (1 page) 
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Over 55 In Memoriam Sonja Bakish 26 April 2010: “A stormy love affair with a famous 
violinist”
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Appendix K 

Paintings and Drawings 
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1940 painting by Sultana Souroujon 
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Undated drawing by Sultana Souroujon 
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1947 sketch of Leon Souroujon 
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1950 sketch of Leon Souroujon 
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1962 sketch of Leon Souroujon 
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Undated sketch of Leon Souroujon 

 
  



 

 

501 

Appendix L 

Photographs 
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Publicity photo – golden years 
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Performing with his wife, Katia Kazandjiewa, during a concert in Romania in 1946 
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Teaching Mintcho Mintchev
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Playing the violin in his later years 
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June 1980 with his Hel violin 
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Performing his solo compositions
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Posing in front of his sister’s painting of himself

 

 	



 

 

509 

Living all alone in Brussels  
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Receiving his honorary doctorate
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In Brussels 
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Giving a speech during his 90th birthday celebration
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Gesticulating during his 90th birthday speech 
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Speaking to his 90th birthday audience
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With Mischa Maisky (front right) and former students
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Talking to Mischa Maisky during his 90th birthday celebration 
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With Toni Peeva before his last trip to Bulgaria
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Last picture, January 2007, in the Retirement Centre Brussels
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Leon Souroujon’s tomb at the Jewish cemetery in Sofia 
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Appendix M 

Personalia 

Leon Souroujon’s violin, Pierre Hel 1922, currently being used by Miguel Simões in 

Portugal.  

Copy of his death notice printed in Le Soir newspaper in Belgium (Following page). 
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Death notice of Leon Souroujon, Le Soir 

 
 


