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Appendices
Overview

Volume II contains appendices from A to M of supplementary information including a
new edition of Souroujon’s complete works for violin solo, his manuscripts, other
editions, diplomas, private and public documents, and photographs that support Volume
I of the dissertation Leon Souroujon: Complete Works for Violin Solo.

Albert Souroujon, universal legatee of Leon Souroujon’s succession, gave permission
to use all materials of his archives for this dissertation. An effort has been made to
collect and catalogue all of his compositions and recordings that represent his oeuvre.

All archival materials referenced here are in the possession of Eliot Lawson at the

following address: Quinta de Aires, Av. Antoine Velge, 2950-011 Palmela, Portugal.



The following table outlines the chronology of Leon Souroujon listing significant

Appendix A

Chronology of Leon Souroujon

moments in his life.

Leon Souroujon is born on January 28, 1913 in the Bulgarian town of Novi

1913
Pazar.
1918 Souroujon’s parents and grandmother move residence from Novi Pazar to
Sofia.
He receives his first violin from his family and learns to play from his elder
1920
brother, Isak.
1922— . - . .
1927 Souroujon takes violin lessons with Hans Koch in Sofia.
1926 His future wife, Katya Kazandjiewa, begins piano studies in Prague at the
Czech conservatory. She graduates in 1927 or 1928.
Souroujon is accepted at the German Music and Art academy in Prague,
where Hans Koch holds a post. Souroujon, who is 14 years old and his
1928- . ) . :
1933 mother as his chaperone, move.to Prague to a}low him to contlnue‘hls
studies with Hans Koch. Souroujon graduates with honours ahead of time
(completing the seven-year programme in five)
1933 Souroujon joins the Sofia Opera Orchestra. He begins his career as a
performer, with numerous concert performances in Sofia.
Souroujon encounters Bronislaw Huberman, who advises him to study with
1933— George Enescu in Paris. Huberman searches all over Europe for musicians
1937 for the orchestra he is building in Palestine (now Israel) as a measure
against the Anti-Semitism rampant in Europe.
1937 Souroujon is accepted at the Ecole Normale de Musique in Paris to study
with the illustrious George Enescu.
1938 Hi§ sister, Sultana Souroujon, joins him in Paris to pursue her career as a
painter.
The Second World War breaks out, interrupting Souroujon’s music
1939 education. With no alternative, Souroujon (and his sister) leave Paris with
the exodus and return to Sofia.
Souroujon is forced to work in one of the Jewish labour camps, Beli Izvor.
1942 Without sheet music, he starts improvising in the woods. His first
1944 composition is the Cadenza to Brahms’ Violin Concerto in D Major,
probably written during the Second World War.
Souroujon immediately begins to rebuild his life and music career. He
1945 ..
rejoins the Sofia Opera Orchestra.
Souroujon joins the faculty of the National Academy of Music. At the same
1946 time, he gives performances and concerts in France, Bulgaria,
Czechoslovakia and former Yugoslavia.
He graduates from the Ecole Normale de Musique, obtaining 50 out 50
1947 marks on his diploma dated 8 July, signed by Jean Marpain. He leaves Paris

and returns to Sofia, where he rejoins the faculty of the National Academy
of Music in Sofia.




While a professor at the National Academy of Music, Souroujon continues

1948 giving concerts in Poland and France.

1949 Souroujon performs the soloist role in Lalo’s Symphonie Espagnole
accompanied the Sofia Opera Orchestra conducted by Sasha Popov.

1951 Souroujon and Katya Kazandjiewa marry in September or October.

1954 Soqroujon publisl‘le‘:s his quenza to' thp Brahms’ Violin Concerto in D
Major through Editions Musique Publishing.

1956 Souroujon goes on a concert tour of Bulgaria.

1957 Souroujon goes on concert tours to China, Vietnam, and former Korea.

1959— Souroujon is the Dean of Instrumental Faculty at the National Academy of

1962 Music in Sofia.
Souroujon writes editions for a selection of sonatas for violin and piano of

1960 Corelli, Vivaldi, Veracini, Tartini, and Locatelli, published through the
National publishing house “Science and Art” in Sofia.

1960— Souroujon writes the cadenzas for the Mozart Violin Concertos I, 11, III, and

1969 VII likely during the 1960s.

1962 Souroujon goes on concert tours to Romania and former DDR.

1963 Souroujon goes on concert tours to Bulgaria and Israel with his wife, Katya
Kazandjiewa.

1966— Souroujon and Kazandjiewa are sent to a Music Academy in Cuba for a

1967 cultural exchange.

1967 Souroujon records an album accompanied by the Bulgarian Radio Orchestra
conducted by Dobrin Petkov.

1970 Souroujon writes the Cadenza to Tartini’s Sonata Didone Abbandonata.
Souroujon’s article, “Reflections upon the Original Text of Bach’s

1970 Chaconne”, is published in a Bulgarian periodical titled Musical Horizons
Bulletin, issue 4, in 1970.
Souroujon plays the Beethoven Violin Concerto with De Philharmonie,

1970 with Leonce Gras as the conductor. Leonce Gras writes a commendation
letter to Souroujon about his performance.
Souroujon performs his last solo concert at the Slaveykov Hall in Sofia with

1975 . )
a centrepiece Bach’s Chaconne.

1976 Bu}garian publishers Editions Musique publish Souroujon’s Etudes 1-6,
edited by Composer Pancho Vladigerov.

1976 Souroujon and his wife Kazandjiewa move to Belgium.

1976 Souroujon gives masterclasses in Lahti and Helsinki, Finland.

1978 Souroujon’s wife and music partner, Katya Kazandjiewa, dies on 7 June.
Souroujon writes and records the viola version of Images Espagnoles, as

1979 well as Nocturne, Berceuse, and Improvisation sur Théme de Liturgie
Juive soon after.

1979 On August 31*, Souroujon retires from stage performance.

1980 Souroujon enters into a 17-year relationship with his partner, Paula Piens.

1980-1989 | Souroujon regularly gives masterclasses in Bulgaria.

1989 At age 76, Souroujon takes on Eliot Lawson (then 12) as his student.
Souroujon (aged 81) performs for the retirees of De Philharmonie van

1994 Vlaanderen, his last public concert. He performed there his composition Les
Octaves.

1995 Souroujon purchases the 1922 Hel violin of George Enescu, which he

insures for 800,000 Belgian francs.




1997

His partner, Paula Piens, dies. Souroujon moves from his apartment at
Schulstraat to a studio at Harmoniestraat in Antwerp.

1998

Souroujon being very restless moves two other times in the city of Antwerp

1999

Souroujon begins to teach young violinist, Sasha Maisky (the son of Cellist
Mischa Maisky) for whom Souroujon transcribed Images Espagnoles and
Berceuse for cello. He moves to Avenue Kersbeek 57 in Brussels.

2000

Souroujon receives an honorary doctorate from the National Academy of
Music in Sofia at a ceremony held in Brussels on February 17"

2003

Souroujon’s 90th birthday party is held at the Sheraton Hotel in Brussels on
January 26", In attendance are Anna Pluta, Albert Souroujon, Mischa
Maisky, Emile Tassev, Veselin Parashkevov, Tony Peeva, Eliot Lawson,
and others.

2004

Souroujon moves into a Jewish Seniors home. Here he would write his last
composition in 2005, based on a Czechoslovakian folk song. At age 91, he
continues to promote himself as a composer, even writing to other violin
professors to get to know his works.

2005

Souroujon returns briefly to Bulgaria with some acquaintances in Plovdiv
rather than Sofia. Prior to returning to Brussels, Souroujon makes
arrangements to donate his sister’s artworks to the Plovdiv City Art Gallery
in Bulgaria. Albert Souroujon, his nephew, handles the logistics on his
behalf. Albert Souroujon escorts Souroujon back to Brussels in 2006 for his
last remaining year.

2007

On January 26, 2007, at the age 94, Souroujon passes away in Brussels. As
per his wishes, his remains are taken to Sofia by his nephew, Albert
Souroujon. He is buried in the Jewish Cemetery of Sofia.




Appendix B

Eliot Lawson’s Edition of Leon Souroujon’s Complete Works for Violin Solo

Appendix B contains the 2020 edition of the complete works of Leon Souroujon
published through Mirabile Dicere (Lawson, 2020). This is the first complete edition of
all Souroujon’s compositions in existence. In this edition, the compositions are organized
in four parts:

- Complete Works for Violin Solo, Part I: Short Genre Pieces

- Complete Works for Violin Solo, Part Il: Suite dedicated to Katya Kazandjiewa

- Complete Works for Violin Solo, Part III: Collection of Etudes

- Complete Works for Violin Solo, Part IV: Cadenzas and Transcriptions

The cataloguing of the music follows and expands on the way Souroujon categorized
his music. There are a number of adjustments that have been applied in order to add
cohesion to his collections. His compositions are further catalogued under the
unaccompanied solo violin genre, as loosely defined by Scholar Robin Stowell (See
Volume I).

Part I: Short Genre Pieces, which Souroujon originally titled as Pieces pour Violon
ou Alto. These original short genre pieces were comprised of five compositions (Images
Espagnoles, Nocturne, Berceuse, Improvisation sur Theme de Liturgie Juive,
Improvisation sur Theme folklore Tchécoslovaque). After studying and practicing his
compositions, it became evident that renaming Pieces pour Violon ou Alto to Short
Genre Pieces would help to differentiate it from his other works also titled Pieces pour
Violon. Three works (Caprice, Mélodie Hebraique sur un theme de Joseph Achron, and
Improvisation on Gershwin’s Summertime) have been added. Thus, the 2020 edition,

Part I: Short Genre Pieces includes eight compositions.



Caprice, which is included in the Levi/Radionov edition and which was categorized
as an étude, was not in Souroujon’s personal archive (Levi/Radionov, 2013, pp. 48-49).
It has a narrative feeling, relative musical simplicity, and its short length has made this
composition a perfect addition to Part I: Short Genre Pieces.

Meélodie Hebraique, based on Joseph Achron’s theme, was composed as an étude to
practice the technique of Vibrato and Legato. However, as it is too dissimilar to the other
¢tudes and because of its great singing qualities and short length, it too was included to
the short genre piece category.

Souroujon’s Improvisation of Gershwin’s Summertime, which only existed as an
audio recording in the archives of the National Bulgarian Radio, has also been
categorized as a short genre piece (Part I). To preserve this improvisation, a score has
been written following Souroujon’s recording. Once again, the spontaneity, relative
simplicity, and length make it a perfect candidate for the short genre piece category.

Part II: Suite Dedicated to Katya Kazandjiewa contained, at the end of Souroujon’s

life, the nine compositions in the order that the composer originally intended. Pieces
pour Violon, here renamed and catalogued as Part II: Suite dedicated to Katya
Kazandjiewa, has been gradually perfected over the years by the composer.
What sets them a part is the general level of artistic refinement, complexity and
sophistication. Souroujon was very proud of these compositions and often referred to
them as his masterworks. This suite was dedicated to his wife Katya Kazandjiewa, who
played an important role in his music development and inspired him tremendously.

Part I1I: Collection of Etudes, originally titled Recueil d’Etudes, includes all études he
composed that were not later adapted and included in the Suite dedicated to Katya
Kazandjiewa. These études originated from different chapters of his life and are ordered

in increasing technical difficulty.



Part IV: Cadenzas and Transcriptions, contains all of the cadenzas and transcriptions
of Souroujon. The only work that was written for violin and piano by Souroujon (with
the help of his wife Kazandjiewa) — the transcription of Bach’s Aus Liebe will Mein

Heiland Sterben — rounds of this collection.

Editor’s note:

The edition of Souroujon’s complete works for violin solo is based on the different
versions of manuscripts, published and unpublished sheet music, as well as his notes.
Many years of training under his guidance, hours listening to Souroujon’s audio
recordings of his compositions, practising and studying Souroujon’s complete works,
performing a selection of these in concerts and general violin-playing knowledge enabled

the completion of this edition.



Part I: Short Genre Pieces

(17 Pages)

Mirabile Dicere edition

Leon souroujon
(1913 - 2007)

Complete Works for Violin 8olo
Part I

ohort Genre Picces

edition Eliot Lawson 2020 © EAL-1.105
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1. Cadenzas to Mozart's Violin Concerto Ne 1 in B flat major
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6 2. Cadenzas to Mozart's Violin Concerto Ne 2 in D major
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14 6. Part III to Tartini's Sonata in G minor
Composition: Sonata Didone abbandonata Giuseppe Tartini
Leon Souroujon Op. 1-No. 10
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7. Cadenza to Brahms' Violin Concerto in D major
Cadenza to Part I.

Leon Souroujon
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8. ADAGIO
from Toccata, Adagio e Fuga

18

Johann Sebastian Bach

Transcription:

Bwv. 564
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2 ~

0

Violin

RadZi
3 0

V7 P

L] o
7

=

K‘?g‘?;‘?#

o
7

[

Solo

7

Il o9

-

<

%2

e e

CPIRTR Ty

CVIVTVIpT T ﬁ? 'FI KT 7? 73 gp 907 P7

8. Adagio

Toccata, Adagio e Fuga, Bwv. 564

Leon Souroujon

ed. Eliot Lawson 2020 © EAL-IV.1088

Cadenzas and Transcriptions



110

0
14—

21

e~
A !
T~ o~
o PRI N
1N "
NP [
e~ o~
A Co P anl g ~
o~ H
Lin _g >o S~
o~
™\
e
T~ o~
"~ & TTe|ew
4
o~ =M A=
Ao E udd/
ud/& « B [ o
(SN =
Cx
A o~
WREN ™ A= o~
= o~ R
S~
|
|
- —
S~
™ o~
i~ <
i = A\ o
S~

(e~
b~

Leon Souroujon

Cadenzas and Transcriptions

8. Adagio

ed. Eliot Lawson 2020 © EAL-IV.1088

Toccata, Adagio e Fuga, Bwv. 564



111

20 9. AUS LIEBE WILL MEIN HEILAND STERBEN

Rggssc;:ﬁ;ﬁgn from St Matthew Passion Johann Sebastian Bach
Katya Kazandjieva Bwv. 244

Violin M (2 . *ﬁf**#'- ——— =
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Cadenzas and Transcriptions ed. Eliot Lawson 2020 © EAL-IV.1089

9. Aus Liebe
St Matthew Passion, Bwv 244
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Transcription:
Leon Souroujon
Katya Kazandjieva
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9. AUS LIEBE WILL MEIN HEILAND STERBEN

from St Matthew Passion

Johann Sebastian Bach
Bwv. 244
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9. Aus Liebe

St Matthew Passion, Bwv 244

ed. Eliot Lawson 2020 © EAL-IV.1089
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Aus liebe will mein Heiland sterben
von einer Sinde weiss er nichts
dass das ewige Verderben

und die Strafe des Gerichts
nicht auf meiner Seele bliebe.
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9. Aus Liebe
St Matthew Passion, Bwv 244



118

Appendix C
The Audio Recordings of Leon Souroujon

Albeniz, . (n.d. Probably 1960s). Malagueria, accompanied by Pianist Katya Kazandjiewa. Radio
Recording, National Bulgarian Radio Archives, Sofia.

Bach, J.S. (n.d. Probably 1960s). Chaconne from Violin Partita No. 2 in D Minor. BWV 1004. Radio
Recording, National Bulgarian Radio Archives, Sofia.

de Falla, M. (n.d. Probably 1960s). La vida breve (transcribed by Fritz Kreisler), accompanied by
Katya Kazandjiewa. Radio Recording, National Bulgarian Radio Archives, Sofia.

Kreisler, F. (n.d. Probably 1960s). Prelude and Allegro in the style of Pugnani, accompanied by
Katya Kazandjiewa at the piano. Radio Recording, National Bulgarian Radio Archives, Sofia.

Kroll, W. (n.d. Probably 1970s). Banjo and Fiddle, accompanied by Pianist Katya Kazandjiewa.
Radio Recording, National Bulgarian Radio Archives, Sofia.

Mozart, W. A. (n.d. Probably 1960s). Concerto No. 6 E-flat Major, accompanied by the Bulgarian
Radio Orchestra, conducted by Dobrin Petkov. Radio Recording, National Bulgarian Radio
Archives, Sofia.

Nardini, P. (n.d. Probably 1970s). Sonata in D Major, accompanied by Pianist Katya Kazandjiewa.
Radio Recording, National Bulgarian Radio Archives, Sofia.

Ravel, M. (n.d. Probably 1960s). Habanera, accompanied by Pianist Katya Kazandjiewa. Radio
Recording, National Bulgarian Radio Archives, Sofia.

Souroujon, L. (1994). Les Octaves from Suite dedicated to Katya Kazandjiewa. Live concert
recording, Antwerp, Belgium.

Souroujon, L. (n.d. Probably 1960s). Improvisation on Gershwin’s Summertime. Radio Recording,
National Bulgarian Radio Archives, Sofia.

Souroujon, L. (n.d. Probably the early 1980s). Improvisation sur Theme de Liturgie Juive. Radio
Recording, National Bulgarian Radio Archives, Sofia.

Souroujon, L. (n.d. Probably the early1980s). Nocturne from Genre Pieces on viola. Radio Recording,

National Bulgarian Radio Archives, Sofia.
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Souroujon, L. (n.d. Probably 1970s). Transcription Bach, Matthaiis Passion aria Aus Liebe will mein
Heiland Sterben, accompanied by Pianist Katya Kazandjiewa. Radio Recording, National
Bulgarian Radio Archives, Sofia.

Souroujon, L. (n.d. Probably 1990s). Ballade 2 from Suite dedicated to Katya Kazandjiewa. Home
studio recording on DAT, Antwerp, Belgium.

Souroujon, L. (n.d. Probably 1990s). Burlesque from Suite dedicated to Katya Kazandjiewa. Home
studio recording on DAT, Antwerp, Belgium.

Souroujon, L. (n.d. Probably 1990s). Le Staccato from Suite dedicated to Katya Kazandjiewa. Home
studio recording on DAT, Antwerp, Belgium.

Souroujon, L. (n.d. Probably 1990s). Prélude B.A.C.H. from Suite dedicated to Katya Kazandjiewa.
Home studio recording on DAT, Antwerp, Belgium.

Souroujon, L. (1979). Images Espagnoles and Berceuse, recorded on viola. Radio Recording,
National Bulgarian Radio Archives, Sofia.

Souroujon, L. (n.d.). Four Pieces for Solo Violin (dedicated to Katya Kazandjiewa) Long Play Disc,
side A, recorded by Balkanton BKA 10736.

Tartini, G. (n.d. Probably 1970s). Sonata in G Minor, Opus 1, No.10, Didone Abbandonata,
accompanied by Pianist Katya Kazandjiewa. Radio Recording, National Bulgarian Radio
Archives, Sofia. The recording includes Leon Souroujon’s cadenza for the third movement.

Tartini, G. (n.d). Sonatas for Violin and Piano: Didone Abbandonata and The Devil’s Trill. Long Play
Disc, side B, recorded by Balkanton BKA 10736.

Telemann G. P. (n.d. Probably 1970s). Fantasia No.9 in B Minor, TWV 40-22. Radio Recording,

National Bulgarian Radio Archives, Sofia.
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Web Links: Recordings of Souroujon’s compositions played by Souroujon

http.://www.eliotlawson.com/media/souroujon/SouroujonMeditation.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonAllegrettoScherzando.mp3

http.://'www.eliotlawson.com/media/souroujon/SouroujonBallade.mp3

http.://'www.eliotlawson.com/media/souroujon/SouroujonPreludeEtAllegro.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonBurlesque.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonlLeStaccato.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonLesOctaves.mp3

http.://’www.eliotlawson.com/media/souroujon/SouroujonlmagesEspagnoles.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonNocturne.mp3

http.://www.eliotlawson.com/media/souroujon/SouroujonBerceuse.mp3

http.://www.eliotlawson.com/media/souroujon/Souroujonlmprovistations ThemeJuive.mp3

http.://www.eliotlawson.com/media/souroujon/Souroujonlmprovisations Gershwin.mp3

http.://www.eliotlawson.com/media/souroujon/BachSouroujonAria.mp3

Web Links: Recordings of other compositions played by Souroujon

http.://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt].mp

3

http.://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt2.mp

3

http.://www.eliotlawson.com/media/souroujon/TartiniSonataDidoneAbandonataMvt3.mp

3

http.://’www.eliotlawson.com/media/souroujon/TartiniSonataDevils TrillMvt].mp3

http.://www.eliotlawson.com/media/souroujon/TartiniSonataDevils TrillMvt2.mp3




http.://'www.eliotlawson.com/media/souroujon/TartiniSonataDevils TrillMvt3.mp3

http.://www.eliotlawson.com/media/souroujon/NardiniSonataMvt].mp3

http.://www.eliotlawson.com/media/souroujon/NardiniSonataMvt2.mp3

http.://'www.eliotlawson.com/media/souroujon/TelemannFantasyMvtl.mp3

http.://'www.eliotlawson.com/media/souroujon/TelemannFantasyMvt2.mp3

http.://'www.eliotlawson.com/media/souroujon/TelemannFantasyMvt3.mp3

http.://'www.eliotlawson.com/media/souroujon/KrollBanjoAndFiddle.mp3

http.://'www.eliotlawson.com/media/souroujon/BachChaccone.mp3

http.://’www.eliotlawson.com/media/souroujon/AlbenizKreislerMalaguena.mp3

http.://www.eliotlawson.com/media/souroujon/DeFallaKreislerLaVidaBreve.mp3

http.://'www.eliotlawson.com/media/souroujon/MozartConcerto6Mvtl.mp3

http.://’www.eliotlawson.com/media/souroujon/MozartConcerto6Mvit2.mp3

http.://’www.eliotlawson.com/media/souroujon/MozartConcerto6Mvit3.mp3

http.://www.eliotlawson.com/media/souroujon/Kreisler PraeludiumAndAllegro.mp3

http.://www.eliotlawson.com/media/souroujon/RavelHabanera.mp3
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Appendix D

The Students of Leon Souroujon

Leon Souroujon was a successful pedagogue who taught a substantial number of students during his
career as a professor at the National Music Academy in Sofia and in Belgium where he continued
teaching privately after he retired. The following table outlines a selection of students of Leon

Souroujon who became professional musicians.

Student Name

Country

Evelina Arabadjieva

Bulgaria

Mihail Boyadjiev South Africa (deceased)
Vladimir Vladigerov Austria (deceased)
Meiza Valadji Bulgaria (deceased)
Mintcho Mintchev Bulgaria

Veselin Parashkevov Germany

Valentin Stefanov Portugal

Angel Stankov Bulgaria

Yossif Radionov Bulgaria

Emile Tassev Belgium

Elena Angelova Cuba

Hari Eshkenazi Bulgaria, USA
Bojidar Spassov Germany
Sashka Zoneva Bulgaria
Hristo Donkin Finland

Seppo Reinihainen Finland

Dora Ivanova

Bulgaria
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Zorka Dulgerova Germany
Eliot Lawson Portugal
Leonard Schreiber Belgium
Sacha Maisky Belgium
Adrien Rathman Belgium
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Appendix E
Souroujon’s Editions
Appendix E includes the published and unpublished sheet music edited by Souroujon
during his lifetime and manuscripts that are currently circulating.
The following overview of Leon Souroujon’s compositions includes compilations of
his compositions. These original works and transcriptions are divided into 5
categories: Cadenzas, Etudes, Suite of Compositions, Short Genre Pieces, and

Transcriptions.
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Cadenzas

Cadenza to Brahms’ Violin Concerto, Opus 77. This cadenza is his first composition,

probably written during the Second World War and later published in 1954 through

Editions Musique Publishing in Bulgaria.

Cadenzas to Mozart’s Violin Concertos No. I, II, III, and VII. This collection was likely

composed in the 1960s.

Cadenza to Tartini’s Sonata, Didone Abbandonata. The composition was written in and

around 1969-1970.

Cadenza to Mozart’s Rondo in C, KV 373. The work was likely composed in the 1970s.
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Cadenza by Leon Souroujon for Brahms’ Violin Concerto, Opus 77 (4 pages)

JEOH CYPYXOH
KAILEHIL A
KBDM :
LHLUTYJNKOBUS KOHUEPT | |

M. BPAMC OP. 77

APPKXKABHO MBAATEJNCTBO ,HAYVKA U U3KYCTBO*
COPUA—-1954

——— =
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Cadenzas by Leon Souroujon for Mozart’s Violin Concertos I, I1, 111, VII (10 pages)
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Manuscript of the Cadenza by Leon Souroujon for Tartini’s Sonata, Didone Abandonata (1
page)
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Mozart Rondo KV 373 with cadenza by Leon Souroujon (3 pages)
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Recueil d’Etudes
“Recueil d’Etudes” also included the subtitle: Nouvelle methode application de la
difficulté technique aux oeuvres artistiques. The complete set of études is split into early
¢tudes composed in the 1970s in Bulgaria and later études most of which are likely
written in Belgium. Editions Musique Publishing published the first six études on June
30, 1976. Bulgarian composer Pancho Vladigerov edited these works. The last two of the
early études are from another source, compiled in a collection of Leon Souroujon’s

compositions by Sabin Levi and Yossif Radionov (May 30, 2013).

Early Etudes: Later Etudes:

Etude 1. Etude en forme de variations I
Etude 2 Composed in 1989

Etude 3 Etude en forme de variations II.
Etude 4 Composed on 10 March 1990

Etude 5 Etude Chromatique. Composed in 1992
Etude 6 Etude Ballade. Composed in April 1998
Etude I Etude Staccato

Etude V Meélodie Hébraique based on the Hebrew
Etude Arpeggio melody by Joseph Achron. Souroujon

Etude Octave wrote the work in 1999.



e e o,

Six Etudes pour Violon seul, Editions Musique Publishing, 1976 (20 Pages)
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Allegro
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ETIOO V
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Etude I (2 pages)
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Etude V (3 pages)
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Etude Octaves (4 pages)
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7.

Etude en Forme de Variations No. 1 (3 pages)
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Etude Ballade (3 pages)
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Manuscript Etude Staccato (3 pages)
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Mélodie Hébraique Achron Arrangement Souroujon (2 pages)
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Suite of Compositions
Pieces pour Violon Seul— Suite of Compositions
Meéditation
Allegretto Scherzando
Ballade
Prélude et Allegro
Prélude B.A.C.H.
Ballade 2
Burlesque
Le Staccato

Les Octaves
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Piéces pour Violon seul, home edition, last version with nine pieces (33 pages)
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~ Léon Souroujon |
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Prélude et Allégro
" Prélude B.A.C.H

Ballade 2
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A mon Gpeuse Ketiz,

ponr son humanisme sans pariage,

pour son difi @ Uinjusiice e an mensonge,
ponr son Elan vers la perfection

et la vérité dans I’ Art.



196

. Méditation
pour violon solo

Léon Souroujon.
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Leon Souroujon

Allegretto Scherzando

Allegretto scherzando
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Léon Souroujon
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Prélude et Allegro Gion Souroujon
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BURLESQUE
. Léon Sourékjorz.;
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Du méme auteur :

Recueil d’études

Nouvelle méthode d’application de la difficulte
technique aux ceuvres artistiques

Quatre piéces pour violon ou alto seule

Cadences pour concertos L I, IIT, VII de Mozart
Cadences pour le Concerto de Brahms

Reflection upon the original text of Bachs ‘Chagonne’

® © & o

I.¢on Souroujon
Avenue Kersbeek 57 ¢ 1190 Bruxelles » GSM ++ 32 (0) 476 250 650
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Short Genre Pieces

Images Espagnoles. Composed in October 1979.

Nocturne. The viola version of Nocturne was composed on May 27, 1982.

Berceuse.

Improvisations sur Theme de la Liturgie Juive.

Improvisations sur une Theme Folklore Tchécoslovagque. This was Souroujon’s last

composition, written in 2005.

Caprice (categorised as an études in the 2013 Levi/Radionov edition) was not part of

Souroujon’s archives.

Improvisation on Gershwin’s Summertime was recorded live by The National Bulgarian

Radio in the 1960s. A new edition was made (See Appendix B), which includes the

written score of Souroujon’s recording.
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Short Genre Pieces for Violin 5-115 (12 pages)

L.éon Souroujon
Pieces pour alto ou violon seul

Images Lispagnoles

e

Nocturnes
Berceuse
Improvisations sur théme
de la liturgie juive

N,
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Leon Souroujon

Images espagno]es
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NOCTURNE

Léon Souroujon.,
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Edition de I'Auteur

All rights reserved
Harmoniestraat 47 - 2000 Antwerpen ou Samousl 7a Sofia
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Berceuse o
Leon Souroujon

Allegretto ef rubato
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=ur thome de Liturgie juive. Lion 50717'0/1/'";: .
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Du méme auteur :

Recueil d’études

Nouvelle méthode d’application de la difficulté
technique aux ccuvres artistiques

Pi¢ces pour violon seul

Cadences pour concertos I, I1, 111, VII de Mozart
Cadences pour le Concerto de Brahms

Reflection upon the original text of Bachs ‘Chatonne’

Rue de la Glaciére 35 pacteur Léon Souroujon
1060 Bruxelles Professeur de violon
+32 473390852

8353y 28.¢f
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Caprice Edition Levi/Radionov (2 Pages)

48



241

49



242

Transcriptions

Bach, Matthaiis Passion aria “Aus Liebe will mein Heiland”. This is a violin and piano
transcription by Leon Souroujon and Katya Kazendjiewa respectively.
Bach’s Adagio from Toccata, Adagio and Fuga, BWV 564. During the course of writing

this dissertation, I discovered this manuscript without a title.
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Manuscript J. S. Bach Aria“Aus Liebe will mein Heiland” (7 pages)
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J. S. Bach Adagio from Toccata, Adagio and Fuga BWV 564 transcription for solo violin by Leon

Souroujon (1 page)
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Appendix F
Manuscripts, Other Editions, and Variants for Violin and Cello

Despite many scores being almost identical, all versions have been compiled in
Appendix F in order to preserve it on record.
Manuscripts:

Prélude B.A.C.H., no date.

Images Espagnoles, viola version, October 1979.

Nocturne for Viola, May 27, 1982.

Berceuse, viola version, no date.

Improvisation sur Théeme Liturgie Juive for viola, no date.

Images Espagnoles, cello version, no date.

Berceuse, cello version, no date.

Other Editions:

Quatre Pieces pour Violon seul, published by the author. No date specified (possibly 1979, as
it was soon published after the death of his wife on June 7, 1978). Published by
Jos van Ael, Antwerp.

Huit Pieces pour Violon Solo. (1999). Fibonacci Publishing.

Leon Surujon: Music for Solo Violin with Variants for Viola and Cello. (2013). Edited by
Yossif Radionov and Sabine Levi, Union of Bulgarian Composers, UBC-
BG.com publishing house.

Piéces pour alto ou violon seul (Viola), no date.

Six Etudes for Solo Violin. (June 30, 1976). Editions Musique Publishing, Bulgaria, edited by
Pancho Vladiguerov.

Piéces pour Violon seul (9 pieces). After Fibonacci, already in retirement, author’s edition, no

date, after 2000.
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Manuscript Prelude B.A.C.H. (3 pages)
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Manuscript Images Espagnoles viola version (3 pages)
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Manuscript Nocturne viola version (3 pages)
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Manuscript Berceuse viola version (3 pages)
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Manuscript Improvisation sur Théme de la liturgie Juive viola version (3 pages)
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Manuscript Images Espagnoles cello version (3 pages)
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Manuscript Berceuse cello version (3 pages)
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Quatre Piéces pour Violon seul (17 pages)

A mon &pouse Katia,

pour son bumanisme sans pariage,

pour son défi G Vinjustice et au mensonge,
pour son Elan vers la perfection

et la vérité dans I’ A,
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Quatre Pi¢ces pour Violon seul

Méditation

S ad

Allegretto Scherzando
| .
] Ballade

Prélude et Allegro

par Léon Souroujon
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Méditation Léon Souroujon
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Harmoniestraat 47 - 2000 Antwerpen on Samouil 7a Sofia
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H’rubato e poco a poce accel.
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A]legretto SCher Zando Léon Souroujon

Allegretto scherzando
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Léon Sonroujon
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Pr élUdC ct Allegro Léon Souroujon.
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Du méme auteur :

— Recueil d’Etudes
(Nouvelle méthode d’application de la difficulté technique
aux ceuvres artistiques)

— Cadences pour les Concertos I, II, III, VII de Mozart
~— Cadence pour le Concerto de Brahms
« Improvisation sur un théme de Schema Israel (liturgie juive)

~ Reflection upon the original text of Bach’s ”Chaconne”
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Huit Piéce spour Violon solo Fibonacci Publishing (36 pages)

LEON SOUROUJON

HUIT PIECES

PO U R V1oL o0HN s 0L O

Fibonacci Publishing



A mon épouse Katya

pour son humanisme sans partage,
pour son défi a linjustice er au mensonge,
pour son élan vers la perfection
et la vérité dans [ Art.
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MEDITATION *

for solo violin
pour violon solo

Léon SOUROUJON

Andante rubato

L e gt T L #
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P apiacere

© 1999, Fibonacci Publishing, all rights reserved FIBO-0017
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ALLEGRETTO SCHERZANDO

Allegretto scherzando
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BURLESQUE

Allegro alla burlesca
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Levi and Radionov Edition (64 pages)
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Leon Surujon

Music for Solo Violin

With variants for viola and cello

Jleon Cypy>xoHn

Mys3mka 3a cos10 LINryJIKa

C BapraHTU 3a BrOJIa V1 9€eJIo

@

Edited by Yossif Radionov and Sabin Levi

ox penaxuusta va Mocug Paanonos u Ca6un Jlepu
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Jleon Cypy:kon (1913—2007)



Mysukanan pepakropn: Hocnd Pagnoros, Ca6un Jlesn
IpenneyaTna noaroroska u kopuua: Cabun Jlesu, Mopaan Kepemnmunes

Cneranna 61aromapaoct Ha npod. Anren CTaHKOB
OT CbCTABUTCIINTEC

Special thanks to prof. Angel Stankov

Music Editors: Yossif Radionov, Sabin Levi
Cover art and book format: Sabin Levi, Yordan Keremidchiev
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Leon Surujon (28t of Jan., 1913, Novi Pazar, Bulgaria - 28t of Jan., 2007, Bruxelles,
Belgium) is one of the most prominent Bulgarian musicians - a revealing interpreter, pro-
fessor of violin o for many years in the National Music Academy in Sofia - also an author of
pedagogic literature and a composer.

Being a student of Professor Koch (a favorite student of O. Sev¢ik) in Sofia and Prague
after World War II, Surujon specialized in Paris with George Enescu. He was a prominent
figure of a musician and a pedagogue, combining his national culture identity with most
refined cosmopolitism.

Among his numerous pupils are some brilliant performers - competition prize win-
ners and pedagogues of great national and international respect: Mihail Boyadjiev, Dora
Ivanova, Vesselin Parashkevov, Valentin Stefanov, Elena Angelova, Hristo Donkin, Angel
Stankov, Mincho Minchev, Evelina Arabadjieva, Vladimir Vladigerov, and others. Fortu-
nately, my humble person also had the possibility to have some musical and cultural con-
tact (albeit for one year only) with the master pedagogue and unique person, Leon Surujon.

Works shown here belong to the last creative years of the Master’s long and
meaningful life. Finger markings (with the exception of markings in parentheses) belong to
the author. Some pieces, like Imiges Espagnoles and Berceuse were created initially for viola. I
hope that these pieces, whose original thinking and creative value enrich string instrument
repertoire, would attract the attention of a large circle of musicians!

I owe a heartfelt gratitude to Dr. Sabin Levi - a moral instigator, and a musical and
technical editor of this edition!

Prof. Yossif Radionov
Violin Division Chair
National Music Academy
“Pancho Vladigerov”, Sofia

May 30th, 2013.



JTeon Cypy»xon (28.01.1913, Hosu Ia3ap, berrapus - 28.01.2007, bprokcer, berrmst)
e cpe| Hal-M3ThKHATUTe OBJIrapcKy My3UKaHTH —~ IIPOHMKHOBEH VHTePIIpeTaTop,
Ibroroguiex mpodgecop 1o 1uryinka B HMA - Codist, aBTOp Ha megarormdecku
TPY/I0Be, KOMIIO3UTOP.

V3pacHa oT JoHOIIIecKa Bh3pacT KaTo M3ITBIHNTE TI0fT, PHKOBOJICTBOTO Ha ITpod.
Kox (;mo6vm yuennk Ha O. Illepunk) B Codust u Ilpara, ciieqt BTopaTa cBeTOBHa BOVIHA
Cypyxon crierimarnsupa B I[Tapvok mpu xopmke Exnecky. Karo mysukasT u egaror Tov
Oe sTpKa JIMYHOCT, ChUeTaBallla yAVBUTETHO IIPUHAIEKHOCTTa C/ KbM HallMIOHaTHaTa
KyJITypa ¢ Hav-padHMpaH KOCMOIIOIUTU3ZBM.

Cpen MHOTOOPOVIHITE My YUEHWIT M3ITPKBAT IMEeHAaTa Ha OJIECTSIIV U3ITBITHUTEIIN —
JlaypeaTy ¥ Ileflaro3u ¢ FOJIsIM HallMoHaJIeH ¥ MeXXAyHapofieH pecriekT: Muxaw1 bosmxues,
Hopa VBaHoBa, Becernna Iaparkesos, Basentua Credanos, Etena Axrerosa, Xpucto
Houxwus, Aarent Crarkos, Muuauo Murues, Esermaa Apabamxmesa, Baanyvmp Braanure-
poB m IIp. 3a macTve ¥ MOsITa CKPOMHa JIMIHOCT ce 000TaTV My3MKaIHO ¥ KyJITYPHO TIOf,
BIIVITHVIETO (MaKap ¥ caMo 3a efHa TOJ[/Ha) Ha BeIlyis IIejaror 1 6y1aroporieH Josek JleoH

Cypy»KoH.

IIpemioxkeHnTe TyK ChUMHEHMS IPUHAAJIeXaT KbM IIOCJIeHIUTE TBOPYECKN FOAVIHI
OT ITBJITVSI ChITbPIKaTesleH XMBOT Ha Marictopa. [TpbcToBKITE (C HSIKOV MaJIKI
VI3KIIIOYEHNs OTpa3eHN B ckobu) ca apropcku. Hsaxon nimecn xaTo Imdges Espagnoles v
Berceuse ca 3aMyciieHM ITbpBOHaYaIHO 3a Brosia. Hayssam ce, camoOuTHOCTTa 1
XyHOXXeCTBEHWTE JIOCTOVIHCTBA Ha Te3V TBOpOM, 00oraTsBalily COJIOBVS U ITelarOrMYecKm
pemiepToap 3a CTPyHHU MHCTPYMEHTW, /1a IIpVBJieKaT BHVMaHIeTO Ha IMPOK KPBr Kosrern!

Anoxa coppeunn 6rarogpapHocTy Ha j1-p Cabvn Jlesu - Mmopasien mogOyauTert,
PpeakTop M TeXHMYeCK! peaIn3aTop Ha HaCTOSIIETO n3gaHue!

[Mpod. Mocud Pammoros
PovxoBoauTert kaTerpa «Lluryska»
Harnmonanaa MysukaiiHa AkameMus
«[Tarrgo Brmagurepos», Codmst

30 marn 2013 1.
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Berexxka Ha msgarTeiiiTre

Tasu KoJIeKIIMs OT IIMecy ce ChbCTOM OT TaKWBa, KOUTO Bede Ca ChIIEeCTBYBaJIV B Ha-
TeyaTaH BUf, (TpaBupaHm) ¥ Osixa MperiedyaTaHy (C HAKOV ApeOHM IIOMpaBKi), KaKTO M OT
pBKOIIMCH, KOUTO Osixa BIIoCiIeficTBMe rpaBupann. Ilopenbara viM Ge HalpaBeHa ¢ OIINT Ha
Harroro06siBa oypendaTa KakTo 6u 6vta HarrpaBeHa ot 1pod. Cypy»KoH.

ITocnepmu ca BapyaHTHTe Ha IIVIECH 3a BUOJIA V1 BMOJIOHYEIIO, BBITPEKM Ue HAKOU IIVecu
CBITNIeCTBYBAT ITbPBOHAYAJIHO 3a Buosia. Hsakou nuecu HAMAT TeMIla, ¥ B TaKvBa CJTydayt HO-
BO TEMIIO He e IpubaBeHo OT u3fareimre. B Apyru cyryuan HaMa 3ariaBust - TOBa BaXu 3a
TIOBEYeTO OT eTIoAuTe. B Te3u cirydan msgaTenmTe ca MpmOaBum pUMCKY HoMepa. Vima
CBIIIO TaKa HaHeCeH) HAKOM ApeOHY IIOIIpaBKy KOUTO KacasT IJIJaBHO PUTMIKATa, TOYHOTO
PpasIosoXkeHvie Ha HIKOV IIPBCTY U HAKOV MHCTPYKIIMY 3a IVMHaMVKa U u3ITbiiHeHe. Here-
JaTHV IIPBCTOBKY (HAIVICAHV Ha phKa) ca JTgHO oT 1mpod. CypyxKoH.
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Editors’ Note

This instrumental collection includes some pieces that had already been engraved,
and were reprinted here (with some minor corrections), as well as pieces that had existed
on manuscript only - and were consequently engraved. They are ordered with the intention
to emulate prof. Surujon’s presumed order.

Last are the viola and cello variants, although some of these pieces had been written
originally for viola. Some pieces lack tempos - in such cases tempos have not been added
by the editors. Others lack titles - this is true for the most of the etudes. For these pieces,
Roman numerals are added as titles. Also added are some minor corrections concerning the
rhythm, exact placement of some finger marks, and some dynamic and performance in-
structions. Finger markings written by hand (but not in parenthesis) are by Prof. Surujon.
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Appendix G
Writings
Reflections on the original text of Bach’s Chaconne, published in Musical Horizons Bulletin,

issue 4, 1979, Bulgaria (copy).



Reflections upon the original text of Bach’s Chaconne — English (26 pages)

REFLECTIONS UPON THE ORIGINAL TEXT OF BACH’S
“CHACONNE”

The creative work of the performing musician contains more or less his
aspiration in scarch of a personal and originally new interpretation of the
musical work. But often this aspiration after originality hides a danger in itself -
it captivates the performer to achieve a false interpretation, carrying him away
from the author’s idea, from his style, his characteristic creative touch.

The possibilities for originality in the creative work of the musician are
really different from those of the composer. The composer has the unwritten
empty note-sheet before‘him, on which he can ingeniously pour out all his
deepest sentiments, musical thoughts, ideas, creative fancy and inspiration. He is
entirely free and has the possibility to create musical images directly; revealing
through them all that deeply moves him, In his creative work the composer can
be an artist-poet who extols the beauties of life, or a revolutionary and standard-
bearer in the struggle of the great human ideals. But the work once created by
the composer may rémain dead, forgotten and not understood without the co-
creator who makes it living, sounding and recreates it through his performance.

In the past, the composers were performers of their own works. There was
no problem for the right interpretation. They could naturally and sporitaneously
put sound and sense into their works. Nowadays, such cases are really rare. For
our epoch the narrow specialization is characteristic in every field of art, science
and technics. With the musicians on the one hand are the composers who in
most cases are not good performers of their own works, and on other hand are
the many famous names of musicians-performers, conductors, instrumentalists
and singers.

“The role of the contemporary performing musician, if he wants to be

inspired artist and a true interpreter, is very difficult and complicated. He must
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be able to interpret musical works written hundred years ago, written by authors
with most distinguished temperaments, which lived in different epochs and were
moved by different ideas. For all this he has only a dead text with a rather poor
not clarified enough note-letter, an instrument that is cold, far away, difficult to
be mastered and his own private psychophysical stature with its own sensual
life, connected with the times, in which he lives.”!

Modern performing art is distinguished by high professionallity and
technical perfection. This is also clearly and permanently shown at all
competitions for young performers. The number of such competitions
incessantly grows, with the result that there is an enormous increase of the great
influx of young instrumentalists exhibiting their high professional and technical
achievements. But one of the characteristic phenomena of contemporary musical
lifc is worth noticing. In contrast with the high technique and speed, imposing
themselves uninterruptedly and persistently upon the life of modern people, the
art of the performing musician leaves behind deep and lasting tracks only in the
case when the rich and strong creative spirit of the interpreter highly exceeds the
technique, when the performer ids able to fascinate the audience to such a
degree that is forgets the existence of professional qualities and technical
possibilities have changed into strongly influencing emotionally expressive
means, and those artists, »who are able to enthrall the listener and to influence
him above all in a penetrating way through the strength of their talent, their rich
creative spirit, deep emotionality, musical thought and artisting daring.

The history of interpreting art is also rich in examples of very inspired
performances with bright exhibits of skill and artistry, but a sensible lack of
right interpretation of the performed work. Such performances do not show the
spirit of the epoch, the author’s style and what is characteristic in his musical
touch. In spite of that, the public has often been carried away and fascinated by

the strongly impressive scenic talent and creative sense of the performing artist,

" Kaja Kazandjieva — “Contemporary creative piano performance and clavier pedagogy™.
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by his rich fantasy, by the beauty of his expressional means and capturing
professional skill, but very often, after such bright artistic performances, when
the listener remains alone with himself and has the possibility to evaluate all he
has heard and assimilated, there emerge traces of a partial lack of satisfaction.
This is due to the use of the author’s text by the artist to show his own
professional abilities, in order to draw the attention mainly to himself. Decper

and more lasting are the impressions of those skillful and exciting performances,

where the style and the characteristics of every composer are freshly and clearly.

kept and when the basic musical idea of the work reaches the listener in such a
way, as it had been thought of by the author. Of course, it is not a question here
of a dry and professional reading of musical works built upon a foundation of
strictly academic forms and knowledge about styles, epochs and authors., but of
a living and full-blooded interpretation and recreation of the author’s text
through the endowment, impression, the creative sense, sagacity and artistic
stroke of the performing musician.

“To revive the dead note-text it is not enough to set it exactly and
accurately to music, keeping up to the smallest details of all the signs, or as
Bach puts it: “to place the relevant finger on the corresponding key in the
respective exact bar with the corresponding power™ — the artistic interpretation
exceeds this requirement. It unlocks what is hidden behind the signs, it calls
forth the creative fantasy and imagination of the author, it places us into the very
creative process of the author. This creative process must be evoked anew in the
mind of the performing artist as a secondary creative act, that will make the
interpretation living, full-blooded, convincing, conquering. Which forces will
have to provoke the secondary creative process? These are the impressionability,
the sensitiveness of the interpreter, his fancy and imagination that establish them
between the well-learned text and the personal inspiration. In freecing the
creative forces, subconsciousness plays a big role — there the huge musical

experience is accumulated and it is there in fact that the “musical” sensitiveness
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of the performer is built up. Moreover, subconsciousness is faultless and cannot
be deceived. But if we let ourselves go merely by the forces, that set free the
creative in thé performer, we can be put in such a position to present not only
the music enclosed in the author’s work, but ourselves through it. A control and
measure in this respect will give us the intellect and will. Only a very well
developed musical consciousness, i.c. the subconsciousness musical experience,
the “musical’ sensitiveness, musical notions of the tone, sound, dynamics,
musical imagination, fantasy, control, measure and intellect, and all that
organized and disciplined by the will of the artist — only this musical
consciousness can assure a right and exact interpretation.”

The right penetration and interpretation of the note-text is a very
important prerequisite for an objectively precise and accurate interpretation. We
know that in the manuscripts of the preclassics and classics there are no
dynamic, agogic and textual marks to facilitate the performer in his
interpretation of the note-text. Much later composers began to add to the note-
text some explanatory text designations, too. With Beethoven for example, these
indications are more detailed, well considered, exact, clear and explicit.

With Mozart and Bach the creative process is different from that of the
Beethoven. Here it is spontaneous, quick and direct (Mozart writes his overture
to the opera “Don Juan” at the eve of its premiere, and Bach several days before
his death, weak, blind and immovable, he dictates to his pupil and son-in-law
Altnicol his last choral for organ “Vor Deinem Thron. L

But independently from the difference in their work, all the three great

musicians have equally reached the highest peaks of human genius and

perfection.
Nowadays, in the age of high technics and speed, of great discoveries and
the conquering of space, the age of which all trades are running after still higher

achicvements and perfectioning, every musician knows that only technique and

* Katja Kazandjieva — “Contemporary creative piano performance and clavier pedagogy”
- G. Hubov — “Sebastien Bacli”
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professional skill are not enough for the interpretation of the explicit musical
works in a living, full-blooded, right, persuasive, inspired and conquering
manner. If the performer relies foremost upon his talent, if his creative intuition
is his main guide, he can splendidly show himself, without being a true and
faithful interpreter of the works.

Undoubtedly even the most talented performer cannot excéed the great
composer. Consequently in the past, and also in these days, great performers are
only those, who with their perfect artistic and professional possibilities and with
the force and depth of their talent, succeed in their approach towards the great
idea of the big works.

An important and decisive factor in the interpretation of the note-text is
the method of work. This is the key, through which it is also possible to
understand what is hidden behind the signs, to understand and to feel the
fundamental musical thought and idea of the author and to find the most suitable
and personally owned means to reach an all embracing musical and technical
mastering of the work. And it is doubtless that the deeper and more penetrating
the interpretation of the text is, the stronger and more lasting impressions of the
performance of the work will remain with the listener.

With the following example, examining the “Chaconne” of Bach, an
attempt is made for larger and deeper reflections on the original manuscript of
this work of genius.

Bach’s “Chaconne” is a masterpiece that every violinist plays and equally
loves since his earliest youth to late old age. So far it is known through multifold
different issues, editions and revisions. Every editor holds on his own
interpretation of the author’s text. This is quite natural. But comparing the
author’s manuscript with the various issucs, doubtless and fundamental
differences can be found, which often evoke serious doubts in everyone who
aspires to the right interpretation of the text and a complete musical and

technical mastering of this work of genius.
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There are very good editions of Bach’s sonatas for solo violin, in which
along with the editor’s text the very original of the text is given' and there are
also others that give the original text as a photocopy of the manuscript itself”

In the “Chaconne” manuscript of Bach there is a lack of dynamic, agogic
and textual indications. In their place therc are very circumstantial remarks on
the slurs and strokes, defining the character and the development of the musical
thought clearly. Just these ligatures and strokes, carefully mark of by Bach,
become the most precise argument for the logical, dynamic and emotional
interpretation of this work, so difficult to render and fully built up. If a thorough
comparison is made between some of the well-known editions of the
“Chaconne” with the manuscript, the inevitable conclusion will be reached that
proves the great and convincing force of the author’s text.

With the first chords of the theme in the “Chaconne” we meet with an
essential difference in the way of how the contemporary violinists perform them.
One the one hand some of them think that under every tone of the theme all the
voices of the chords must be played. (Example 1)

Example 1

K. Flesch
Il

The other opinion is that all quavers, written out with a short upward line
must be performed one-voicedly. (Example 2)

Example 2

* H. Marteau — “Edition Steingraber™ No2097-e.
E. Flesen — “Editon Peters” Nel0837-a

2 INSEL-BUCHEREI Ne 655 ( INSEL-VERLAG — 1438)
Tadeusz Wronski “Polskic Widawniestwo Muzyczne”
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In the “Chaconne” a lot of examples could be adduced, which
convincingly prove that the second way of interpretation (Marteau and Busch) is
more accurate and instrumentally more appropriate.

Here is, for example, the following case (Example 3 from bar 184 up to
bar 200)
Example 3

Here Bach does not save time and repcatedly marks all repeating voices of the
chord — at the different metric values, and so emphatically shows, that thought
the rhythmic construction is the same as that of theme, the way of performing is
different. In support of this opinion a great number of examples in the
“Chaconne” itself and in Bach’s other sonatas for solo-violin could be found,
and everybody could do this alone, especially when he examines his fugues.
Among the different editions of the “Chaconne” There is an essential
difference in the manner of phrasing the fourth and fifth bar of the theme. Some
of editors do hold on the accentuation of run of the sensitive tone towards the
tonica (Example 4-b). Another interpretation is the one that a stress on the
phrase in such a way as the stroke of the melody marks it (Example 4-c). This is

a stroke rather often met with in Bach’s works, which is marked in the same way

409



410

in the repetition of the theme at the end of the “Chaconne”(Example 4a,
b and c).

Example 4

Inse!
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To the following two variations (from bar 8 up to bar 24) some editors of
the “Chaconne” (Helmesberger, Flesch, Busch, Rose) add slurs that significantly
change the stroke phrasing pointed at in Bach’s manuscript (Example 5b).

Example 5
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They make this certainly to have greater possibility to hold out the full
value of the tones of all voices. In this case it is not necessary to repeat the
arguments show for the way how to perform the theme of the “Chaconne”, and
it is not necessary to maintain the whole values of all voices, so as to come to a

fullness in polyphony. For these two variations some of the editors use stroke



modes, which assure possibilitics for an emotional expression and technical
surmounting, as Marteau — partially Wronski too - wholly adhere to the
phrasing strokes shown in Bach’s manuscript (Example 6).

Example 6

J. Wronskl

The phrasing strokes in the manuscript conceal greater possibilities for
pointing out the emotional, dynamic and timbre variety of those two variations.
Through them, naturally, a suitable and close to the emotional contents of the
first variation full-tones and deep sonority, resembling a low male voice or a
bass instrument (violoncello) is achieved. With the following variation, where
the melody appears an octave higher, the timbre, force and expression must
appreciably be changed. And here especially the strokes in the manuscript help a
great deal to render tenderness, plasticity and gracefulness — that warmth and
ctheriality of the sonority, characteristic for the female voice or for an
mstrument of a higher register (violin or oboe).

By its structure and development two variations (from bar 24 up to bar
48) examined in Bach’s manuscript are rather similar. The one and the other
begin with separate quavers, then there is a transition to a stiring of the melody
expressed in semiquavers, enriched with shurs that give a lot of possibilities for
an emotional expression and for a clearer stress of the hidden polyphony, that
has here its important significance (Example 7a). In many of the editions the
editors (Helmesberger, Marteau, Flesch, etc.) equalize the development of these
variations (Example 7b), adding slurs to the quavers of both wvariations,

depriving thus the possibility offered by the original text for a richer sound

411



412

10

coloring, a greater flexibility of the melody and a thinner and shaded stroke
feeling in the emotional expression.

Example 7
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Many of the editors interpret in a different way the dynamic development
of the latter from the so far examined variations. The majority of them begin this
variation with a strongly contrasting dynamics “f — p” (Example 8a) and in its
continuance (from bar 40 up to bar 48) contrastingly underline the voices
(Example 10).

Marteau and Mostras offer the two voices in a quieter dynamics and with

an expression of intimacy, tenderness and warmth (Example 8b).



Example 8

H.Marteau
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May be the interpretation of the latter is more truthful because in
comparing the beginning quavers of these two variations, it is clearly seen that
while the first ones are more dynamic and fuller in their timbre, and up to a
certain degree have a nuance of “appassionato” (Example 9a), with the quavers
of the second variation (Example 9b) the sentiment is more tender, intimate and
with the expression of even of certain pain. This however does not tolerate the
contrasting and strongly imposing itself “f”, in order to stress the quavers, which
define the bass voice.

Example 9

In all issuesm(Examplc 9b) these quavers are given in “ “ and if it is
admitted that there exists a resemblance between the last two variations,
undoubtedly one must look for a whole and dynamic development, embracing
both variations in one integrity. Irrefutable is also the fact that is these two
variations there is a hidden polyphony that has to be revealed. That is why
Helmesberger, Flesch and Rose apply an abrupt counterpoising of the voices in
“f” and “p” (Example 10) and radically change the stroke phrasing in Bach’s

manuscript (Example 11).
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Example 10

C.Flesch

Busch, Mostras and Wronski adhere to Bach’s manuscript and do not
recommend a contrast juxtaposing of the voices. If we accept here the
interpretation for an entire development, then where Bach marks slurs covering
a greater number of note values (bar 44 and 46), the dynamic development must
go over to a “decrescendo”, so that the end of this variation may become also a
suitable transition to the next variation, for which all editors mark a “p”, and
Marteau adds “dolcissimo e tranquillo”.

Example 11
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Here it is very important to point out, that regardless of the variation from,
in which the “Chaconne” is built up, notwithstanding that all variations and
transitions are clearly delineated, the performer must endeavor to unite all
variations and parts in an entire form with a unitary dynamic and musical
emotional construction. If frequently not well enough thought out and not
enough logically argumented, essential changes in the original text are made,
and dynamic and agogic means are used aiming at a clearer outlining of all
endings of the single parts and variations, for their clearer and relief separation
of one from the other, one can reach to a rupture of the form, to a slackening of
the connection between the variations and single parts. The “Chaconne” may be
received as a tripartite variation form, the first part being in “D minor”, the
second part going over to a “D major” and the third — returning to the basic
tonality of “D minor”. The majority of editors require the ending of the first and
second part to be emphatically stressed, for which purpose they add before the
end of every part a trill in the big “f” (Example 12a and b).

Example 12

C. Flasch
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In his solo violin sonatas Bach often uses the trill to stress and shape the
end of some of the parts (Example 13).
Example 13
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An interesting fact however is to be noted, Bach does not offer a trill in
any of the endings of the three parts of the “Chaconne” and this is to show us
again that one of the most important tasks standing before the performer is the
entire dynamic and emotional construction of this big form.

The stroke demarcation of the following variation (bar 48 up to 56) shows
something very characteristic and original, something met with in other
variations of the “Chaconne” too. In the first three bars of this variation the slurs
enclose the note values of the first two beats (Example 14), the third beat
remaining “non legato”. '

Example 14

——

In the fourth bar of this variation Bach consciously changes the stroke

(Example 14b) and this bar becomes a small transition to the second half of the
variation, in which the stroke turns over in such a way that here the first two
beats of the following bars are in “legato”, and the third beats are in “non
legato” (Example 14c). Here the change of strokes facilitates and enriches the
dynamic and emotional development of this variation, the slur of the first three
bars covering eight note values, and renders to the melody some elasticity,
lightness, tendernt:ss, sincere warmth, and juxtaposed to the “non legato”,
facilitates the stress of the hidden polyphony. The change of stroke in the fourth
bar of its part, prepares the dynamic and emotional development of the

following four bars, from where the dynamic upswing begins with a greater
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strength, freshness and energy, so very characteristic of and necessary for the

' next variation.
Similar changes in the stroke are met with in the following two variations

(Example 15 from bar 76 up to bar 84) and (Example 16 from bar 216 up to bar
224), too.

Example 15

Example 16 -

There are a lot of editors,-who considerably change the slurs of these two
variations. They do this in order to accomplish the phrasc with a similar
symmetricity of strokes or perhaps they think that Bach has admitted some

carelessness in writing down the slurs (Example 17).
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Example 17 — Helmesberger

Such characteristic changes of the strokes, more or less similar to those
shown in Example 14, 15 and 16, are met with in other variations too. So in the
next variation (Example 18a and b) Bach changes the stroke at the end of the
third bar and thus prepares the dynamic upsurge and the necessary compactness
of the melody sound that follows and appears successively in the different
voices of the polyphony. Such a change of strokes appears also in the second
half of this variation (Example 18c¢). Similar stroke changes are to be found also
in the next, a little extended variation (from bar 64 up to bar 76). Here they also
enrich the expressional means for a dynamic and emotional development and
facilitate the stressing of voices from the hidden polyphony.

In this variation very clearly stands out the characteristic simetry which
we pointed out about the change of the strokes in some of the variations,
however, here this change appears in the movement of the melody as in the first
three bars the melody has a descending movement and after the transition fourth

bar it takes an ascending movement.
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Example 18
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The presence of a lot of similar examples, in which the repeated similarity
in the change of strokes is clearly evident, speaks obviously, that Bach is very
convincing, categorical and careful when he marks the slurs out for phrasing. Of
course, when performing the author’s strokes, the principles for the natural
movements in leading the bow (n — v) must be observed, because the phrasing
strokes do not always coincide with those technical and violinist principles.
Thus for example, if with the following variation (Example 19a) the shown bow
movements are formally and pedantically performed, then the fourth bar an
opposite bow mbvement begins, which hampers the natural musical expression.
This inconvenience could easily be avoided without impairing the phrasing as

intended by the author (Example 19).
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Example 19 *f

It is possible to show still more similar places in the “Chaconne”, where
the technical possibilities of the bow movement can be used with great freedom.
But in order to avoid strongly defined clichés, covering the spheres of an
ordinary “musical confection”, these places are consciously not adduced.

From an artistic, musical, and even professional violinist point of view it
is wrong to approach the matter in a banal manner in respect to strokes and
applicature, even then, when they are shown by the best performing musicians.

The temperament, emotionality and the psychophysiological tuning and
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technical possibilities of every violinist are always very different must be the
means of achieving the artistic tasks of the performance.

Before penetrating this part of several variations, ad given in the
“arpeggio”, there is a short transitions of 4 bars (from bar 84 up to bar 88)." This
is a string of splendidly arranged tones, this is a tender whiff, that will go over
with the next variations into a stormy, dynamic and emotional development, so
as to reach, again with a transition of four bars (from bar 121 up to bar 125), to
the grand finale of the first part of the “Chaconne”. Many editors
(Helmesberger, Marteau, Flesch, etc.) change the stroke and the way of the
arpeggio. With that they aim at a greater relief in the differentiation of the
variations, included in this part (Example 20b). This really offers opportunities
for stroke and sound variety, but simultaneously a danger to break up this part

Into separate variations. g"sﬂ' i fp——_

Example 20

Here is noted by Bach slurs are very suitable and natural. They give great possibilities for attaining clearness,
distinctuess and grace in development of the melody and possibility for a rich nuancing in the dynamic building
up in “p”.
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In this case it would perhaps be better if it is repeated that unlike many other
variation forms the “Chaconne” requires such an interpretation that would unite
all variations in one tightly connected and condensed dynamic and emotional
unity, Here doubtlessly a great professional skill, a deep penctration into the text
and its emotional gist, a greatly developed musical feeling and a sharp musical
gar are necessary, so that all means and all transitions in and between the
variations could skillfully be used to inspire that the fine emotional thread,
which should lively vibrate from the first up to the last bar of this work of
genius. In reality the mode of the “arpeggio”, as indicated in the manuscript,
offers very big opportunities for sound coloring and for an incessant entirc
dynamic and emotional building up. This mode, though apparently in a simple
way, offers also big possibilities for putting forward all the voices.

(Example 20a)

So for example:

-in the first period (from bar 88 up to bar 96) the performer succeceds
clearly and easily to stress the melody appearing in the bass;

-in the next period (from 96 up to bar 104) the melody appears
successively in the upper and middle voice.

From here follows a period (from bar 104 up to bar 112) with a
succession of three-voiced and four-voiced chords, after which the melody
firmly establishes itself in the bass, from where (bar 108) begins a prolonged
and impetuous dynamic and emotional development that goes up to the
variation, in which there are underlined elements from the theme. Here it
appears as a solemn end of the first part and as a transition to the second — the
major part of the “Chaconne”. The offered mode for succession of the voices
must not be formally accepted. Tt is doubtless that in the whole of this chord
part, there are more important voices, that must be parallelly stressed, and that is
why here, it is very important to have great professional skill, which should

ensure the best results i using simple musical means.
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The next part of the “Chaconne” begins with a typical choral of Bach,
soaked with the illuminatory light of the calming heart warmth and tenderness,
being so pure that they unite the interpretation of all the editors in a natural and
spontaneous way.

In Bach’s manuscript it is clearly shown, that the melody, which appears
in turn in the upper and lower voice of the following variation (from bar 141 up
to bar 149) should be played in “non legato”. Here many of the editors (Marteau,
Flesch, Busch, and others) insert stroke changes, equalizing the variation stroke
to the one of the choral, and others do this, thinking that thus in separate places a
greater possibility for an equivalent sounding of more voices is given, (Example
21a and b).

Example 21
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With the “non legato” required by Bach for the melody of this variation a
sharp change in the mood from that of the choral is not required. Ilere the
incorporation of the new stroke adds to the melody a richer coloring of the
sound pattern. This 1s very persistently shown in Helmesberger’s edition

{Example 21c). But the signs mentioned here for staccato greatly limit the
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musical conception of the performer, still more when it is known that the
difference between “staccato” and “non legato™ is very big. In this respect the
edition of Mostras' and Wronski are truer and more convincing.

The variations that follow (from bar 152 up to bar 170), after a transition
of four bars (from bar 148 up to bar 152) have something in common with the
whole part in the “arpeggio”. Here the problems for a richer sound coloring are
also equally valid, for a clear stressing of the polyphony and for the entire
dynamic and emotional construction. In this comparatively long part of the
“Chaconne” there are no differences in the interpretation of the text by the
majority of editors but for some stroke additions that give the direction for
unveiling the hidden polyphony. (Example 22a and b).

Example 22

The following variations show in many of the editions, up to the return to
the basic tonality (d minor) no essential differences and one can clearly see
everywhere that here the entire dynamic and emotional development is the main
task too. Bul il is necessary to draw the attention to the following: some editors
stress the end of the last but one variation with the tonic chord, that in reality is
the next variation’s start, and thus the big dynamic upsurge is sharply broken.

Bach has put the sign for “arpeggio” at the beginning of the variation,
because the initially big dynamic development of the former variations has to be
still prolonged. This he reaches by invigorating and tightening the chord tonality
by means of enlarging the chords like “arpeggio™.

" Publishing House “Musica” — Moscaw 1968
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When returning to the minor tone mode of the “Chaconne™s last part
some editors (Helmesberger and Rose) recommend the contrasting transition to
“P”. Here Marteau recommends a “mp”; Flesch — a “mf”; and Busch — a “f
espressivo”. The contrasting transition from “f” to “P” is very characteristic for
Bach’s organ style, but the interpretation of those editors who require a stronger
sounding, has its logical justification, because this part begins with a major
sixth-chord of the VI™ degree of d minor, followed by a sept-chord with a
dominant sounding over the second degree. With this interpretation of the text a
diminuendo towards the end of this variation prepares the change of mood for
the next one, which is soaked with a crystal pure candidness of tenderness, a
deeply spiritualized lyricism and cordiality, for which a nobly pure and
expressionable tonality and a deeply moved “P” in minor are neccssary. In
examples /14, 15, and 16/ a mention is made of the characteristic in the phrasing
strokes of this variation. It is necessary to draw the attention to the next
transition from bar 224 up to bar 228 /Example 23a/. This transition introduces
animation, enlightenment, and a breath of joy. Here, in the last measures, Bach
disconnects the strokes and thus clearly reveals his desire, the following
variation to begin with a tighter sounding, suitable for a deep emotional
“espressivo” (Example 23b). With the following bars of this variation, where a
descending chromatic pace emerges 9bar 232, 233 and 234), a big and quick
“diminuendo” up to a “PP” is necessary (Example 23c). And from here, as in the
great variation development in the “arpeggios”, in those after the chorals and in
the variations at the end of the second part must begin a building up of a big,
densely welded and uninterrupted dynamic and emotional development,

reaching to the repetition of the theme with which the “Chaconne” ends.
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Example 23

e

The transition to double triplet (bar 241) is a very successful means, with
which Bach gives more possibilities for a new upswing in the next dynamic
development. ' This does not stop the already started dynamic development and
gives the possibility to emphasize more brightly and convincingly also the last
big “crescendo”. A lot of the performers change the strokes as pointed out in the
author’s manuscript, guided by the editor’s text of Ilelmesberger. This
interpretation leads to a break of the entire building up and the latter
disintegrates into separate parts (Example 24).

Example 24

Insel
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! In smany of the editions it is recommend o begin these double triplet in “P” or “mf™.
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In music the logic and symmetric formation of the melody often becomes
an important element for a brighter expression of the musical thought. In this
case the strokes shown by Bach and the way of the dynamic development are
much more logical than those of Helmesberger.

The “Chaconne” ends with the repetition of the theme that requires here a
very expressive and full sounding and a deeply wise emotionality. Here, in the
last three bars, there are many differences in the interpretation of the note-text.
Some editors offer strokes and an applicature reminding the style of the
“Belcanto”, for which the stress of the highest tone in the phrase is characteristic
(Example 25b). But Bach’s manuscript directs to another interpretation. The big
slur, covering eight note durances, docs not predispose for a big “f’, but
immediately after that stroke of the first beat in the following bar gives the
possibility of stressing the septime, built up on the subdominant and after the
dominant, the phrase is to end with a doubled tonica (Example 25a). A lot of the
editors forcedly stress the last foretime as a doubled tone, which here does not
correspond to Bach’s thought (Example 24b). In his solo sonatas there are a
number of examples, which clearly show how he, in most cases, uses the
foretime (Example 25a, Example 26a and b).

Example 25
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Example 26
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This attempt for a reflection on the “Chaconne™ has not the aim to offer

one single and truest interpretation of the note-text. But in all cases it is
doubtless, that the truth, that lives eternally in the music, must be insistently
looked for, be firmly established and then with the most beautiful, strongest

artistically expressioning means be offered to the musical audience.
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M3NBAHHTEACKO M3KYCTBO

PA3BMHUCDHIT BBPXY OPUTHHANIH!IA TEKCT HA "MAKOHA™ OT BAX

B TBOPYECTBOTO Ha MY3HKaHTa~HSI'BIHHTEN HMa nopeye HJIH Ino-Man-
KO CTpeMex KbM TbpCeHe Ha JTHYHO H ODHIHHalHO HOBO TBIIKYBaHe Ha My~

3HkanHaTa TBop6a. Ho uecTo To3M CTPEeMEeX KbM OPHIHHAJNIHOCT KpHe
ONMaCHOCT - na yBJieye H3IMBIHHTENA KbM NOorpemHo TBHIKYBaHe H oTOaneya=-
BaHe OT aBTOPCKHS 3aMHCBIT, OT HErOBHS CTHI U OT XapakTepHoOTO 3a

HEeroBHS MOYEpK.

Bb3MOXHOCTHTE 3a ODHIHHAIHOCT B TBOPUECTBOTO HAa  MYSHKaHTa-
H3MbJIHHTEN Ca KOPEHHO DA3IUYHM OT TesH Ha koMmnosuTopa,., llpem  KoMm-
MOSHTOPA CTOH MPA3HHAT HOTEH JIHCT, Ha KOMTO HEmocpencTBeHo  Morar
Aa ce H3MeAT BCHYKH HaM~ABNOOKH YYBCTBA, MY3HKAIHH MHCIH, HOeu,
TBOpHeCKa QaHTa3Hi ¥ BABbXHOBeHMe. KOMINOSUTOPBT HMa mbaHaTa cBoGona
H BBSMOXHOCT fna Cb3JaBa HENOCPeNCTBEHO My3IMKanHH o6pasH M Upes TAX
fAa HH pasKpHBa OHOBA,KDeTO ABNBOKO r'o BBIHYBAa.B TBOPYECTBOTO CH TON
MOxe na Oble XY[JOXHHK-NOET, BbSNABANM KPacoTaTa Ha XHBOTA HIH peBO-
JIOUHOHep H 3HaMeHocel B GopfaTa 3a H3BOKWBaHe Ha TONIEMHTE YOBemKH
uneanu. OBaue TBOpUaTa; BeHhX CHTBOPEHA OT KOMINO3SHTOpPA, MOKe fa
ocTaHe MbpTBa, 3afpaBeHa HIM HepaslpaHa, axo He Ce SBH HSITbJHUTEJ AT
CBHTBOPEN, KOHTO Aa 5 OXMBH, OSBYYH H MNpechsgame.

B MHHAamOTO CaMHTe KOMMOSHTODH Ca GHIH MSTHBAHHTENH Ha  CBOMTE
TBOPOH. llpen TAX He e CTOAN BBNPOCHT sa BAPHOTO ThIkyBaHe, Te ec-
TECTBEHO M HenocpeACTBEHO Ca OsByYaBan¥ M ono¥XOTBOPHBANH TBOPOHTE
CH. B Hame Bpeme MOXOGHM cCnyuyad ca MHOrO pefku. XapakTepHo sa Ha-
DaTd enoxa e TACHATA CHeUMaNHSAUHA BBB BCHYKH OONACTH -  MSKYCTBO,
Hayka H TexHHK&./ﬁpH MYSHKaHTHTe, OT ellHa CTpaHa, Ca KOMINOSHTOPHTE,
KOHTO F MOBEYeTO CAyYaH He Ca QOCTATBHYHO NOSPH HSMBLIHHTENH Ha CBOH~
Te TBOpC f, & Cpemy TAX Ca MHOIOTO BCEHIBECTHH HMeHa Ha My3HKaHTHTe
-~M3NBINHHTENH - OHPHIEHTH, HHCTPYMEHTANHCTH M NMEBUH.

"PonsATa Ha CbBpPEMeHHHS MY3HKaHT-M3ITbIIHHTEN, aKo xejnae ma Ob-
e BABXHOBEH XYJOXHHK M BepeH ThIKyBaTen, € MHOro TPyAHa M CloxHa,
Ton Tpsab6Ba ma yMmee na THAKYBa NPOMSBENEHHsS, NMHCAHH TPEMH CTOTHIH
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roguHM, NMHCAaHH OT aBTOPH C Haf-pa3sTMUHH TeMnepaMeHTH, XHBANH B
PasNUMUHH EeMOXH M BBJHYBAHH OT Pa3/IMYHH HOeH, 3a BCAUKO TOBA “TOH
uMa Ha pasmooXeHHe enHH MLPTaB TeKCT C TBBPAe GenHo H HeoCTaTHu-
HO M3ACHEHO HOTHO MHCMO, eQHH HHCTPYMEHT, CTYyAeH, najievel, MbUeH
3a oBlajsiBaHe H CBoe COOGCTBEHO NCHXOPHIHYECKO YCTpPOHCTBO, CBC CBOM
co6CTBEH AYXOBeH XHBOT, CBBPSaH C BpeMeTO, B kxoeTo xHBee',

ChBpEeMEHHOTO HSIBNHHTEICKO HSKYCTBO Ceé OTNHYaBAa C BHCOKa Mpo-~
$EeCHOHANHOCT ¥ TEXHHUECKO ChBBPPMEHCTBO. TOBA APKO H NMOCTOSAHHO ce
REeMOHCTPHPa M Ha BCHYKHM KOHKYPCH 3a MJafH HSIbAHHTENH. BposT Ha
TEeSH KOHKYPCH HeNnpeKbCHAaTO HapacTBa, a CHOTBETHO pacTe H TOJIEMHST
NPHTOK OT MIIafH HHCTPYMEHTaNHCTH C BHCOKH MpodeCHOHANHH H TexXHHuec-
KH nocTHxeHus. HUHTepecHo e ofasie pa ce oT0enexH enHoO XapakKTepHO fAB-
neHHe 33 CHbBPEMEHHHS MYSHKaseH XHBOT. B mpoTHBOBEC Ha romsMaTta Tex-
HHKa ¥ Obp3MHa, KOHTO NMOCTORHHO M HACTOHYHBO Ce HanaraT B XHBOTA
Ha CbBpeMeHHHs' YoBeKk, OT usxyCTBoro'Ha_uysnxanra-nsnﬁnnuren ocTra-
BAT ABJGOKKH M TpPaRHH Cleau CaM0 TOrasa, Koraro GOTaTHST H ‘CHNeH
TBOPYECKH NOYX Ha H3MBIHHTENs naney HanpHmaBa TeXHHKATa, KOIaToO My=-
3HKAHTBT-USMBIHUTEN € B ChCTOSHHE [a yBjleue CHNymaTens OO Takasa CTe-
neH, 4ye TOH na 3alpaBH sa ChbmMeCTBYBaHeTO Ha NpodecCHOHanHW xayecTBa
H TEXHHKa, Muo;o bakTH noxassaT, uye NOOHMUM ,° Ha MYSHKanHaTa my6~
nHKa MoraT nga 6bOaT caMo OHe3H apTHCTH, Y KOHTO npodecHoHankuTe Ka-
YecTBa M TEXHHYECKH BBLIMOXHOCTH Ca Ce MpeBbPHANH B CHIHO Bb3AEACT-
BYBAmMH E€MOLHKOHAIHO HWSPa3HH CpeACTBa, KakKTO H Te3H apTHCTH, KOHTO
ca B ChCTOSHHEe Oa YBIeKaT CiylaTens X Aa My Bb3OeHCTBYBaT mpenH
BCHYKO C TNPOHMKHOBEHOTO OCMHCNsiHe Ha TeopfaTa upe3 CHiaTa Ha Ta-
NiaHTa C#, COraTHA CH TBOPYECKH AyX, NBI6OKAa €MOUHOHANMHOCT, MYSHKam-~
Ha MHCBJT H 8PTHCTHUEH 3aMmax.

VUCTOPHRTA Ha HSIBIHMTENCKOTO M3KYCTBO € 6oraTa H ¢ NpHMEPH Ha
MHOI'O BABXHOBEHH HSNBbIIHEHHS C GJIeCTAMH NPOSABM Ha MaiCTOPCTBO H ap-
THCTHNROCT NP YYBCTBHTEJNIHA JIHNCAa Ha BEPHO ThiKyBaHe Ha TBOpGaTa -
HSITbAWEHHR, INIPH KOHTO AYXBT Ha emoxara, CTHNBT Ha aBTopa H Xapak-
TEPHOTO OT MYSHKAHHE My MOYepK HE CA TOUYHO mpenameHu.. Obaue Bb~
NpeKH BCHYKO TOBa nySnukaTa e OGHBana YeCTO YBAHYaHa M oMafiBaHa oOT
CHIHO BBSAEACTBYBAamMHA CUEHHYEH TaNaHT X TBOPYECKH OYX Ha 8pTHCTa;
M3NLAHHTEN, OT GoraTaTa My GaHTa3Hs, OT KpacoTaTa Ha HSpasHHTe
My CpeacTBa M IUIeHABAMO MPOheCHOHAIHO MaBCTOPCTBO, HO YECTO cnen

1/
Kara Kasawnoxuesa - "CbBPEMEHHHAT TBOPYECKHM NHaHU3BM U KIanRMpHa-
Ta nearorus'.
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TaKMBa NPOABH, KOIaTO CIyMaTeNAT OCTaBA CAM H HMA BB3IMOXHOCTTZ [a
npeueHH BCHYKD, KOETO ‘e YyN M Bb3NpHEN, HIHUKBAT MOMEHTH Ha @ HS~
BeCTHa HeynosieTBOpeHocT. Taxka ce monyuapa, KOraTo HSHBIHATENAT e
H3MONI3YBAaNl ABTOPGKHA TEKCT, 3a Oa NeMOHCTPHPa CBOHTE NpodeCHOHaTHH
BBSMOXHOCTH, 33 [a HSTHbKHE NpeaH BCHYKO cefe CH. Ilo-ABIGOKH M Tpak-
HH Ca BMEYATINCHHATA OT TEeSH MAACTOPCKH H BOBXHOBEHH HSITHIHEHMS ,KO~
raTo CTHNBT H XAPAKTEPHOTO 3a BCEKH KOMIIOSHTOP Ca CBEXH M WHCTO sa-
MASEeHH M KOraTO OCHOBHATA MYSHKanHa MAes Ha NpoOHSBeneHHETO 'ETHra
Ao cnymaTens Taka, KAaKTO € sSaMHClleHa OT aBTopa. Pasfupa ce, Tyx He
CTaBa AyYMa 3a CyXd M mpodecHOHanHO PasSYHTaAHE HR MySHKaJHHTEe TBOPOH,
H3rpageHo BBPXY OCHOBATAa Ha CTPOro axaleMHUHH HODMH H TIOSHAaHHR Sa
CTHJIOBE, EIIOXH ¥ AaBTOPH, & ‘33 XHBO H IBJIHOKPBBHO TBIKYBaHe M npe-
Cp3NaBaHe Ha ABTLPCKHA TEKXCT Wpes TanaHTa, BObXHOBEHHETO, THOpPHUEC-
KHR OyX, NPOSOPJHBOCTTA H APTHCTHYHHA SaMaX Ha MYSHKaHTa~HSITLIHHTEN.
"3a pa ce CHXMBH MBPTBHAT HOTEH TEKCT He € NOCTAThYHO Aa ro
OSBYYHM TOYHO, aKyYpPaTHO, KaT0 CrnasBaMe A0 H: fi-ManKu ‘pofipaCROCTH
BCHYKH SHaOM HIM KakTo xaspa Bax: "ma mocTardM CHOTBETHHS NpPBCT Ha
CHOTBETHHS KJIABHN B CBHOTBETHOTO TOUHO BpeMeé >hC CHOTBETHaTa cHna'
=~ XYROXeCTBEHaTa HMHTEepNpeTauHs HagXBbPAR TOBAa HMIHCKBaHe, Ts or~
Kmo4Ba TOBAa, KOETO Ce KpHE Sal 3SHAalUMTe, THA HIBHKBA TBOpYECKa (aH-
TaSHA H BbOOpaxeHHe Ha asTopa, TR H! IOCTAaBR B CaMHSi TBOPYECKH IpO-
yec Ha aBTOPa. Y apTHCTA-HSTBAHHTEN TOSH TBOPYECKH mpolec Tpsabsa
Ra ce NMpeNHSBHKA KATO BTOPHYEH TBOP4ECKH aKT, KOHTO ga HampaBH MH-
TepnpeTauHsATa XHBA, TbIHOKPBBHA, yBenHTenHa, saBnanssama. Kou cuax
me Tpi6Ba na MPEenHSBHMKAT BTODHYHHS TBOPYECKH nponec? Toma ca_ Bne-
YaTIHTENHOCTTA, YYBCTBHTENHOCTTA HA HSITLJIHATENs, HeromaTa @dﬂTasua
H BbOOpPaxeHHe HJIH BpbSKaTa, KOATO Ce€ YCTaHOBABa Mexny gobpe Hayue-
HHS TeKCT H JIHNHOTO BABXHOBeHHe, B ocBoboxgaBaHeTO Ha TBOPUECKHTE
CHIH OrpOMHA PONR Hrpae NOACHSHAHHETO - TaM € HaTpyNdH MHOrOBEKOBEH
MYSHKaJIeH ONKT H TaM DaKTHYECKH € HsrpaneHa ''MysuxanHaTa' 4yBCTBH-
TEenHOCT Ha HSMBAHHTenA. OCBEH TOBA NONCHIHAHHETO e OesnorpemHo H
T® He ce mpxe. Ho ako ce oCTaBHM Camo Ha CHOUM'G, YKOHTO OCBOGORMA-
BAT TBOPHECKOTO Y HSIBJIHHTENs, MOXEM A& HSNajgHeM B NONOXEHHETO Aa
MPeACTaBAMEe He TONKEBA My3HKaTa, SaxioyeHa 3 TBOpOaTa Ha apTopa,
a cefe cH upes Hes. KOHTPONM M MApKa B TOBa OTHOMEHHe me HM . OapmaT
HHTENneKThT H BonATa. CaMo MHOTO Ho6pe Da3BHTO' © MYSHKANHO ChSHaHHMe,
CHped: NONCHSHATENHHAT MYSHKaleH ONMHT, ''MysnkanHaTa" qyncwnufenHOCT,
MYSHKanHHTe NPEeACTaBH 3a TOH, SBYK, AHHaMHKa, MY3HKalHOo BhoOpaxe-
HHe, QaHTasHs, KOHTPONa, MAPKATA Ha HHTENIEKTE. ¥ BCHUKO TOBA OpraHH-

140

432




433

TN ORCUISITPRT S R

SHPaHO H MHCUMTIIMHHPAHO YPEeS BOJATA Ha XYAOXKHHKE - CaMO0 TOBa-My3H-
KanHO ChSHAHHE MOXe [a OCHTYDH BApDHAa M TOuHa HHTepmperauns'.
BspHOTO BHMKBAaHE M TBAKYBAaHe Ha HOTHHH TEXCT € MHOrO BaxHa
NpPeanocTaBKa 3a O6eKTHBHO TOYHaTa HHTeprnpeTanus, 3HaeMm, 4Ye B PBKO-
NMUCHTE Ha NpPEenKNaCHUMTE M KJIaCHUHTE JHICBAT QHHAMHYHH, aroruyin H
TEKCTOBH OGOSHaHeHHH; KOHTO [a YNECHAT HSIMBbIHATENS B THAKYBAHETO
Ha MOYMHMA TEXCT. MHOro MO~KbCHO KOMIOSHTODHTE samouBaTt na pAQOHsaT
KBM HEro ¥ NMOACHHTENHM TEKCTOBH ykasauus. IIpx §eTxosex Hamnpnmep
Te3H yKasaHud ca Io-NoApofHH, OOMHCNEHH, TOUHH, SCHH M KaTEeropHYHH,
Ilpu MouapT ¥ Bax TBOPYECKHST Npolec e pasnuyeH OT TO3H Ha
BerxoBeH:. Tyk To#f e CnoHraHeH, OBpPS H HemocpencTBeH /MouapT Hamuc-

Ba yBepTwpaTa KbM omnepara '"JoH Kygﬁ" B HaBeYepHETO Ha MpemHepaTa,a
Bax "HAKONKO JHM TIPEAHM CMbPTTa CH, Oe3CHNeH, CIAM H HETOOBHXEH OHUK-
TyBa Ha 'CBO® YYEHHK M 3eT ANTHHKON TIOCNENHHs CH Xopam 3a oprad. O-
faue HEe3aBHCHMO OT pa3/HYHETO B THAXHOTO Tiopqecrao W TpHMarTa re-
HHANTHY MY3HKaHTHM eQHakKBO Ca CTHCHamM NO Haii-BHCOKUTE BDBPXOBE Ha
YOBEWKHA TeHui H CBLBBPMEHCTBO.

B HamM QOHH, BBB BPEMETO Ha ronaMara TeXHHka W ObpsHHa, Ha Be-
JMKH OTKPHTHA M 3aBllagssaHe Ha kocmoca, aexa: B KOATO BCHYKH TpO=~
beCcHOHaMHOCTH TOHAT BCe noQBHC9xﬂ MOCTHXEHHA M YCHBBPHEHCTBYBaHHA,
BCEKH MYSHKaHT-HSIbNHHTEN 3Hae, 4Ye CaMO0 TEeXHHKaTa H MaHCTOPCTBOTO
He Ca NOCTaThYHH, 3a [a MOTaT TeHHalHUTE MYSHKajlHH TBOPOM na 6b-
AAaT EMBO, ITBIHOKPHBHO, BAPHO, YOGeAHTesNHo, BOABXHOBEHO H 3aBlafsBamo
HHTepNpeTHPaHH. AKO HSIBIHUTENAT Ce OCNaHs IPEeauMHO Ha TanaHTa cu,
8KO TBOPYECKAaTa MYy HMHTYHUMS € OCHOBHHS MYy DBKOBOAHMTEN, TOH MOoXe
6necTamo Ra Toxaxe cebe cH, 6es na ObAe UCTHHCKHMR M BepeH HHTEp~
npeTaTop Ha TBOpOMTEe. BescrnopHo e; Ye W HaH-TanaHTIUBHAT U3MbIHH~
Ten He MOxe Ja HaOXBBPIH IeHHanHHA KOMNO3HTOP. CnenoBaTenHo KaKTo
B MHHano0TO, TAKAa M B HANH OHH IOJIeMH MHCTDPYMEHTAJHCTH Ca CaMo OHe-
3K, KOHTO CBHC CHBBPMEHHTE CH apTHCTHUYHH M NPODECHOHANHM BB3IMOKHOC-
TH ¥ CBC CHIATa M OBJIGOYMHATA HA TanmaHTa CH yclnsBaT na ce Ho6aMxarT
[0 TeHHANIHUS SaMHCDHN Ha rOJIEMHTE TBODPOH.

BaxeH ¥ pemasam GakTOpP NPH TBIKYBaHETO Ha HOTHHA TEKCT € Ha-
YHHBT Ha paCoTa. ToBa € H pPasKOBHHYETO, Ype3 KOETO MOXEe Ja Ce pas~
epe # onoBa KOETO C€ KpHe 3aj CYXHMTe 3Halli, na ce pasfepe u no;
YyyBCTBYBA OCHOBHaTa MYSHKa/lHa MHCBHJ H,MOes Ha aBTOpa M Ja ce HaMme-

1
/ Kats Kasaupgsuesa - ""CbBpeMEHHMST TBODPYECKH MUAHU3BM ¥ KnasHpHa-
Ta neparorusi',
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PAT Ha#-TIONXOASMHTE H NHYHO CBOM CpencTBa, 3a Oa Ce CTHTHE W 1o
UANOCTHOTO MYSHKAajIHO H TEXHHYECKO OBnajsBaHe Ha TBopGaTa. U Oes-
CMOPHO, KONKOTO NO-SafbiI60YEHO W MPOHHKHOBEHO € TBIKYBaHETO Ha
TEXCTa, TOJKOBA H3ITbIIHEHHETO Ha TBOp6aTa We OCTABH Yy ChymaTesns Io-
CHNHH H TPaHHH BIEYATIEHHN.

B cneasamuTe penose, B XOHTO ce pasrinexpa ''llakowara” ot Bax,
Ce NMpaBH ONHT Sa MO-WMHPOK H S&NBJICOYEH DPASMHCBHS BBLPXY OPHI'HHANHHA
PBKOTIHC Ha Ta3H reHHanHa TsBopfa.

"llaxoHaTa" oT Bax.e TBOpOa, KOSTO BCEKH LMUrynap CBHDH M enl-
HaKBO ofHuYa OT paHHA MIafoCT A0 KbCHa cTapocT. [lo Hamu OHK TA €
H3BECTHA B MHOIC PaS/IHYHH peflaklMH H mpepaboTKH. BcekH penakTop
3acTBNBA CBOE€ JIi YHO TBHIKYBaHe Ha ABTOPCKHA TEKCT. ToBa e HAITBJIHO
ecTecTBeHo., Ho cpaBHRBafilkH aBTODPCKHS DPBKONHC C Pa3JIHUYHHTE USHOaHHHA,
Ce YCTaHOBRBAT 0€3CIOPHH M CHMECTBEHH Da3NUYHA, KOHTO 4YeCcTo mpe-
AH3BHKBAT CEPHOSHH KonefaHHA y BCEKH, KOATC Ce CTpeMH KbM  BepHO
THIKYBaHe Ha TEeKCTa -y UANOCTHO MYSHKaNHO H TeXHHYeCcKO OBnansBaHe Ha
TasH reHHanHa rtsopba.

Uma MHOro Xy06aBM H3NaHHS Ha COHATHTe M NMapTHTHTE 3a CONO-UK~-
rynka oT Bax, B KOHTO YCINOpPEeAHO C PEeXaKTOPCKHA TEKCT € HafeH H
CaMHSAT OPHIHHan Ha 'rekcra1 , @ HMa ¥ TaKHBa, KOHTO [amaT OpMrHMHai-
HHA TEKCT KaTo (OTOKONHE OT CaMHS * BKONHC ',

B Baxosus pbkonuc Ha '"llakoHaT:'' NHNCBAT HaMbBNHO AWHAMHYHM,aro-
FHYHH H TEKCTOBH YKia3aHus, B 3aMsk. Ha TOBa TyK MHOro o6CTORHO ca
oT6ens3aHH JIMMUTE M MPHXHTE, KOHTO SCHO ONpefensaT XapakTepa H pas-
BHTHETO HAa MY3HMKanHaTa MHCba. MMEHHO Tesu MHIMH W WpHXH, OTGendsaHH
rpUaIHBO OT BaX, craBaT Hal-BEPHHAT apryMeHT 3a JIOrHYHOTO, AHHaMHU-
HO M €MOLMOHAJIKO ThJIKYBaHe Ha TasH MHOro TpyHHa 33 W3ITBIIHEHHE H 3a
LUSRNOCTHO HM3rpaxnaHe TBOpSa. AKO Ce HanpaBM eOHO maTesNHo CpaBHeHHe
MexOy HSKOH OT HM3BECTHHTE pefnaxkudy Ha''llakonara'" c pwbkonuca , TO
HeMHHYeMO Meé Ce CTHrHe [0 3aKMOYeHHs, KOHTO [OKasBaT roimaMara H
y6enMTenHa CHiIa Ha aBTOPCKHS TEKCT.

Ome OpH NBPBHTE aKopOH oT Temara Ha "llakoHara' cpemame chmecT-
BeHa pasjHka B HayWHa, N0 KOATO CHBPEMEHHHTE WHIYNapH I'H H3MbIHABAT.
Qp enHa cTpaHa, €OHH CMATAaT, 4Ye NMOA BCEeKH TOH oT Temara TpaAGBa na

1/ 4.Marteau, "Edition Steingrdber" ¥ 2097 - c. G.Flesch, "Edition
Peters®™ N 10§37 - C.

2/ Insel. Bliehereli ¥ 655 /Insel - Verlag - 1458/,
Tadeusz Vronskl. "Polskie Widawnietwo Muzyezne".
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ce CBUPAT BCHHYKH rnacoBe Ha aKOPOHTE, KaKTO € To-aony mnpH Onem: °

b 1 1 B -
g g
A JlpyroTto MHEeHHE €, ye BCHYKH OCMHHH, MSIMHCAaHKH C onamkaTa Harope 5
3
3 TpsibBa Oa ce USMBIHABAT €QHOrnacHo:

e Avaat e s s

ald
Mar teau

T

B "[laxoHaTa'" MOraT fa Ce NocowaT MHOro MpUMEpPH, KOHTO yGe-
QWTENnHO [0Ka3BaT, ue BTOPHAT HauHH Ha usmbnHeHue /MapTo u Bym/ e
no-pepeH U WHCTPYMEHTANHO no-NoAXOAAMm.

ETo u crnenuus * ciyuajt /Takt 184 - 200/:




436

. . Y
Tyx Bdx He mecTn BpeMeTo H OT0enssBa BCHYKH noBTaps~
M Ce riacose Ha akopaa - npu PaSIHYHHTE METPHYHH CTONHOCTH U c

TOBa KaTeropH4Ho fIokaspa, 4Ye Makap PHTMHYHATa noCcTpo#Ka na e en-
HakBa C Tasu Ha TemaTa, HauuHBT Ha HSITbNHeHHe e pasmMyeH, B nog-
Kpena Ha ToBa MHEHHE MOraT na ce HaMEepAT ome MHOro IpuMepH B cama~
Ta "MakoHa" u B APYTHTE MY COHaTH sa cojo LOHrYNKa ¥ BCEKM Moxe na
Hanpasu ToBa caM, ocobeHo ako pasriena Herosure dyrwu.,

Mpx pasnuunure H3OaHHa Ha "DakoHaTa" uma CbmeCTBEHA PasiWKa B
HauuHa Ha ¢pasupaHeTo sa YeTBBPTHSA M NETHA TaxkT oT TeMaTra, Haxou
OT PeaaxKTOPHTe nbpXaT sa HSTPKBAHE XOOa Ha YYBCTBHTENHHN ToOH KbM
TOHHKaTa. [Ipyro Teinkypane e TOBa, KOETO H3HCKBA NOAYEpTaRaHe Ha
¢pa3a7a,Taxa, KaKTO0 a7 oTGensssa mpHXbT np¥ Mmejonuara, Tosa e mpHXx,
KOHTO MHoré 4eCTo ce cpema mpu Bax u KOATO MO ChmMUA HauuH e orbe~
NA3aH_IIpH MOBTOPEHHETO Ha TemaTa B kpass Ha "MakoHaTa':

Insel

Marteau

Flesch

Tlpu cnepsamure nse BapHauuu /oT T,8 no Takr 24/ naxou penaxTto-
PH Ha "Maxomara' /Xenuecbeprep, ®nem, Bym, Pose/ npuGassr JIMrH,
KOHTO HYBCTBHTENRO H3MEHNT mpHXoBaTa dpasupoBka, nocouena s PBKO-
fIHCa Ha Bax:
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Insel

Flesch

Insel

Buseh - l&* = T 14
Aund D seite. . ________ B R

HasapHo Te mpaBAT ToBa, 3a Na HMa MO-ronsAMa BBSMOXHOCT 3a M3~
ObpXaHe NMhiHATa CTOMHOCT HAa TOHOBETE OT BCHYKM riacoBe., B cnyuas He
e HEO6XONmMMO Aa Ce MOBTapAT JOBOMHTE, NMOCOYEHH 3a Ha4yHuHa, Mo KoftTo
e HyxHO fa Ce H3NMbaHABA Temara Ha 'llakoHara' wnw BHHArW na ce  H3-
ABPXAT LENUTe CTOHHOCTH Ha BCHYKHTE TrjlacoBe, 3a [a Ce TOJNYYH  ITbi-~
HOTa B NMonHPOHHsTAa, KbM TE3H NBe BAPHALMM HAKOH OT PENAKTOPHTE M3~
NMON3YBAT MPHUXOBH NPHAOMH, KOHTO OCHIYPABAT BBHSMOXHOCTH 3Sa e&MOLUMOHa~-
neH M3pas M TeXHHYECKO NpesbsMorsaHe, KaTo MapTo oT4acTH, H BpoHCkH,
KOHTO HM3UAJO Ce NMPHABPXA KbM EMDHXHTE 3a dpasupaHe, oTOENsISaHH B Db~
Konuca Ha Bax:
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Opuxure sa ¢pasupane or PBKONHCA KPHAT NO-TONEMH BbIMOKHOCTH
38 H3TBKBAaHE Ha eMOLHOHaTHOTO, AHHaMHYHOTO.H TeM6poBo PasHooG6pasue
Ha Tesn gse papuauuu., Upes Tax €CTECTBEHO Ce NOCTHra nomxomsma  u
61MSKa no eMoUMOHanHOTO ¢»abpXaHne Ha NbPBATa BApHALMA NABTHA H
ABNGOKA SBYUHOCT, HRIOMHAMA HHCBHK MbXKH PI1aC MNMH 6acoB HHCTpYMeHT
/ueno/. Mpu cnempamara BApHALHS, KBOETO MENOAMATa SBYWH OKTasa no-
BHCOKO, TeMObpPBT, CHMAaTa 'g H3pasaT Tpsa6Ba YYBCTBHTENHO Oa ce npo-
MEHAT. W ocobeHo Tyx mpuXHTe oT PBKONHCA MHOro crnoMaraT, sa ma ce
TPHAanE HeXHOCT, NMNACTHYHOCT M rpamus - OHasau TomnoTa M edHpHoCT
Ha SBYYHOCTTa, XapakTepHH sa meHCkus Flac MMM 3a HHCTPYMEHT oT mo-
BHCOK perucTsp /umrynka unu o6ofi/.

Mo cTpoex u paseurue CyrenBamuTe gBe BapHauuu /rakt 24 - 48/,
PasrjeNaHH 7o pbkonuca na Bax, ca mHoro cxopuu. Ennara u | : gpyrara
9aMnoYBaT C OTHENEeHH OCMHHM, CNell KOeTO Ce NpeMUHaBa KoM pasgsuxsa-
He Ha MenonusTa, nmameHa B meCTHanNeCeTHHH, oboraTeHH c JNIHTH, KOHTO
AAaBAT MHOTO BBSMOKHOCTH 3a eMouMOHameH HSpas M 3a NMe-sgCHO HSTHKBa-
He Ha ckpurara TONHPOHKS, KOATO TYK MMa CBOETO BaxHO 3HaueHue, B
MHOTI'O OT MSOaHHATa pemaxTopuTe /XemecGeprep, Mapro, Onem u gp./
YeQHaKBABAT DPa3sBHTHETO Ha Tesu BAPHAUHH, KATO TIPHOABST NHIH KbM
OCMHHHTE ¥ Ha [BeTe BapHalMM M C Topa OTHEMAT BB3MOXKHQCTTA, KOSTO
OPHI'HHATHHAT TEKCT TMpemnara sa no-Gorar 3BYKOB KOJOpHUT, no~ronge
M8 I'bBKaBOCT NPH MENonMsATa M 3a TO-TBHKH H HOAHCHPAHH WMPHXOBH yce-

RMaHHSA 338 eMOoUHOHaneH H3pas:
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MHOro OT pemakTOpPHTE TBNKYBAT pasaHYHO AHHEAMHYHOTO PasSBHTHe Ha
nocrennaTa OT OOTYK PasriefaHHTe BapHalWH. BONmUHCTBOTO OT THX 3a-
NOYBaT TasH BapHalHA CBC CHIHO KOHTpacTHa auHamuka / £ ~p/ u B
npoabnxeHUETo # /oT TakT 40 no rTaxT 48/ xoHTpacTHo noaveprasaT ria-

coBeTe,
| MapTo n MocTpac npennaraT gsaTa rnaca B No-THXa HHHAMHKA H C

HSpas Ha MHTHMHOCT, HeXHOCT M TQIlJIOTAa:

. A

Flesch

Marteau

espress. 77}f dok,g1 4“_ “rm
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A Moxe O TbaKkyBaHeTo Ha focnegHuTe e Nno-BAPHO, 3amoTo ako ce
CpaBHAT HayanHHuTe OCMHHKH Ha Te3H nOse Bapuamm,xcﬂo J’IH‘IH, Ye noka-
TO ITBPBHTe ca MO-AHHAMHYHK, TeMOPOBO MO-MTBLTHH n [0 HSBeCTHa CrTenen
MMaT OTTEHBX Ha appassionato, To mpu ocMumMxuTe Ha BTOpaTa sabuaunx
YYBCTBOTO & NNO-HEeXHO, HHTHMHO ¥ ROPH C HIPa3 Ha HsBecCTHa Gonka, A
TOB& He TLPNH KOHTPACTHOTO H CMITHO HaTpanmamo ce £, sa ga ce H3TbK-
HAT OCMMHKHTE, KOHMTO ompemensT 6acoBHA rnac:

HT.H

BbB BCNYUKM Msmanms Tesu oé;uﬂu Ca naneid B p H ako ce npue-~
Me, 4Ye uma CXORCTBO MexXIY NMocnefHHTe nme B3 MauuM, To e oescndpﬂo,
ie Tpa6Ba na ce morTbpcH UASTOCTHO AMHaMHYHO :)83BHTHe, o6XBamamo u
ABeTe BapHauwu. BescrmopHo e u TOBa, Ye B Te3u gBe BapHauMyu uMma
CKPHTa NONMMPOHHA, XORTO TPAGBa Aa ce pasxpHe, 3artosa Xenuec6eprep,
®nem u Pose cu cayxat ¢ PASKO NMPOTIBOMOCTaBAHe Ha rnacoeere B £ u
P H xOpexHo npomemar WRHXO0BOTO ¢pa: HpaHe ua Baxosus pbkonuc:

10

f

Bym, Mocrtpac u BPOHCKH ce TIPHADDXAT KbM PBLKONMHCA Ha Bax M He
Dpenop»YBaT -KOHKPETHOTO ChrOCTaBsiHe Ha rnacoseTe, Axo TYK  npHemeM
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THIKYBaHETO 32 e0HO LANOCTHO pasBHTHE, TO TaM, KbaeTp Bax oTfenas-
Ba JIMCH, KOMTO OOXBamaT NO~ronsM O6poR HOTHM CTOMHOCTH /TaxT 44 H
46/, BHHAMHYHOTO DasSBHTHe TPAGBA Nla NMpeMHHe KBM decrescendo, Taka
Ue KPSAT Na yW8SH BADHALUHA WM& CTAHE W MPEXOM Khé CIENBANATA,
BCHUKH penaKkTopH oTbensasBaT B p, a MapTo noGams dolcissimo e tran~
gqU4illo:

11

KosATO

Insel

6
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Iyk e MHOro BaxHo ma ce mogueprae, ue BBIIPEKH BapHALUHOHHaTa
bopMa, B KOATO e HSrpaneHa "HlaxoHaTa', BBNPEKH ue BCHYKH BapHanuu M
NPeXonn Ca fACHO OYEPTAHH, MSHBAHUTENAT TPRAGBA 1a Ce CTPeMH KBbM
ofenuHABaHe Ha BCHYKH BAPHALMM M OANOBe B emHa usysocTHa $opMa c
ERHHHO NHHAMHYHO M ‘MYSHKAHO eMOLHOHanHO MsrpaxnmaHe. Ako YecTo ce
NPHOATBA KBM CHMECTBEHH INPOMEHH HA ODHIHHAIIHMS TEKCT 6es nocTaTbhuHO
Aobpo ofMuCnsiHe H HENOCTATBHYHO JIOTHYECKO H MYSHKAHO aprymeHTHpaHe,
KbM HSIpJISyBaHe Ha ARHEMHYHK M arOTHYHH CpelcTBa C nen fa ce oyep-
TaBAT NO~fACHO BCHYKH SapbpmBaHUs Ha OTREJNHHTE NANOBE M BAPHALMH MO~

X€ Na Ce CTHrHe N0 paskKkbCBaHe Ha dopmara, mo pasxnabpane na BPb3~
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KHTE MEXLY OTHEeNnHHTE YacTu, "@aonaTa" MOxe na ce npHeme KaTo eg-
Ha TpHOenHa BapHayHoHHa dopma, xaro mbpsusT AA1 € B pe MHHOp,BTO-
PHAT NpemuHaBa B PE€ Maxop, a TpeTHs ce Bpwbma B OCHOBHATa - PoHafn~
HOCT pe MHHOP. BommMHCTBOTO oOT PERAKTOPHTE "HSHCKBAT SaBbLpmWBaHeTo
Ha IbPBHA M BTOPMA aan ga 6bne cunHo nopueprano, 3a uenra Te npu-

OaBAT NMpemu kpas Ha BCexH asmn TPHIIED B roasmo f£:
n 4r .
0 4/1 W | [ l P

12 Flesch ’ qm

| ¢

HT.H.

o,
b
>

Insel L— 1 » _
# P

B comosure cu cosaTH sa umrynxa Bax MIOro 4ecTo usmonsysa’ Tpu-

nepa, ¢ kKofito nogueprasa H odopms Kpas Ha (fiKoM OT 4YacTuTe:

OGaue HHTepeceH e ¢axrtf; 4Ye 5ax He npeagnara TPHIIEp npﬁ HHTO
€AHO OT SaBBPWBAHHATA Ha TPHTe msna or "MlakoxaTa", a ToBa ome Ben~
HbX NOKasBa, 4e emHa OT Haft-BaxHHTe sanayd, KOSAATO CTOH npeq Hs=~
TBIHHTENA . HANOCTHOTO NMHHAMHYHO ¥ EMOLHOHAaIHO H3rpaxmane Ha Tasyu
roasma dopma,

Iipu HMPHXOBHTE O603HAYEHMA Ha crnensamara BapHauus /raxr 48-56/
HM& Hemo MHOIro xapaxre;Ho M ODATHHANHO, KOeTo ce cpema um B - Apyru
BapHalHH oOT "maKSHaTa". llpy mbpBHTE TPH TakTa OT TasH BapHauus Ju-
THTEe O06XBAMAT HOTHHTEe CTOHHOCTH OT IBPBHTE nBe BpeMeHa, xaTo Tpe-

TOTO Bpeme ocTasa non legato: — —
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B 4eTBBPTHS TakT Ha Tasu Bapmamums Bax Cb3IHATEJIHO NMPOMEHS mpH-
Xa M TO3H TaKT CTAB4 €[HH ManbK NPEXOA KbM BTOpPaTa IIONIOBHHA OT Ba-
PHALKATA, NPH KOATO MPHUXBT Ce o6pbma Taka,vye TYK NbpBHTE ABE Bpe-
M@Ha Ha cllefBamUTe TaKTOBE ca B legato, a Tperure ca B nonlegato,
Tyx TpoMsHaTa B mpuXuTe ymecHsBa u o6oraTsBa AMHAMHYHOTO H eMoNHo-
HaJlHOTO pasBHTHE Ha TasH BdpHauus, KaTo NpH MbpBHTe TPH TaKTa nau-
rara, ofxsamama oCeM HOTHH CTOHHOCTH NpHAaBa Ha MEJIOAMATA IbBKABOCT
JIEKOTa, HEeXHOCT, CbPAEYHa TOmmoTa M CBIOCTaBeHa C HOHIEraTOTo ynec-
HABA H3TBHKBAHETO Ha CKPUTATa NMONHdOHMH. A NpoMsHaTa Ha mpHxa B
YeTBBPTHA TAKT NOATOTBH AMHAMHYHOTO M €MONHOHANHO pasBUTHe Ha cnen-
BamuTe HeTHPY TAKTA, OTKBAETO 3almouBa RHHAMHYEH BB3XOO C - noBeye
CHna, CBEXECT M EHePrHYHOCT, . MHOro XapaKTepHH M HeoOBXOaUMHU sa
crnensamaTa Bapuauus,

Nono6un mpomenu B mpHXa CpemaMe M HpH CnegHHTe OBE Bapuauuu
/TakT 76-84 u rakT 216-224/:

’
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Hma MHoro PEeNakTopH, KOHTO H3IMEHAT YYBCTBHTENHO JHIHTE Ha Te-
3H BapHauwu, ToBa Te nNpasaAT, sa ma ce goBbpmH dpasara ¢ egnaxsa
CHMETPHYHOCT Ha MPHXHUTE, HIH Moxe Gu CMATaT, 4Ye bax e momycHanm Hg-
KaKBa HeODEXHOCT NpM HSMHCBRHETO Ha mHIHTe /XenmecBeprep/:

Taxupa xapakTepHu npomens na HWPHXHTE,NMONOGHA MANKO HJIH MHOTO Ha
T@SH,NOCOYeHH B NO-ropHHTe TpH NpHMepa ce cpemaT M npH Apyru BapHa-
uni,.Tax. npu papuanusTa B cnensamus npumep Bax nmpoMens mpuxa B Xpas
Ha8 TPOTHA TAKT H C TOBa NMOAroTEA AHHAMHYHHA BBSXOR H HEOOXOOMMATA MmbT-
HOCT Ha 3BYKa 3a MeNOOMATA, KOATO Cleasa u ce ABABA NOpenHO B pas-

JHYHHTE riacoBe Ha mMonudoHMaTa., Takasa NMPpOMAHA Ha MPHXHTE Ce HBABA
NonoGuM mpuxoeu mpomenyu

H BBB BTOPATA NMONOBHHA Ha cbmaTa BapHalUHsA,
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M2 B B CrefBamaTa, Manko pasmHMpeHa BapHauus /Taxr 64-76/, W TYK
Te oforaTaBaT H3Pa3HUTE CpencTBa 3a AMHAMUYHO 11 emouMoNasiHO pas3-
BHTHE H YneCHSaBAT H3TBKBaHEeTO Ha rnacosere OT CKpHTarTa Ilonﬂdjdﬁllﬂi
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Hanuynero Ha MHoro nomo6hu NPUMEDH, B KOMTO SCHO nHUH MOBT 1psi~
WOTO Ce CXOACTBO NpPH NpPOMSHa Ha pHXUTE, ACHO rosopu, ue Bax e MHo-
ro ybenuTeneH, KaTeropuuyeH M BHUMaTCneH PH HaHACANeTO Ha AUrHTe 3a
dpasnpane, Pa3bupa ce, ue npu H3MBAKCNIIC 1A ABTOPCKUTE mpHXH Tpabna
fa ce Cb»0Mp1aBaT M NPHHUMNKTe 3a ecTecTBeHuTe nnuxeuun.npn BofieHeTO
lla gpka /n - v/, 3amoTo He BHHaIH UIpHXUTEe 3a ¢pa3upane cwvBnamaT c
TE3H TeXHHUECKH M UMIYTKOBH NpHHLMNH, Taka-Hanpumep, ako npy cnen-
BamaTa Bapuauua GOpPMaNHO M nemaHTHYHO ce H3NMBAHABAT NOCOYEeHHTE nb-
KOBH IBHXEHHS, TO OT HEeTBBPTHA TaKT 3anousa o6pPaTHO BoneHe Ha nbKa,
KOETO YNpeuyu Ha eCTECTBEHHR MY3UKalCeH n3pas, ToBa Heyno6cTmo Moxe
fleCHo na ce u3berHe, 6e3 ma Ce HakbpHi MCKkakaTa oT aBTopa ¢pa3upos-
Ka:
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B "llakoHaTa' MOraT ga Ce mocodaT ome MHuro MOROGHKH mecTa, Kb-
neTo ¢ ronsMa csoboma Ce nanoa3yBaT GoraTHTe TEXHHUYECKH BB3MOXHOC -
TH Ha abKoBaTa Texunxa, Ho 3a na ce naberHat CTporo onpejenel
wamni, obxpamawmn chepara la ejiHa OGHKIOBCHO "my3uKanHa koubexuns',
Te3H MecTa Cbh3INATCIAHO HC CC 1TOCOYBAT.

or xynomc&{ncuo-“ywuwanno i jstopu ot npodhecHoHanHo HHCTO HH~
CTPYMCHTATHO prrennme HCHDGHHHHD ¢ jla cec noaxoxaa waGnoHHO MO OTHO-
WeHUC U mpuxi n anawgartvpa, JIoOpH H TOrama, KOoratTo Te Ca MNOCOUYEeHH
o Hafi-odpi e avankmrric-ananTean . TemnepameuTrT, €MOUMOHANHOCT-
Ta HCHXO¢H1HOJOFHHHHTJ nar:raca 1 TexXHH4YeckKuTe Bb3IMOKHOCTH Yy BCE~-
RIL uuryap Cioopinary MHOTO pPasMHylln, KAKT0 pa3’JItyHu TDﬁ5Ba na Ob-
it o cpeacTiaTa 3a pocriraue Ha XyﬂOKCCTnCHO-HBHLHHHTCHCKHTC 3a-
Jady .,

Hpcnu na ce Hapjiace3¢ B TO3IW sl 0T HAKONKOTO BapHAallHH, AﬂﬂﬂéHH
n arpeaggio Mma efiitH MAsABK Mpexol OT 4 taxra /raxkT 84-88/, Tosa e
WalN3 OT MpeKpaclo HOApPE/ICHH ToHoBE, el HexeH MmonnX, KOHTO rpH
chensamHTe BapHMAIMWH We lpemMulic B OYpHO, JlHHamMu4yHO H emolnoHasHo pa3s-
guTHE, 33 1Ia CTHrHe, NpemMiHaBadiky 1aK npesvnpexon OT 4Y€THPH TAKRTA
/TakrT 121-125/ no rpakAlO3HNA 3anbpliek Ha Mbpuid aan Ha "llakonaTa".
Miioro penaxtopn /Xeamecbeprep, MapTo, dncw H aOp./ NpoMeHsT mpHXa H
Waumna na apnexupane. C Tosa Te ucaar no-peiedHo ofocoGuBaHe Ha Ba-
pHALHTC, BKMOMCHM B TO3N Adn. Tora HanucTHHA npeinara Bb3MOKHOCTH
3a mDHXOUO H IBYKOBO DBBHOOGPGBHE, HO Chuespemciiio KpHe cHacHoCT

34 pask»hCcnrale Ha TO3N O8N B otrnenin BapHalHH:
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B cnyuas moxe 6u me 6bae noGpe, ako Ce MNOBTOpPH, uYe 3a passHka oT
MHOTrO ApPYrM BapuauuoHhu dopmu'lllakoHara" H3HCKBAa TakKoRa ThikymahHe,
KOCTO na ofenuNH BCHUKHMTE BapHalUMH B e€OHO TICHO CHhP3aHO U CIrbCTE-
HO nuuamnqud ¥ eMouroHanHo uAno. Tyk 6e3CHOPHO e HeoGXOaHuMO TONSMO
npodecHoHanHo MafiCTOPCTBO, ABNGOKO NMPOHHKBAHE B TEeKCTa ¥ B Heropa-
Ta eMoUMOHanmHa CHWHOCT, CHJIHO PAa3BUTO MY3UKANHO UYYBCTRO M THHBK
MY3UKaneH cnyxX, 3a ga MoraT yMeno na ce M3M0N3yBaT BCHYKH CPEACTRA
M Ipeéxonu B M MEXIY BapMauMMTe, 3a [1a Ce OfIyXOTBOPH OHas “ThHKa
CGMOLWOHAaMHa HUUKA, KOATO XHBO TPENTH OT MbPBUA MO NOCNeNHus TaKT
Ha TasH renuaiyHa teopba., BCHUHOCT HauWHBT Ha "arpedggio", or6enaszak
B DbKOMHUCa, [aBa MHOTO IOJIE€MH BB3MOKHOCTH 32 3BYKOBO ouBeTsiBaHe H
3da HenmpeKkbCBAmMO UANOCTHO AMHAMUYHO M eMOLMOHAJHO H3rpaxaaHe, Tosu
Hauul, MakKap M elleMeHTapeH Ha npbB nornen, iaBa rofieMu BB3MOKHOCTH
3a fCHO HM3TbKBaHe Ha BCHUYKH rjacoBe /Bux wwCHIeOHUA HoTeH mnpumep/.Tyk
B bpBHA nepuon /rTaxkT 88-96/ Ha uanbiHuTens SICHO H eCTeCTBEeHOo ce
O0TAaBa fa M3ThKHE MENOAMATA, KOSITO Ce ABARA B Baca; B cnenpamus ne-
pvon /TakT 96-104/ menommusTa ce SIBAABA IOPENHO B TOPHHR M cpenmHus
rnac. .

OTTYK cneaBa Apyr mepHom /TakT 104-112/ ¢ penysaie Ha TpUrnac-
HH M YETHPUINACHH aKODAH, Cnel KOeTo MenoausTa TBBPAO C€ YCTaHOBSABa
B 6aca, orkbaeto /rakt 108/ 3amouma enmo OPOABNKUTENHO W 6YpHO [OM-
HaMH4HO M eMOUHOMEMHO pa3BHTHE, CTHramo mo BapHAUHKATA, B KOATO HMa
NoMepTaHH enemMeHTH oT Temarta. Tyk Ts Ce spsma KaTo TbPXECTBEH Kpam
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Ha NDPBHA JIS i KATO MPCXO/l KbM BTOPHA - MaxopeH Asn Ha "MlakoHaTa",
NpennaraHWAT Ha4yuH 32 pejyBaHe Ha rnacoseTe He TpabBa nma ce TIpuema
GopManHo. Be3CropHo B LEAUS TO3H aKOPAOB ASN UMa U OPYTr¥ BaxHW ria-
COBE, KOMTO TpAGBa ChHUWO [Aa Ce U3THKBAT M 3aTOBA TYK € MHOTO Heobxo0~
OUMO ronsMo npodecHoHanHo MajicTopCTBO, KOETO na qcnrypn Hah-pgoGpurte
PE€3YynTaTH NpPH H3NON3YRalie Ha IIPOCTH ﬁyaukanuu CpeancTBa,

CneasamusT asn Ha "llakoHaTa" 3anousa c €aHWH TUNHueH BaxosB .xo-
pan, NponuT OT 03 'ﬂaama CBET/IHHA H YCMNOKOfBama CbpAeHHa TomloTa X
HEXHOCT, KOMTO caataxa YHCTH, UC eCTeCTBEHO U HEMOoCpeacTBeHo ofenu-
HSBAT THIKYBAaHETO Ha BCHYKM DEIaKTODH.

B [axoBus pbKOMUC SACHO € NoKaszaHo, 4e MEJIONIUATA, KOSATO NOpellHo
Ce SBABAT B O HHS W [ONHMS rnac OT cneasamaTa BapHauus /rtakT 141-149/
TpAGBa HOa Ce CBMPM B noniegato. TyK MHOrFO oOT penaxkTopHTe /MapTo,
Onew, Dyw i1 Ap./ BHACHT WPHXOBH NpoMEHH, KaTo yenHakBsBaT mpuxa Ha
BapHalKaTa C TO3M Ha xopafa, a APYru npas (T TOBa, KaTo CMATarT, ye
Taka Ha OTAEJIHW MecTa Ce faBa No-rofifiMa B >3MOKHOCT 32 paBHOCTOIHO

3pyueHe Ha NnoBeye rsacose:
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Ilpy uckaHoTo oT Bax nonlegato 3a MenoousaTa Ha TasH BapHalusa He

ce UenM ps3Ka NpoMmsiHa Ha HAaCTpoeHHeTo OT TOBa Ha Xopama, Tyk  BHa-

CsHeTO Ha HOBMS MPHUX TNpHOaBa Ha MENOAHATa Mo-6oraTo ollBeTaBaHe  Ha

3BYKOBUR KONOPHT. TOoBa MHOIO HacTOAYHBO € NMOCOYEHO B PEONaKuusATa Ha

XenmecBeprep. Ho oT6ensizaHuTe 3HAUM 33 CTAKATO MHOI'O OrpaHMYaBaT My-
3MKanHaTa NpeAcCTaBa Ha MU3NBIHHTENs, ome noBeue KAaTo Ce 3Hae, ye

pasnukaTa Mexmy ''crakaTo'" M non legato e MHoro romaMa. B ToBa OTHO-

meHHe pelakuHHTe HAa MocTpac ¥ BPOHCKH ca ODo-BepHH M YOEOHTENHH.

Bapuanuure, xouTo cnensaT /rTakT 152-170/, cnepn mpexom oT 4
rakra /TakT 148-152/ uMaT Hemo MHOro ofmo ¢ menHs asn B arpedggio.d
TYK €mHAKBO BaxaT NPOGJeMHTEe 3a Mo-60raTo SBYKOBO OLBeTABaHe, 3a

ACHO ¥3TbKBaHe Ha NOnHbGOHMATA M 32 ULANOCTHO AHUHEAMHYHO H eMONHOHaNHO
u3rpaxpaiHe, B TOSH CpaBHHUTENHO AbIbr enusox ot ''MlakoHara' HsMa pas-
JIMYUA NPH THAKYBAHETO HAa TEKCTa OT GOJNWUHCTBOTO PERXAKTOPH, C H3~
K/OUEeHHe Ha HIKOM MPHXOBM OOGAaBKH, KOHTO NaBaT HACOKa Sa pasKpHBale
Ha CKpUTaTa MOnHOHHA:

v WapnaTtenctBo ""Mysmka'", Mocksa, 1568,
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llpi crenBammTe BapuauMuM [0 BPDBUAHETO KbM OCHOBHATA TOHAaNHoCT
/pe MuHOD/ B MHOrO OT M3J2HMATZ HsaMa CHUECTBEHH Da3MUUMA U HaBCAKDb-—
A€ ACHO nuuM, Ye M TYK rnapHaTa 3ajada e UANOCTHOTO OHHAMHYHO u
CMOUHOHANHO pa3suTHe, (Ob6aue HeobxoauMo e ga ce o6bpHe BHHMaHHEe Ha
CMENHOTO: HAKOH peNaKkTOPH TNoAYepTaBaT Kpas Ha NpearnocienHaTa Ba-
PHALHA C TOHMYECKHS AKODH, OT KONTO BCHWUHOCT 3amouyBa - CJeasamaTa
BapHallis M Taka OJIEMHAT NOMHAMHUEH mnolem PA3KO Ce MNMpeKbCBa., bax e
MoCTasun 3Haka 3a arpedggio B HauanoTo Ha BapuHauusita, 3amoTo 3a-
MOYHATOTO TONSMO AWHAMMYHO Pa3BUTHE B NpPEeNHMHKTE BapHaUMK Tp6BA
owe aa npoobAXM. A ToBa TOW MOCTHra XaTo YCHNBA H YIIbTHNBA akopmo-
BaTa 3IBYYHOCT NOCPEACTBOM pasWMpsiBaHe Ha akKOPAHTE KaTo arpedggio.,

Mpu BpbmaHeTO B MHHODHMA Nan Ha NOCNEAHMS aan ot '"llakoHaTa' Hs~
KoH penaxkTopu /XesnmecGeprep u Pose/ NpernopbyYBaT KOHTPACTHO NpeMHHa-
Bave B p. Tyk Maprto npenopbusa m.p; ®new - m.f, a Bym - f espressi-
vO. KoHTpacTHOTO npemMuHaBaHe oT f B P e MHOro XapakTepHo 3a BaxoBus
OpraHos CTHA, HO U ThIKyBaHeTo Ha TE€3H, KOHTO H3HUCKBAT MO-CHIIHa
3BYHHOCT HMa CBOETO JIOTHYHO OfipaBaalHe, 3amoTO TO3H OAN 3aNouyBa c
MaxopeH cekcTakopl Ha VI cremeH Ha pe MHHOp, CleaBaH OT Cenrakopa C
AOMHHANTOBA 3BYYHOCT BBPXY BTOpa cTeneH, [IpM TOBA ThbIaKyBaHe Ha Tek-
CTa elHo "AuMHHyeHOO'' kbM Kpas Ha Tasu BapHauHs INOATOTBS NpoMsHaTa
Ha HacTpOeHHeTO 3a ClieaBamaTa BapHaUWs, KONTO € NPOMHTa C KPHCTaNnHo
HYHCTO OTKPOBEHHE Ha HEXHOCT, OBbNGOKO ONYXOTBOpEH nhpusbm H CbpaeY-
HOCT, 33 KOHTO Ca HeO6XOOWMM 6IaropOAHO YHCTA M M3pasuUTeNHa 3BYyY-

HOCT H e ABNGOKO Pa3BBAHXBAHO P B MHHOP. B HAKOM OT NpUMepHTE e
floCoueHo N paKTEPHOTO 3a WPHXHTe bdpasHpale Ha TasM BapHauus, Heo6xo0-
AUINO e jla Ce oObpHC BlUHMAaHue Ha CneoBamus NMpexod OT TakT 224 no

Tarkt 228, Tosn npexon mHacs pasliBuxBaKre, NposCHeHHe, MONBX Ha pa-

JocT!
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TYKVB nocjyenHuTEe TakToBe Bax paszens MpHXUTEe H C ToBa SACHO Da3KPH-

Ba CBOETO XeNnaHHe ClefBamaTa Bapuanus fa 3amouyHe C MO-TIBTHA 3BY4Y-
HOCT, MoaXxoAsma 3a enHo ABNGOKO eMouHoHasnHo espressivo, Tlpu - cnea-
pampTe TAaKTOBE Ha TasH BapHalWs, KbAETO Ce fABRBAa eOMH HHU3XOHAW

xpomaTuueH xon /Takrt 232, 233 u 234/, e Heo6XonUMO roasMo M 6BP30
"numuHyeHno' #o pp. U OTTYK, KakTo B rofisiMOTO Pa3BUTHe NpH Bapua-

nmuTe B "'apnenxuo', Npu TesSH Cien Xopana M NPH BapHauuuTe, C KOHTO
saBpbppmBa BTOPHAT OAT, Tps6Ba Oa 3arnoyHe H3rpaxgaHeTo Ha roiaamMo,
NINBTHO CIIOEHO M HenpexbCBamo Ce AWHAMHYHO M eMOUMOoHanHO pasBHTHE,
KOeTo [a CTHI'He nJo MNOBTapsAHeTO Ha TeMaTa KaTo 3aBbpmek Ha "llakoHa~
Ta'".

llpeMuHaBaHeTo B TpHon# /TakT 241/ e MHQro CHONYUNHBO CPENCTBO,
C KoeTo Bax mapa ome BB3MOXHOCTH 33 HOB I1odeMm INpH CleaBamoTo AU~

HaMMYHO pa3BHTHe, B MHOro OT M30aHWATA B HAvyanoTo Ha Te3H TpHO-
nu  ce npenopbuBa p MM m.f. ToBa He NpexbCcBa 3aMOYHATOTO Beue
OMHaMUYHO DASBUTHE M OaBa BBHSMOXHOCT Oa Ce nonyeprae Mo-spko U

ySenuTenHo H mnocneaHoTo ronsmo crescendo. MHOro OT M3MBJIHUTENHTE
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MPOMEHAT MOCOYEHHTE B ABTOPCKHS PBKONHC MPHXH, PBKOBOAENKH ce oT $
PEAAKTOPCKHA TEKCT Ha XenmecSeprep. ToBa TBbIKyBaHe BOAM KbM pas- f
yacTu: ¥

KbCBaHe Ha HANOCTHOTO H3rpaxfaaHe ¥ TO ce pasnaga Ha OoTAesIHH

2933,

S ke ol by g e Y

Helmesberger

Helmesberger |

B MysukaTa NOrMYHOTO M CHMETPHUHOTO obopMsHe Ha MejO0AMATA CTa-
Ba 4Y€CTO BaxeH eNeMeHT 3a Mo-ApKO M3passBaHe Ha My3aHKanmHaTa MHCBII,
B clyyas nocoueuure ot Bax OPUXH ¥ HaYHHK 3a NHHAMHYHO pas3BUTHE ca
MHOT'O MO-7IOTHYHH OT Te3H Ha XenmecGeprep.

"lakoHaTa'" 3aBbpmBa ¢ NOBTapsiHe Ha TeMmMara, KOSTO TYK W3MCKBaA
MHOT'O H3Pa3’HTeJIHA W NMABTHA 3BYYHOCT H ABNGOKO MbApa eMOUHOHamHocT,
B nocnenwure «rpu TakTa uMa MHOro Pa3snHuus IpH ThIKyBaHeTo Ha HoOT-
HHA TekcT. Hakou pemakTopu npepnarar mpHXH U annukaTypa, KOWTO Ha-
3a KOWTO € XapakKTepHo noauepTasaHeTo Ha

A BaxoBHST PBKOMHC HH HacouBa KbM fpy-
He

HOMHAT cTHja "GenkaHTo",

Hal~BHCOKHA TOH OT ¢pasara.
ro TerkysaHe. [onsmaTa nMra, o6XxBamama oceM HOTHH CTOHHOCTH,
npeapasnonara kvm ronamo £, Ho BenHara cien WMpHMXA.T 3a NBPBOTO Bpe-

H
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MC OT CJlIeBaMMs TAKT AdBa HBLIMORHOCT Oad ce o oyeprae cenrumaTa, MHo-

A o b

cTpoeilia BBPXY CyOpominaiTaTa it ciejl AomMuhanrarta, (dpaszaTa n1a 3aBbpUH
C yaBoeH ToHuuel 3nyK. MHOI'O OT pellakTophnTe npecHneo noauepTaBaT

MOCNCeAHUA NPeATaKT KaTo VIIRoeH Toll, KOoeTo ryk He oTrosaps Ha baso-

Bis 3aMHCBI. B cososuTe MY CoHaTH moraT @ 1 C€ [ocouaT MHOI'o npuMepi,

NOoBCUYeTO CiydaH H3nonszysa npefrakTa:l

KONTO fICHO TMOKAa3BaT Kak TOI B

25

Insel

SR SRR T s Y 22 B o

Marteau

Bourée

(,Eij’?“'”—_'_ =

Tozu omuT 3a pu3MHCHIT nbpxy 'llakonarta’ Hama 33 nen na

UPCIUTO®I

C/IMHCTBEHOTO HiH-HgpPUHO THLAKYBAHE Ha HOTIHMA TCKCT. Q6auc upH BCHYKH

cnydan e Gescnoplic, 4e HCTHHATA, KOATO HEYHO KWHBCC H MYJIHKATa, TPRO-

Ba YINOPHTO Aa ce THLPCH, TRLP/J0 Aa CC yCr alopana # Torama C Hall=-xXy-
6amuTe, dAN-CHITHHTC XY TOKCCTBCUO-H3PA3M CPOICTRA 1a CC upeaiara na

My3uKaniara 1yOonuka.

‘Teon Cypyvaou

F : Thy




Appendix H
Diplomas and Certificates

Original high school diploma June 10, 1927.

Original diploma from the music academy in Prague, Deutsche Akademie fiir Musik und
Darstellende Kunst in Prag, dated June 28, 1933, signed by professors Hans
Koch and Fidelio Finke.

Original diploma, December 12, 1944.

Original letter of results from Ecole Normale de Musique de Paris, dated July 8, 1947, in
French, signed by J. Marp, director of Ecole Normale de Musique de Paris.
Location 114 bis, Boulevard Malesherbes.

Copy of honorary doctorate diploma, granted by the NMA on February 17, 2000.
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First diploma — 1927 (1 page)
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German Music Academy in Prague —diploma and translation— 1933 (6 pages)
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DEUTSCHE AKADEMIE FUR MUSIK UND DARSTELLENDE KUNST-
IN PRAG.

Offentlichkeitsrecht laut Erlall des Mlunt__ ums ’ Zahi //é
fiir Schulwesen u. Volkskaltur vom
/Wf 75G(33 .

h f" geboren am.. /f@ﬁ;% ,,,,,,, 7/3 in.. V/ /WWé/g”’/@f/’Zt
. besuchte die ... ﬂ'/ /4 Z/( .......... Abte.lunq der Deutschen Akademie
N - S

i fir Musik und dAarstellende Kunst in 'Prég

" Betragen: /%W/‘éﬁ/ .

i o Schu]besuch M% /%4/




__-1

Gegenstand:

Name des Professors:

e Hauptfach

Dot srre e

1 Viola

e ol

Obl. Instrument:

T ——

'] Orchester

y w7 A

Kammermusik

Obl. Klavier

e
S YA

Begleitung u, Korrepetition

Intonation, Chorgesang

Rhytmik

-

Ritualgesang

Orgelimprovisation \ \
T—o— N N\
Orgelbaulehre \ \

AN

Liturgie

Allgem. Musiklehre

S

Harmonielebre 6%

Kontrapurkt

schichte d. Inslrumentes

A Hoettr

. ~
= ; = % e
Anjyervzndie T armenichre - : ; "
e e o reeeme | —_— P . .-
o i B
Kancr und Fuge N ! \
. —— e
Musikpddagoginm: Literatur u. Ge-

Formenlehre u. Analyse

s il

Akustik uw. Instrumentenkunde

Anatomie u. Hygiene der menschl

ity Foeh?
-

Stimme :
_f;;irumentztliorl \ \ —]
Partiturspiel : \ \
_]:-);igieren \, \_
Musikgeschichte P % G M
Asthetik CZ’—_.E._

f./—x

Phil, Propideutik und allgemeine
Pidagogik

Kunst- u. Kulturgeschichte

p %
s 2

Literaturgeschichte

.

N

AN

N\

Biirgerkunde A \

Sprechkunst )
i N\

Regiclehre \

\

Theatergeschichte

\

Cperndram. Unterricht

\

| Kostiimlehre

Mimil 11 Aunftritt

AN

459



460

Gegenstand: Erfolg: Name des Professors:

Tschechische Sprache

Iranzésische Sprache . \

Ttalienische Sprache \

- _ - \..__
R . T Pt

ol — ]

\A | \ N

74
Prag, den
Kb &
i ~ ey el i . “ N P Y
- L o
Stampiglie: "‘Priifungs-Kommls)su)n:
A 4
. 4 7
Vorsitzender: wee o derzeit Rektor.
Mitglieder: 0. .., Klassenprofessor.
\L:-
1 2 | 3 4
Schulbesuch sehr fleifi - fleiflig | unregelmifig rachléssig
-~ | inder
Noten- Betragen lob befriedigend | entsprechend n g:’:f;"e nd
skala - ’
gortgang vorziglin? lobenswert ‘ gut geniigend
Gesamiergebnis s&;f::;ﬁf:; 5::7 sehr gecignet | peeignet .
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@ Treduit bulsare.
MINISTERE
AFFAIRES ETRANGERES Sofla, le 194....

ACADENIE AL.SMANDE DB MUSIGUE ET D'ART DRAMATIQUE
A PRAGUE.

" Reconnue par le
Ministdre de 1'Ocuvre lListionsle
et de la Culture per la lci du

10.1I1.1933 o160, 159/33

“né le 18 Fbvrier 1913 & Zovi Pazar (Pulba_le) .
a .Lr(,quen'bé 1a classe de VIOLON de 1'icadénie Allema.rrde de Tusique
et d'irt Dremeticue & Prague du 1 Septewbre 1528 au 30 Juin 1933 et
g &tudit teut le matériel prescrit.

A 1tiscve Ges exoiens Fingux cue H-r Souroujon & subls
pour recevoir 1'absolutorium et en vertu de 1l'expbrience acguise
en cing ens d'études, le présent dipllme lui est décernt.

lssiduité: trés troveilleur
Confuite: exempleire

atidre Mote _ Professeur

Violon (technigue et
interprétation) mat.

nriicinale Perfait _ J.Koch

Alto " "
Orchestre v TefGler
Jimsigue de Chaubie " Prof.L . Xremer

iano obligato Bien J.Pollak

ntonation, Choeur Exemplaire Koprml.L.Freng
xhe.or:.e é&l&men, Bien KUtz

C/Tlarmonie Bien Dr.P.Veidl

" Formes et snalyse sxemploire Dr.2.Teidl

iccoustigue et instru-

nentaticn Bien Prof JR. Imho-
el
Ter
isteire de la musicue Bien Ir.i.3telin-
dard

o/



Higtoire de l'ert et de ls
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culture Parfalt Dr.J.0pitz
Phil, st péiagogie &léuen- .
taire Bien Dre.h.Coldschmid
Langsue allenande Bien Dr.d.Seifert

En vertn des notes ci-descus nous recommendons cel &idve

com e trés capable cum lauvdi

Prazue, le 28 Juin 193%,

Ie Commission d'ezomen

Le Président:(s) Fidelio “inlke, Recteur

lenbre:(s) Hens Koch, profesceur et
suivent encore 6 sigratures,

i 2 3

4

Assiduité Trés aseidu assidu irrégulier nauvais
Conduite Ziemplaire trés biem  bien noyen
N o
Progrds Parreit exennlaire hien moyen
Ré&sulta Trés capa.le tréds capuble capable
, gbnbral cum laudi
ice-mrya
A Ceanueg -
VClE S . .
.t o= Suivent les 1fgzal'sations du lidinistére de 1'Instruc-—
N : o . . 1 - ~-sa . N e oy
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“Certificate of Maturity”, a 4th grade diploma from special music school — 1944 (2 pages)
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Xapmouus
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Diploma Ecole Normale de Musique de Paris — Letter from the Director — 1947 (1 page)

s IMMOBILIERE DE

" FECOLE NORMALE DE MUSIQUE
DE PARIS : .

PARIS, LE. _th.duillal 194 7

114 bis, Houlevard Malesherbes
PARIS [XVII®)

TeLeenone : WAGRAM 80-16

DIRECTION o &

Jo scussigné, Directeur général de 1'Ecels Ner:-le
de imsisue de Prris, certifie sue Hensleur Iéen
c/ ' SOUROUJON. = ebtenu cette -nnie, = 1'Ecale Ner: le de
Musizue, lu Licence de Cencert peur le vizlen,
L su%llté de sen exécubien a été telle «ue 1s
Jury, * ltun<ninité, lui = accerdé 1ls nete muximum
seit 50 sur 50.

S Peruennoiis ent, je Liens T 4lve veut s Vien o
sue je pense deg ce jeuns rhiste & s2ui ses deus
megnificues premettent une trés exceptiennelle

curridre,

Directeur générel de 1'Ecile o .le
de luciesue de Piris

Trefessaur heneraire -u Censerv-it-ire
Wetbisnsl de Husizue de Peris,

Herbre Gu Censeil Surdrieur du
Conserv: o ] 1 de Iusi us de
Prris,




Honorary Doctorate — 2000 (2 pages)
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PEINTYBANKA BDBATAPUS

OABbPXKABHA MVY3UKAAHA AKAJIEMUS
"IIPO®. TIAHYO BAAIOMUTEPOB"

ol

3A ‘.AKAZ[EMI/I‘IHO 3BAHME |
"TOKTOP XOH‘ZO//PMC KAY3A"
e

.................

CODUSI 20.04.2000r

AKATEMUYHUST CbBET TIPUCHXKIIA HA
R Rad. A8oH. LuypyKaH. ... .
AKATEMUYHATA CTEIEH |
" TOKTOP XOHOPUC KAV3A "
HPOTOROA NO .. 2. ...
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Appendix I
Publicity and Self-promotion Documents
Original publicity pamphlet of Leon Souroujon in German listing reviews and concerts in
France, Germany, China, Israel, Croatia, and Vietnam.
Letter of conductor Leonce Gras congratulating Leon Souroujon for his interpretation of the
Beethoven Violin Concerto, 4 June 1970. Printed on a Belgian Radio and

Television (BRT) letterhead.
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Publicity pamphlet of Leon Souroujon — 1946-1963 (6 pages)




.LEBENSBESCHREIBUNG

Leon Surujon ist am 28. Januar 1913 in Nowi-Pazar (Buigarien) ge-
boren. Erhielt seinen ersten Geigenunterricht im 8 Lebensjahr — zundchst
bei privaten Lehrern und spéter in der Staatlichen Musikakademie zu
Sofia. Bereits mit 14 Jahren fiahrt er nach Prag, wo er in der Klasse von
Prof. Koch studiert und im 1933 die Musikakademie mil vorziglicher
Zenzor absolvierte. Nach seiner Riickkehr in Bulgarien beschiftigl er sich
mit padagogischer Tatigkeit und tritt gleichzeitig ins Orchesler der Staat-
soper zu Sofia an,

Empféhlt von Br. Hubermann 1837 fahrt er nach Paris, wo er eine
Meisterklasse der beriihmten Geiger und Kcmponist G, Enescu besucht.

Im 1947 bekommt Lecn Suruj.n die hichste Auszeichnung an del
Schlufpriifung in Ecote Normale de Musique. Es folgen erfolgreiche Kon-
zerte in Frankreich.

Weiters Konzerireisen in Bulgarien, Tschechoslowakei, Jugosiawien.
Rumanien, Deutschland, Polen, Frankreich, !sragl, China, Korea, Vietnam.

MEINUNGEN UND KRITIKEN
PARIS

... ,Leon Surujon isi ein Viriuose von hoher Kiasse, Seine Technik
dienl seiner ausserordentlichen musikalischen Empfindiichkeit. Bezeich
nung fiir ihn sind seine auBergewdhnliche musikalische Veramagung und
sein richtiges Verstidndnis fiir die musikalische Gestaltung der Werke"

Georges Enescu, Pariz, 18. Vil. 1947.

SOFIA

... ,Die Kunst Leon Surujon’s liegt weder in der virtuosen Beherr-
schung des Bogens, noch in den glanzenden Passagen, noch in dem ge-
sangvoilen Ton — sie liegt in der bewundernswerten Vollendung seines
Spieles - bemerkenswerte Ubereinstimmung eines frischen Temperaments
mit der instrumentalen Geschichtlichkeit und reifen kiinstierischen Vors-
tellungen®.

Zeitschrift Musika®, Buch g, 963

DEUTSCHLAND (DDR)

... .Leon Surujon setzte uns In Erstaunen mit seiner Wiedergabe
der Teufelstriller-Sonate von G. Tartini, .. Glanzicizstung war die interpre-
tation der Scna‘e C-Dur. op. 30 Nr. 3 von Beethoven die technisch filissia
und virtuos zum Vertrag kam..

Sachsische Zeitung, 4. X. 1962.

FRANKREICH -~ PARIS

... .Das ist ein groflartiger Geiger* — meint jeder, wer den jun-
gen buigarischen Geiger zuhért. Er besitzt vielfdilige Eigenschaften:
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einen feinen Wohlklang, auBergewdhnliche Fertigkeit der linken Hand. . .
Sein Erfolg war sehr grofi. Das Publikum verlangte wiederholt nach Zu-
gaben. Die Ausfiihrung der Sonate von Debussy war grofiartig und dur-
chaus auf franzdsicher Art®.

Spectateur. 2. 1ll. 1948,

PARIS

. JLeon Surujon ist ein grofarfiger Geiger. Seine veclikommene
Technik und eigenartiges Geflihl herrschten bei der Ausflihrung des Pro-
gramms, welches tadellos und vollstdndig umfasst war®,

Le Figaro, €. |ll. 1948

ISRAEL — TEL AVIV

. Prof. Leon Surujon gab eine hochkinstlerische Ausfihrung des
Programms. Mitten in stiirmischer Begeisterung und unendlichen Applaus
hat er Eigenschaften eines grofien Geigers bewiesen — von der Klasse
der vollkommensten Meister dieser Kunst.

Tribuna, 11. IX. 1963,

HAIFA

Der junge Prof. Leon Surujon spielte mit Orchester das kon-
zert Nr 5 von Mozart, Er gab eine sichere und ausgeglichene Ausfiihrung,
welche uns eine angenehme Freude bereitete.

Jerusalem Post, 1. 1. 1961.

ZAGREB

. Mit grofler Interesse wurde das Konzert der jungen bulgarischen
Geigers Leon Surujon empfangen. Er hat die Technik seines Instrymentes
volkommen bewdltigt. . . Bei der Ausflihrung der Werke traten seine per-
sénliche ubersicht und lebhaftes Temperament herfor. Das Konzertpu-
hlikum hat herzlich den jungen buig. Geiger angenommen.

Viesnik, 19. V. 1946

CHINA — PEKIN, 1957

... Leon Surujon besitzt grofe technische Meisterschaft und spielt
mit Verstandnis jede Komposition. . .

ZINNA -~ 19567

. . . Leon Surujon besitzt auBergewdhnliche Musikalitdt und Tchnik.
Er versteht richtig die Stimmung und den Inhait der Kompositionen aus-
zufiihren, Seine Geige ist voll Zartlichkeit, Kratt und Gianz,
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SOFIA

.. . Die Begeisterung, mit weicher das Publiku seine Austihrung
entgegennahm war vollkommen verdient, Leon Suruj n spielt mit Geschicht-
lichkeit, welche man selten zu Gehor gebracht wird. Die wunderbare und
tadellose Technik, welche er beherrscht hat, gibt ihm die Mdglichkeit auch
die kinstlerische Seite seiner Begabung dem entziickten Publikum zu
zeigen.

Oen, 19. 1Il. 1946

NANKIN

... Leon Surujon besitzt groBe Meisterschaft, guten Ton und aus-
drucksvolle Phrase.

SOFIA

... Leon Surujon besitzt ,dieses vitsuose Aderchen* von welchem
Tschajkowsky sagte, dafi es ,das Geheimnis des Einfufes des Kiinstlers
auf den Zuhorer® ist.

Wetcherni Nowini, 10. XIl. 1956,

PARIS

Ich, der unterschriebene Charles Brlick, Dirigent, mdchte Herrn
Leon Surujon — Geiger empfehlen, weil ich dle Gelegenheit hatte ihn
zuzuh6ren und mit ihm zu spielen, Er ist ein Virtucse von hoher Klasse
und ein tiefer und aufrichtiger Musiker

Charles Brick, Paris, 25. IX, 1947.

KRITIKEN UBER GEMEINSAME KONZERTE VON KATJA
KASANDJIEWA UND LEON SURUJON,

SOFIA

Finf Sonaten von Mozart an einem Abend — ein wirkliches Vergnii-
gen flr die Liebhaber der Kunst und Spezialisten. . .

Die ausgezeichnets Abgestimmtheit des Duetts Kasandjiewa-Surujon
das durch ihr langjéhriges gemeinsames Musizieren erreicht wurde, ges-
tattet es, die Ensemble-Probleme zu (ibergshen und direkt von den Bil-
dern zu sprechen, die die beiden ausiifienden kiinstler wiedergeben. ..

Kasandjiewa und Surujon finden mit Geschmzcls und Meisterschaft
jene Miltel, die es ihnen gestatten, ihre kiinstlerischen Anliegen zu ver-
wriklichen. Der helle, dabei frel von jeder Schwere Klang des Hlaviers
und das verdringende, bemerkenswert abgestimmte Pizzicato der Geige,
zusammen mit den reichen Tonreserven der Beiden sowie das Phrasieren
des Ausdrucks sind standig im Dienste dieser Absichten. Im Endergebnis
erklingt ein Mozart, der in jedem Tone lebt, der sich freut und leidet,
derhgri]belt und scherzt — Mozart, der Flische, Geheit und Begeisterung
enthélt,

Zeitschrift ,Musik* Nr. 10,1963,
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SOFIA

Beethoven-Sonalen Abend von Kalja Kasandjiewa und Leon Su-
rujon,

. .. Katja Kasandjieva und Lecn Surujon widmeten mit grossem
Verantwortungsgefiihl der Auslibung dleser herrlichen musikalischen
Schétze und Eroffnungen. Sie traten vor das Publikum als ein gut zu-
sammengespieites und ausgeglichenes Kammer-Duett Beider erreichten
mit ein und den selben kiinst erischen Anforderungen in hohem MaBe die
Einheit des Ausdruckes., Es wurde die Tendenz untersirichen, dic indi-
viduelle Physionomie jeder einzelnen Sonate zu finden, wobei man von
lhrem gesamten Grundgedanken ausging und zum Erschliessen des
Gehaltes jedes einzelnen Teiles gelangte. Das Gesagte gilt fir alle 10
Sonaten, . .

Die Sonatensabende von Katja Kasandjiewa und Leon Surujon sind
erfreuliche Ereignisse im musikalischen Leben dieser Saison.

<Wetscherni Newini*, 7. 1. 1958.

D. D. R.

. . . Ein Gastkonzert von hohem Niveau... Die beiden Kiunstier wa-
ren hier natlrlich in ihrem Element und gaben uns eine gute Kostprobe
echter bulgarisher Musik,

Professor Leon Surujon setzie In Erstaunen mil seiner Wieder-
gabe der Teufelstriller-Sonate von G, Tartini .. hohe technische Kunsl-
fertigkeiten, von denen die Triller mit Doppelgrifbegleitung unaus-
fihrbar erscheinen, wurden dem Horer meisterhaft vorgetragen. Prézise
und temperamentvel begleitete Frau Kasandjiewa. Glanzleistung beider
Kinstler war die Interpretation der Sonate C-dur, Op. 80 Nr. 3 von
Beethoven, die technisch flissig und virtuos zum Vertrag kam. Erinnert
sei noch das préachtige Zusammenspiel der beiden Gaste in den Volks-
tanzweisen ,Habanera® und ,Malaguena* der beiden aus den Pyrdaneen
stammenden Komponisten Ravel und Aibeniz. .. Eine kostbare Probe
davon gab uns die Solistin mit dem Vortrag der ,Herbtselegie® und der
JHumoreske® von Wladigeroff. Alle Achtung muli man der Kinstlerin
fir die Wiedergabeder Sonate C-Dur von Mozart zollen. Einfach,
schlicht, mit sparsamtem Pedalgebrauch und vor altem ganz klar erstana
dieses Werk unter ihren Handen. Als Virtuosin ganz groflen Formates
ternten wir Frau Kasandjiewa beim Spielen von Mendelsschnschen Va-
riationen kennen.

Kurt Fischer,
.Sdchaische Zeitung® ~- 4. 10. 1962

SOFIA

Die Namen der beiden bekannten austibenden Kinstler befinden
sich seit langen Jahren in der ersten Reihe unserer konzertierenden
Kinstler. In jeder Saison sind deren Darbietungen ein wesentliches
Ereignis in unserem musikalischen Alltag. . . Katja Kasandjiewa fihrte
Sonaten von Scarlati, Sticke von Wladigeroff und die Kreisleriana von
Schumann aus, Die Ausfliihrung der Kunstlerin entsprach der Musika-
litat, der Geflhl fur mafl und der technischen Volikommenheit der
Stiicke selbst.
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Prct, Surujon bot eines seiner erfolgreichten Rezitate. Es ist
schwierlg festzustellen welches Stilick eines schwierigen Programmes
am Dbesten ausgefuhrf wurde. Die Virtuositdt der ,Teufelstriller* von
Tartini, die erreichte Cantilene und der Glanz des ,Rondo capriccioso®
-von Saint-Saéns, die weise Zurlickhaltung des Ciacceona von Bach fanden
an diesem Abend ihren emotionalen Inte:preten.

Narcdna Kultura® -~ 2. Xi. 1960

SCFIA

... Die Namen von Katja Kasandjiewa und Leon Surujen sind
unserer muslkalischen Offentlichkeit seit langem bekannt, und zwar nicht
nur infolge threr selbstdndigen Konzertauffihiungen, sondarn auch als
ein schopferisches austibendes Paar, das die erforderiichen \oraus-
setzungen eines erlesenen Kammer arbietung in sich vereint. . .

Zeitschrift  Musik" Nr. 51963
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Testimonial from conductor Leonce Gras (1 page)

BELGISCHE RADIO EN TELEVISIE
NEDERLANDSE UITZENDINGEN

RADIO
T . ger. . LG/LVh/520/70
A monsieur Leon SOURQUJON (in uw satwoord te vermelden)
ANVERS ELSENE (Brussel 5, le 4 juin 1970.

EUG. FLAGEYPLEIN 18

Cher Monsieur,

J'ai été ravi de pouvoilr jouer avec vous le
concerto de violon de Beethoven & la t8te de l'orchestre
La Philharmonie d'Anvers.

Votre scnorité est grande et belle., Vous
avez un archet magnifigue et votre technique et Justesse
sont infaillibled A c¢0t¢é de toutes ces qualitds il faut
encore mentionner votre interprétation trés classique,
tres beethovenienne.

Vraiment ce ffit une magnifique interpréta-
tion.

J'exprime mes meilleurs voeux pour vos succes
futures, dont j'ai la certitude, et vous prie d'agréer,
Cher Monsieur, 1'assurance de m meilleurs sentiments.

ﬁt GRAS,
Directeur,

g
g

TELEFOON : 49.60.50 - 49.20.80 POSTCHECKNUMMER : 5468 TELEGRAFISCH ADRES : B. R. T. BRUSSEL
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Almanac Vol XXX 1998-1999: Souroujon’s 85th anniversary (3 pages)

305

HUKOIAI KAYOMAH
Ysen xopecnondenn na SAH, npe [rﬁncop, O-p nta naykume,
HMicmumyn sa gioasaop npu BAE

IIPOQECOP JIEOH CYPYZKOH HA 85 TOQMHH

B pasGumuemo Ha Ebazapckama Mysukaana kyamypa deazapckume eBpen saenarn goemotio
maemo, Jlocmampiae e ga cnomexeM uMemo ha kommosumopa [Taiwo BaaguzepoS - nampuapX na
buazapckama komnosumopeka wkoaa, na mBopuume komosumopu Bopue AeBueB, Menaxenm Bercycay,
Benuuon Eauesep, [Temmnp Cmynes, Ausuo AeBuef, XKya Aefu, Mopuu Asagken, na xopoume gupueeHmu
Moue agukeB, Mapaea Avagdens, Cantyua Bugac, va uansakumeaume Ome dubux, Kamsa Kazergikueda,
Tuna Mnaligepman, EvuBexap um.i. M epeg mosu caum em dbazapeku ayaukarmu houemuo nacme saema
cBemoBro usbecmnuAm u npusHam uueyaap npodecop Aeor Cypykor, kofimo na 28 myapu 1995 2.,
Ladspuiu 83 zoguiiu.

Mazgume xopa gnec mBopge Masko 3HaAM 33
20AeMUA Yuzyaap u vueyakoB negaeee npod. A, Cypykon,
equr om Hail-Bugkume fpazapeku uINBARUMEAU UN03HABA-
1l 11 Kaxepliome myantupake, mysukanm c uskawyumen-
Ho Bucoka kyamypa, Hocumea Ba onsuMysukanmckuMopays, £
¢ kofima ocmanaxa 8 uemopuama =& cBemoBrama Mysu- 3
kaana kyamypa nai - zosenume!

O muozo 2ogueu npod, A, Cypykor pabomu 8
2p. AuBepc - Beazus, kngemo konuepmupa u yau maagn
uuzyaapy, koumo npocialam umemo na beazust u na cliog
yqumea. Meymama My e ga ce 3afbpiie 6 Bpazapus sawpomo
kpwBma 20 mezau kba poghud kpo...

Aeon Cypykon ¢ pogen 8 2p. HoBu nasap. Ha
cuices maaga Grpacm 3anouba ga yuw uueyaka. IIpné
Hezob yuumes ¢ 6pam ny. Ha 14 2oguru noemenfa 8 Cpeg-
sus omgea va jnpAkaduama nysukaana akagesua 6 Copud.
Hocewata kaaca no wueyaka na Xane Kox: X. Kox e u3-
mBkRam yuzyaap. Yeumen e Ha owe glama buguu bazap-
chuguzysapu - Baagumup ABparo6u Muxaua baakarcku, B.
ABpamob e omauven kamepen usnbanumen. QcHoBamen e va
kbapmem A8pano8”, cgus om nnpBume usdecmuu Gbazap- /
cku k8apmemu. ITpes 1929 2. A. Cypykod 3amuHaBa 3d  Aeo Cypphon, 268 2 Qomaepugus: duko Coscmap
[Tpaza, kvgemo X. Kox e npodecop b Ipakkama koncepsa-
mopug, Tax yuu unpadu eguu om nbpéume cu cepuosniu konuepmuu ussbu. 3adbpwsa koucepbamopusma
npes 1333 2. u ce 3abprwa § bpazapud. Tyk padomu kame uueyaap 6 Hapoguama onepa - Codus,
konyepmupa usanouBa negszozuseckama cu gelisoem, Om 1937 2. eneuuasuzupa gbe zogunu 8 apusk npu
Bugnud pynepEeku yueyaap 1 komnosumep Kopk Erecky. ITpes 1839 2. aysukarmsm e npunygen ga ce
3aBbpue B Buazapua, muil kamo sanoufa Bolinama. B Beazapus 20 nocpewam kamo sadhpuien My3ukanm,
a usnwarenuAma My ce okauecm6aBam kamo noBo sfaenue B Gbacapchama nysukasua kyamypa. 3a
CchAaAcHue npes 2ogunume 1942-1944 A, Cypyzkos MHoeakpamno e npusygen ga nocmsnda 6 ebpelickume
mpygoBu aazepu, kbgemo padomu napabro ¢ ocmanasume cu chapegruyu mekka dpusuuecka paboma. B
aeepa, kozamo e Gua no-wasko ynopen, e6upu ka cboume crHApOZHUW, koumo ¢ go ccea cu cnonliim
gobpomama my u 8ucokama my kyamypa, Caeg 3a6spwbane na Bmopama céemodna otina A. Cypykon e
sckmop B Tpphabuama mysukaana akagemus (1345}, pegoBen npenogadamen (1946}, gouenm (1947) v
npodecop om 1948 2, Toba 6bpso ceafo LapacmBane e pesyAmMam Ha UsKAOUmEeAHAMA My pabomocnocof-
HOCIN, MaAdiln 1ia negazoz u gokasan yueyakoB Bupmyus. Ipes sogusume 1959-1962 e gekan na JMnempy-
Mesmarkug cakyamen.

Jla ce npocaegu konyepmnama gefikoem Ha 204eMUF YUeYAZD e mpygHo. B penepmoapa cu A.

39 laquuniuk FOLMIHMK, Tem XXX, [998/9Y
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305 HMKOIANA KAYOMAE

oo Cyppedone 6 gosa o0 e g, Ceagua* Ne 76 Codua

Cypyskox una noumu Beuuku Bad-kpyniu npoustegerus 3a yueyaka, konuepmume ka Bpante, Mengeacot,
Mouapiz, npousdegenuama ra Mogephume chdpemertu kosnoruemu om 50 -me u 70-me 2oguiiv. Ocofeno
Breuenue uaa km uenanckama wysuka Aaso, PaGes. Toba e ecmecmBeno - cedapagekama empyka e
ocofeno yyticmbumenna. ..

A. Cypyon cBupu gocma vecme ¢ 2oacnus Mysukanm - Meraxem Beseyean - komnosumop u
omauger nuanucm, C Hez2o moii uanbakABa sa npr6 nem 6 Buazapus colama sa yueyaka u nuaso. Mexkgy
gBarama Mysukanmu una Beaukoaenno pasbupamercmBo kamo usnbarumenu. Ho Haii-cuana e mysukas-
nama cnolika cne conpyzama ua wuzyaays - Kama Kasanguea, uygecha nuanuemka, ¢ Bucoka sysukas-
Ha 1 ofa Kyamypa, Tgamama usnbarabam 3a npr8 nkm 6 bnaeapus Conama 3a nueyaka u nuano om
intanobeku, Conama om Cen Canc, Cosiama om latpuen Bope, trozo conamu om Mouapm, wukbasm om
gecamme conamu om BemxoBer u MKozn gpyzu npousBegerus, koumo cmanaxa 06pasuu 3a Maticmopeko
kartepho usnbaxesue Ha MHoz0 Ghazapeku yueyaapu u nuanucmu. Ja ce npocaegu gelinocmma ka moBa
3HAMEHUMD gyo o3HauaBa ga ce ombeaedkam egiu om nati-Bucokume Bppxroe go koumo goemuza tnyeap-
ckomo kamepto usnnanumencko Matemoperdo.

InaMeHameseH We ocmake peuumansm, 8 koiimo A, CypyXor usnbauaba sa npsé nhm 6
BhazapuA egra om Hat-reurume mBopdu va [aeanusn - .Y PALPITI, ukonuepm om Toagmapk. Fogunama
¢:933! A, Cypyskon npbb 6 Brazapud usnbanata o cegemme koruepma sa yueyaka na Mouapm, Toba cmaba
6 Tlan3gus na gBa peumana. Cuuma ce, ue nocacgrume g6a konuepma (6 - mu u T-tau) e ca om Moyapn,
Ilo-kneno Bugnama yueyaapka Juna Ilkatigepyan usnbansta nemme Moyapmo8u kenuepma 6 Codua.

ToAemMusm YuzyAap Nasu ckbnu cnoMeHu 3a Konuepmuama cu getinoer 8 Codus v ocobeno 8
EBpetickus kyamypen gom - Belim Aama®. Mmenro myk, 3aego ¢ Bencycay, usnbandbam 5a npb8 nem
»i0zo méopéu, A, Cypyakon e umas wupoku konmakmu ¢ Spamsma ITanso u Alo6en BaagueepoBu. Cunsm
Ha Aloden Baaguzepod - Ba. Baagueepo e eguu om uamskuamume yueruuu ka A. Cypykox 8 Korcep8amo-
pusma.

Tpodecoprm nposBsBa ckpmanoem ke cBoemo komnozumopeko mBopuecmBo. A moBa ca
npefn3xogru mBopbu 3u coao uuzyaka uau coso Buoaa. Hezobume Bupmyosnu emiogu ce paBusBam go kali-
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OPOMECOP NIEOH CYPYKOH HA 85 [OJLMHN 307

Bucokomo nocmuzkenue, nuezHo 8 masu
ofinaem, Tece u3nbalnbam va cBemobru
keullypeu u neveasm oBawuuime na nai
npecIMEXHUINES Yuzysapu - Bupmyoiu,

Ocofieria Maemo Jeemam se-
IUpU ruee sa caaouneyaka - Meditation,
Allegreste, Schezzando, Prelude et Allegro.
[lucanu ca 6 Heszud 1 ca usnbAKeHU 3a
npefl mem 8 Andepe npes anpua 1979.
Cieg moBa ca aunucarn 3 Paguo Bpiok-

24 1 ¢a npegabauu no edupa npes 1980
2., 3&8JHD C egHa om Alsbumume nuecu
pokdu®, kakmo zu napuua A, Cypyskon)
no edpelicku mysukeanu memu -
[Amprovisation ,u,Aronuulia necen”, Tezu :
nuged Lleyaapsm danucka u B Paguo  msuensena dea Cupydan é Bipe
Cobus. HinmakaBa 2u 12 pelitman Ha 20gUWIKUKA OM cMbpmMA ha npod. Kams Kasaugkuesa,

Juanenumu ea u Yemupy nvecu 3a eoao Buoaa, kowmo abmopsm vecmo cam usnbangba, Te ce
cfupm ¢ §v2mope uom Bupmyosa Hocud Paguoiioes, kolimo ce cuuma sa yuemuk 11a npod. A. Cypyskon. J8e
om mesu nuecu ca no epelckumereu. Egrama - IMPROVISATION,, e konmnozupana u usnibariena no cayuait
omkpuBaemo ka Epeticku kyamypea gom 6 AuBepe. 1 myk uckar ga uumupae newo, koemo zoaemuam
WUZFARP MU nuwe B auemo om Mapm 1968 2.: ,Maako ca nucarume Mu ka eBpelicka mema /npousBegenus
-6. ./, Ho vucad, e ckopo wie moza ga Bu croBulst U 3a egua noBa porkda xa ebpeiicka mema u ako mofa,
koemo ce noayu ke € yenewno u xy6aBo, we nocaegdam owe vakoako nuecu 1a epeticku met,,

Cnovrane cu 013U shanciamenen koruepm npes ecenma ka 1997 2, 6 3aaa Brazapus, koeamo
cplceM neovakBano va cugnama ce nosdu npodecop A. Cypykon - Ba npaza a cBonma 83 zoguwHuNa!
JacBupu kamo Boe! C 410608, Bzabiiero, pasébaiybano zorenusm natiemop u3ad, he, winaaka cBoume gbe
ebpetcku poku - ,BERGESE" u , IMPROVISATION®. ToBa 6e konuepm, usuano nocBemer na edpelickama
Kyamypa 8 Bvacapus. Muozo epelicka mysuka ce usnhanu masu Besep, Ho 8 tenmypa ocmana masy,
UsnBAREHA om ckporiiama u muaa puzypa va [IPOGECOPA!

[Tpusmeaume, xopama, ¢ koumo 2osesasm wysukaim e paGomua 8 Byazapus, ea muozo. Homoil
ocoBeronnozonern gpykbama cu c eBpeiickume iysukamu Beucycan uocofiero reomgabia nosunasusm
korrosumap v npekpacen nuanucm fkamo makn8 Beve Mako xopa 20 nownsm/ - Herkp Cimynea. G 11,
Cmymen npod. A Cypyskon e cGupus Miozo. CnomenaBan wu e 8 nuCKo, 9e Nadu MUOZ0 3ANUCH ¢ TI0
yguBumesen tgy3ukarr. Jpyzu 3anucu mAspou, 96 uMa u B Paguo Codus. Emo moBa e naw guaz - ga
uxgupum Beuuke, K0Emo NALILMmE 20AeNU MYSURAHMY €2 CHXDANUAY LAY Ce Na3u @ PAIMNII HoHOAPXUGLL.

Yueruyame a8 A, Cypyskon ca muozo. Te ca pasauyau no wsnbanumescku novepk u no pang 12
goemuzerusma, 1o feuuku ca 3anasuau onasuuuemoma u uckperoem 6 omeaweneme cu kia mysukama,
#a koumo 2u ¢ iayuws mexwasm npodecop. Can moil mu gaBa enuewk wa max - npod. Jlopa Heanoda,
saferkgau) kamegpama no waeyaka B /IMA Tawuo Baaguzepos®, npod. Anzes Cmarkod, weil 1z CHC no
reyuuka u aysukasno uskyemBonpu BAK, npod. Bosk lariawaot, Baaguiup Bazguzepod, Beceaun Tapateke-
Bob - npodecop B 'epuanns, Xpuemo Toikus, npenogaBamen no yuzyaka 858 Quuaangus u m. 1, Bzaegane
auee b Cundonunnns opsecmsp Ha Paguo Codus, Hanpumep, we yemarnaBum, ve mBhPge 2uuzo cm
Rueyaapurie ca yuernuuu Ka A. Cypyxon. Emo kake ney mumam npegu 15 2oguitu cegen nezoBu yuesuu,
opkecmparmu 6 mosu 20mm wysukasey cbema8, no caysat 70 -ma zoguwhvEs 12 npodecopa: ,Beska
onmama e maska 3a mosw, kolimo me ¢ Bogua no Gepru nbmuwa, kotimo mu e pasephmas mppneaubo
CmpEHUNe 1a emicyume, kofimo e oernadua aakonuuiu gyu, kpreuema uecmpeaki no somuume nosema
K coamume i kolepmume mu, kolimo mu e amkpextias 8pamama kxy ukempyMeRmasiomo tatemop-
embio, kolimo mu e pazkpugas nemoguino u ¢ Beusura maiiHume Ha Mysukasnus uapas, koiima e sakaus
Boammatav, kolimo mu e Byhxaas yBeperocin, e modew ga noenew I Ha nPoGeeusHaARR Mysukanm,
1 koimo e € gapua ¢ Hesadpabunt 05paiu na quzyakoBo usnhaxeHUE.

Bestka omnaama e Geskpating waaka u ko uyBemBe e 20amm0 u Grazopogiio 8 gens ia Bawama
caaBia 70-zoguuinuna, ckenu naw [IPOQECOP CYPYAOH!

[OUMUTATK, Tos XXX, 199800
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Music Yesterday Today March 2000: biographical article (11 pages)

0 SMeon
Cyﬁ(y%oﬂ

He c¢bpm 20 Bukgaa nali-maako
10 2ogunu. IIpegu moBa ce cpe-
waxmMe no-uecmo, Ho Bunazu 3a
kpamko u Bunazu ¢ nay3u om me-
ceuu u 2ogunu. Taka mpwenaxa
npu pac Hewama caeg 1954, koea-
mo 3aBbrpwux My3ukasnama aka-
gemusa kamo ne208 yuenuk no uu-
eyaka. Bu mpsa6Bano ga cbMm My
maako ¢ppgum, 3awomo moi u go
gnec cmsama, ue He e mps68ano ga
npeBpprwam uueynkama 8 mos
enaBna npodecusi. Berwnoem
cBupenemo 6 opkecm®sp mu Gewe
nyzkno, 3a ga 6bpga 8 kyxusma na
cumdonuunama mysuka u ga mo-
2a om masu nosuyus ga ynpaz-

nABam no-ycnewno Bmopama cu
npodecus - mysukasnama nyodau-
uucmuka, kosmo Cypyzkon ucka-
we ga npeBbpra 8 nvpba. Ako no-
numame komnozumopa Pywmen
Baano308, 3awo cBupu 8 opkec-
mbp, we noaAyyume Beposmuo no-
goben Ha mos omeoBop, kacaew,
pasbupa ce, ne mysukannama nyo6-
Auuucmuka.

HeszaBucumo om mus cbobpa-
’kenus, a3 ¢ 2opgocm Moza ga
mBbpgs, ye cbM GuA UeHeH om gu-
puzenmu u koaezu 818 Bcuuku op-
kecmpu, kbgemo ¢cbm pabomun, a
me He 6sxa no-manko om 10.

He moza u ne 6uBa ga ce copgs
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4U  mysuna
BYepa

aHec 3 - 2000

na Cypyzkoun. Ta moli ce e omua-
csin Bunazu goopozkeaamenno kem
ckpomnama Mu auunocm, paszeo-
Bapsia e noguepmano 3aunmepe-
cyBano u npusmeacku ¢ men, oco-
beno caeg kamo npukaiouu omuo-
wienuemo Hu npodecop-cmygenm.
A a3 6s1x u cu ocmaBam Bwv3mop-
ken nouumamea Ha He2oBomo yu-
eyaapcko u negazozuuecko yme-
Hue. Kozamo moti cmana na 50 zo-
guRnu, Hanucax ouepk 3a Hez0, kod-
mo, kasBam, 6ua nali-xy6aBomo
Hewo, u3asa3no 8 neuama 3a Cypy-
*kon, ako ne e neckpomHuo ga 20
cnomena. Ceea moti e na 87 2ogu-
HU. Bukgaau au cme cBupew uu-
eyaap Ha masu Bwp3pacm? Kotimo
npaBu u 3anucu. ToBa e umenno
Aeon Cypykon.
o npegu 30 2ogunu

Hukotll He 3Haewe, ue
Cypyzkon ocBen ue
cBupu, u komnosupa

o,

3a Ilemsp Xpucmocko8 3naexme,
1o 3a Cypyzkon - ne. Jlaau owe om
paHHé Bu3pacm moti e chuunsBan
cBoume unBenuyuu, panmasuu 3a
coao-uueyaka u gpyeu maaku ¢pop-
MU, NOHE Ha MeH He MU e u3becm-
Ho. Ho gnec moti cBupu u 3anucBa
Hat-uecmo cobcmBenu komnosu-
uuu 3a coao-uuzyaka u coao-8uo-
AQ.

Ppkama my, koasmo u na maa-
gu 20gUHU aBamoOMU4YHO He Baa-
eonpusimcmBawe mexnukama my,
ocobeno npu gBoiinu zpudoBe u ge-
uumu, HO Bbnpeku moBa yguBu-
MeAHO yCnewHo ce cnpabsiwe ¢be
BeakakBu mpygrnoemu, ne 20 3am-
pygHsBa u ceza ga nHuxke 6puasn-
mHu nacaxku. Kak au emaBa mo-
Ba?

IIpegu mnozo zogunu yueyaa-
psam kpumuk npod. Apcenu AeueB
nuca, ye Cypyzkon npumeikaBa
Bupmyosna zkuaka, npucrwa ca-
MO Ha zoaemume uuezyaapu. Cu-
2ypHO MA My € nomazana ga npe-

KoMmnaktaucka. Maansa
npes okromspu 1999,
[Ton BMG. Tosa ca
BCHYKH 3allHCH,
cBo60AHK OT
H3NDAHHTEACKH Mpasa.
[pepaborenn cne
CHBPEMEHHH €AEKTDOHHH
criocobu. Brawouenn ca

AOPH M HAKOAKO
uutepsiota. Conposoxaa
rH KHHTa kataAror ot 380
crpanuun. Brawusa u
eceTa, (POTOCH, HH/AEKC Ha
3amucute. Apryp
Py6unwaiiu, 1887-1982.
[Toasix. [Mnasnucr.
Amepukancku
rpaxaanun o1 1946.

CaeroBHa 38e3za. Kakns
npoekr!

)

Barueposust rearnp
B banpoiir. [Tocrpossar
ro B 1876. Tosa e
ro/MHaTa Ha
oTkpusanero. Baruep e
ome xus. Cbh6upar
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42 My3HKa
BYepa
auec 3 - 2000

ogoasBa neygo6cmBama, ugBauwu
om mankama u kocmeauBa prka.
3a ,kuskama“ cnomenaBa cruio u
ZKopzk Enecky, npu koeomo Cypy-
)KOH cneuuasusupa npes 1933,
1945 u 1946 8 ITapuk. V38bH Bea-
ko cpmuenue, ue Bupmyosnama
npegpasnoaozkenocm y Cypyzkon
€ egHa UeHHa npupogHa gage-
Hocm, HoO egBa au e npaBuano ga
obsicusBame nezoBomo uueyaape-
ko malicmopcmBo camo ¢ Hes.
Kolimo no3naBa BcekugneBuemo
Ha npodecopa, 31ae, ue moti pag-
ko e gaBaa nokoti na uueyakama
cu, caegoBamenno

HE Ce e 0CAAHIA Ha
masaHma cu, a e
akuenmupan Bspxy
mpyga u Memoga Ha
ynpazkusaBane

Bestpoli nemu nocsaza moii kem
mpygHuUme mMecma om nuecama,

Cypysecon

¢ kossmo ce e 3axBanaa, 8 pasauu-
HU MeMna u pa3AudHu pummu u ¢
pas’audHu wpuxu, 6e3 ga eybu 06-
wus nozaeg 8ppxy popmama. Cb-
wus Memog ce cmpeMu ga 8cagu
u B8 yuenuuume cu, Ho koako om

m#AxX Mozam ga ce noxBaasm, ue

ca uMaAu ynopumocmma U mbp-
NEeHUemo Ha y4yumeas cu, ga He 20-
Bopum 3a ob6xBawawus my noe-
Aeg? II'baAna omgagenocm Ha uHc-
mpymMenma Ha 6azama Ha egnHa
6aukawa mysukasanocm u unme-
AekmyanHO, a He uHmyumuBHO
nponukBane 8 nuecama, ca xapak-
mepHuUme yepmu Ha uuzyaaps u
negazoza Aeon Cypyzkon.

Ha 38-zoguwna Bb3pacm moti
cBrpsBa kuBoma cu ¢ nuanucm-

* kama Kams KazangzkueBa u muo-

20 conamnu Beuepu 8 Codus u
npoBunuuama cenpoBokgam
mexHus 6pak. VI gBamama ca npe-
nogaBameau 8 Mysukaanama aka-
gemus, moti - npodecop, ms - go-
uenm. Mnozo cxogemBa 8 ecme-

Ha ctp. 53

caaBal Boifigen;

cebp3anu ¢ Puxapg

A

3a rogusata Ha
Puxapa Ilpayc 1999 -

50 roaunu ot cMbprTa

my, 1864-1949 - usausar

Ha nasapa / KHUIH...
Buorpagus or Mario

KOPECTIOHAEHLUATA MY C
Epucr qon Ilyx,
AUPHTEHT;
KOPECTOH/EHIIHATA MY C
Kapa Boom, aupurent;
rogunara 1999 s
Baiiepn, I'epmanus,
BCHYKH CbHOUTHS,

[payc; anarus na
Bb3IPHEMaHeTO Ha
Wpayc; cuenk ra
komnosuuuute My (397
cTpaxuuu). Tosa e
yecrBaHe!

Ha cTp. 46
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Ot cTp. 42

muueckume cu u negazozuuecku
Bukganus umam gBamama, HO He-
Bugumusam Bogew, 8 cp8MmecmHo-
Mo UM My3uuupaHe ONnpegeAeHo e
Cypy2kon. [lecemme conamu Ha
BemxobBen, usnbvanenu nvakoako
nbmu 68 uuksba, ca egud om Bbp-
xoBeme nHa kamepHomo My3uuupa-
He B8 Bpazapus mezkgy 50-me u na-
yanromo Ha 70-me 2ogunu. Ho gBa-
Mama apmucmu umam 8 penep-
moapa cu MHo20 noBeue om Mo-
uapm, lybepm u MeHgeACOH,
npe3 Bpawmc, llesap Opank, I'pue
u fAnauek go ceBpemennume (3a
gHEeWHOMO MAago nokoaenue me
He ca Beue cpBpemennu) pycku u
6bpazapcku aBmopu. ToBa npek-
pachHo gyo npecmaBa ga cpuecm-
ByBa cvc cmbpmma Ha Kams Ka-
3angzkueBa npes 1978. IIpegwec-
mBaxa s ne masku cayXkebHu nen-
pusmnocmu 8 Akagemusama, npu
koumo Cypyzkon cmpacmno 3ac-
maBa Ha HeliHa cmpahna.

IIpe3 npoaemma Ha

mMy3uka 53
BYepa
3 - 2000 nmec

1975 ce pa3uyBa, ue
Cypyzkon e nHanycnan
Akagemusma u we
samuHaba na paoma 6
yyzkOouna

Tasu 2enepasna npomMsaHa Ha Ku-
Boma my He mozke, pasbupa ce, ga
ce obAacHu ¢ mogHusa moeaBa
cmpeMek Ha MHO20 Gbazapcku
My3sukanmu ga ce npexBbpasm Ha
3anag, 3a ga nogodpaAm mamepu-
ansomo cu noaozkenue. IIpu Cy-
pyXkon mo Hukoza He e Buno AO-
wo, 3a ga uma Hykga ga 20 no-
gobpsiBa. [Tpuyunume 3a Hanycka-
He Ha cmpaHama mpsoBa ga ce
mbpcsam gpyzage, a UMeHHO B Mo-
pannama nHeygoBaemBopenocm
om pabomama u mBopueckama
ammocdepa B8 mozeaBawmnama
IbpkaBua mysukaana akagemus
u no-cneuyuaaHo B8 nelinama
cmpynna kamegpa. Vnaue kot
3axBbpAas npopecopcko Mscmo u

“E aua nosa Mszabeaa
8 (onepara)
“Urarnankara B
Anxup” B [lapuxkkara
HallHOHaAHa Ofiepa,
Mpanuus. 20 pespyapu
00. Beceauna Kauaposa.
Cwvobuasa ro cn. Onepa
eHTEPHACHOHAA OT

Mpanyus. Kauaposa e
maiicropka B Pocunuenus
pernepToap.

A

Onepara Ha Camiona
Bap6bp “Baneca” sausa
B penepToapa Ha TeaTbpa
8 Moure Kapao. C Kupu

Te Kanana B raasuata
pors. 2001, Torsva
NeBHIa B CHBPEMEHHA
TBOpOa.

m

Kenr Harano 3aema
MOCTa MY3HKaACH
nupextop Ha Joitue onep
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omuBa ga cBupu 8 opkecm®bp, ga-
ke He kamo konuepmmaticmop,
na makap u 8 beazus?!

EgBa au noaumuueckama ko-
Hionkmypa 8 Bweazapus no onoBa
Bpeme e usuzpana nsakakBa poas
3a B3emanemo na moBa pewenue,
3awomo Hukol He e npeuua Ha Cy-
pyzkon npes uzmekaume gecemu-
aemus ga cmase npodecop u ga
konuepmupa koakomo cu ucka.
Ho kolimo e 6ua 3amyasiH 20guHu
Hapeg om koaezu u wmedoBe, wo
ce omHacsa go 3aeMaHe Ha pbko-
Bognu gasXknocmu, yBazkaBane na
MmueHnue, kakmo u BkarouBane 816
HayuoHaAHU u MeXgyHapogHu
konkypcuu komucuu, maks8 uo-
Bek nemunyemo nampynBa 8 gy-
wama cu ozopueHue, gokamo
cmuzHe Hakpas go nakakBo pagu-
kaano pewenue 3a kuBoma u ka-
puepama cu, kakmo ce cayuBa cbe
Cypyzkon.

IIpe3 1976 mou
HaucmuHa ce
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npecenBa

6 egno neusbecmno
6sgewe, 3anoubaiku
Bcuuko omnauano

Tyk ce nasaza egHo ymouHeHue.
Mexkgy 1969 u 1972 Cypyzkon uma
Beue egun npecmotl, Heka 20 na-
peuem ekcnepumenmaanen, 8 ep.
AnBepc, maka ue omuBanemo my
npe3 1976 mam u ycmanoBabane-
mo My 3a nocmosHHo XkuBeene, ce
sBs8a kamo 6mopo. B Beazus Cy-
pyzkon ce npemecmBa, koeamo e
Beue B npegnencuonna Bp3pacm u
3amoBa moll mpa6Ba ga ce npe-
6opu mam ocBen ¢ uucmo 2ku-
metickume npodaemu, owe u ¢ He-
ygobcmBama, npousmuyauwiu om
ma3su Bbp3pacm, 3a ga ce ycmaHo-
Bu na wamna paboma. 3a nezo8o
wacmue nbvpBusam My 3-20guwiex
npecmol 8 AnBepc He e ocmaHaa
He3abeas3an, maka ue npu npuc-
muzaHemo cu npe3 1976 mou He e

(13 roguuu), nocae e
nauero Ha Kpaackara
onepa Ha Janns. Ot 6
auyapn 00 e 8 Aonaon.
“3a nbpeH BT BAK30X B
Kosbur rapabi kato
yueHHUKa, 32 1a TAefaM
onepata Mosec u
Apon” or Ulbon6epr. B

1965". (ITagmonp). “C
[Tanano pa6otum seue 3a

peneproapa 2003-04 u @m
04-05" (nax T1a).
Auronno [lanano crasa
MY3HKaAEH AUPEKTOP Ha
MsAcToTO Ha Deprapa
Xaittunr. Ot centemspH
02. Toremu pbrosoaHH

MPOMEHH.

HMcropusta Ha
Kosbur rapaby B
ANonpon. 1732
ocBellaBate Ha
“Kpaackus Tearnp B
Kosbut rapavu’.
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Beue neuszsBecmuusm 6wazapcku
npodecop no uuzyaka. 3a uskou
nogpacmBawu uueyaapcku ma-
AaHmMU noBmopromo my ugBane e
gobpe gowao u me ¢ goBepue omu-
Bam ga yuam npu nezo. He muna-
8a Mmn020 Bpeme u Cypyzkon noay-
uabBa xonopyBano npenogaBamea-
cko msacmo 8 mecmnama koncep-
Bamopus. To3u my aneakumenm
npogbazkabBa gBe zogunu. 3apek-
gam ce u konuepmuu uszsBu - pe-
uumaau, 3anucu 8 paguo Bprokcea
U COAUCIMUYHU U3N'BAHEHUS C Op-
kecmwbpa na AnBepce, kbgemo Cy-
pyzkon e 3aea wamuo mscmo. Vu-
mepecHo e ga ce 3Hae, kakBo 3a-
nucBa Cypyzkon 6 Beazutickomo
paguo. ToBa ca 2aaBuo nuecu om
6vazapcku aBmopu: ,ITecen“ om
[Tanuo Baaguzepo8, ,ITecen u we-
2a“ om ITapawkeB XagkueB, Cio-
uma 3a coro-uyuzyska om Mapun
F'osemunoB, kakmo u muozkecmBo
cobemBenu komnosuyuu. C onep-
HuA opkecmbp na AuBepce Cypy-

mMy3uka S7
BYepa
3 -2000 nwmec

kon coaupa cbpe Con mazkophus
konuepm na Mouapm, a ¢ puaxap-
MOHuUsima Ha cbwud 2pag ¢ Bem-
xoBen Konuepm 3a uuezyaka.

ITpegu ga 3amune 3a Beazus Cy-
pyzkon usnacs 8 ITroBgub 8 pam-
kume na ITaoBguBckusi kamepen
pecmuBan aekyus ,Pasmucau 8bp-
Xy opuzuHaaHusi mekem na Ila-
kona om Bax“. Tasu aekuus c
uarocmpauuu 8636yzkga 20asm un-
mepec cpeg Mmy3ukanmume u ny6-
aukama na ¢ecmuBana.Cruiama
mol uznacs g8e 2zogunu no-kbcuo
u na pecmuBana 6 I'nazzoy. Yeme
s1Ha anzauticku npodecop om mec-
mnama koncepBamopus, a Cypy-
kon usneanaBa na uueyakama cu
uArocmpauuume.

Mhoz20 om npuckcmBawume
npodecopu om pasauuHu cmpanu
nozkeaaBam ga noayuam aekuusi-
ma npeneyamasa, koemo u cma-
Ba. Caeg owe gBe zogunu, npes
1979 kanam Cypyzkon ga usnece
cpwama aekuus u 8 koncepBamo-

Xaumbypr, Iepmanus.

Yaiikosckn. 1947 e

TearnpnT ce nasosasa

Kpaxcka onepua crpaza.

1940 crasa 6arna saxa.
1946 orxpusar Tearnpa
oTHoBO Kato Kpaacka
onepha crpaga. Coe
6areta “Cnsamara
KpacaBuua’ oT

'bpBaTa MOCTaHOBKA Ha
CbBCeM HOBaTa - KOBBHT
rapAbH onepa KbMmaHu~
c onepata Kapwmen” ot
Buse. 1997 satsapsr
TeaTbpa 3a pemout. 1999
IO OTKPHBAT, OCHOBHO
peMoHTHpaH. | oBa e.

A

Cauxsar Bepaues
xourpec. Or6ersisBar
100 rogunu ot cmbprTa
Ha Bepau. 24-27 anyapu
01 & [lapma, Mrarus. 29
auyapu-1 gespyapn 01 8
Hio Hopk, CALLL
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E

pusama na Ympexm, Xoaangus. B
Bvazapust aekuusima 3a [llakona-
ma ce usnacsi ocBen 8 ITaoBguB,
owe u 8 Hauuonaannomo mysukan-
HO yyuauwe ,Aro6omup ITunkoB“ u
8 Hemckus kyamypen uenmmp -
Codus.

Om 6a3a Beazusi Cypyzkon pas-
BuBa 3nauumeana akmuBuocm u
86 Dunaangusi. Owe npes 1976
20 kansaim ga prkoBogu kypcoBe 3a
kBanupukauus na cmygenmu om
koncepBamopusima na zpag Aax-
mu. Ha caegBawama z2oguna moti
e nekmop u 8 egna om gBeme kou-
cepBamopuu na Xeasuuku, a cb-
wo e u coaucm Ha opkecmpume
Ha gBeme koncepBamopuu. Owe
gBe nopegnu aAema moit prkoBogu
kypcoBe 8 zpag FOauBuecka, Gun-
AaHgus.

Ho nali-naogonocna e negaeo-
euveckama my getinocm 8 cama-
ma beazusi. Cnomenaxme Beue, ue
8 npogpazkenue na 2 zogunu moti
e xoHopyBan npenogaBamen 8
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koncepBamopusma na AnBepc.
OcBen moBa uma u wacmuu yue-
Huuu, mezxkgy koumo ce uzBucsBa
Eauom Aaycon, yuenuk na Cypy-
’kon om geme go 17-zoguwnama
My Bb3pacm, npe3 koemo Bpeme
cpwuam cneveaba usikoako kon-
kypca - 8 Beazusi, @panuus, I[Top-
myeaaus u Vicnanua ¢ I u II nae-
pagu. Hapeg ¢ moBa Aaycon yuac-
mBa u 8 2pynoBu peuumaau 8 Co-
dus u IaoBguB, konuepmupa u 8
CAIIL.

IIpes 1995 gpye 10-zoguwen cy-
pyzkonoB yuenuk cneuenBa I nae-
paga na mexkgynapogen konkypce
6 epag Macmpuxm, Xoaangus.

IIpes Bcuukomo moBa Bpewme,
om 1975 nacam

Bps3kama
¢ beazapus
He e ckwcana

nesaBucumo ue Cypyzkon e pasn-
pogaa umomume u uMmywecmBo-

61bAMOTEKaTA B
Kapapye, Tepmanus.
['oasmo 6oraterso.

@

Cranaarn s
3aaubypr. Burka 3a
nocra Ha Repap

Moprue. Hanycxka 5 01,

Ha neroso mscro uzsa...
[Terep Pysuuka. Koiito
e C TOAKOBa MOCTOBE B
Mionxen, [epmanus. Or
01 samectsa Moprue.
O6ssua e 3anassane na
aBaHTrap/HaTa AHHHSA B
peneproapa. Karo
KOMIleHcauns 3a

“Zpyrara cTpasa’ B
KOH(AUKTa OCTaBa r-xa
Xeara Pa6a-1Llaaaep.
Moprue e uckda
HaCTOHYHBO
oTCTpaksBaneto . Paba-
[Laznep we e tav g0
2003. Ts e npesuzentxa
Ha My3HKaAHHTE



A AR
mo cu 6 Codus u Banks. 3a ombe-
as3Bane e, ue npu Besiko cBoe ug-
Bane 6 Codust moli konmakmyBa
unmensufno ¢ GuBwume cu cmy-
genmu, nakou om koumo ca kon-
uepmupauu apmucmu u npoge-
copu 8 Mysukaanama akagemus,
a boawmuremBomo ca opkecmpan-
mu 6 paguomo, onepama u ¢dua-
xapMmoHusima. Touno me3u xopa
ca nompebHu Ba cmapust npode-
COp U MOYHO me ca npuyuHama
ga nemy6Ba Bestka 2oguna go bpa-
eapust. MezkgyBpemennio Cypykon
¢ 3azybua u Bmopama cu kena -
beazutika.

Ha 70-2oguwna 8s3pacm Cypy-
kon ce usnpaBs owe Begnnk ka-
mo coasucm npeg Cumdonuunus
opkecm®p na Bbazapckomo nauu-
OHaAHO paguo 3a 3anuc na JVcnan-
cka cumdonust om Aano. Bcuuko e
Op2aHu3upano OmAUYHO om GuB-
wusg My yuyenuk Emua [IImugek,
mozaBa apmucmuued cekpemap
na CO na BHP. Csc cBoemo usnba-
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nenue CypyzkoH HanoMHst 3a cBo-
ume 8u3MoKHOCIIU OM MAGgUIME
Cu 20guHU. 3anucem My ocmala
818 bonomekama na Paguomo ka-
mo goKyMeHm 3a U3N'bAHUMEAC-
kama akmuBnocm Ha egun 3acay-
Jkua 6pazapcku yueyaap.

B paguoopkecmsbpa
mozaba cBupsam naii-
MHO020 6uBuu
cmygesmu

na Cypyzkon

cpaBreno c gpyeume coduticku op-
keempu. HeszaBucumo ue moti ce
cpewiawe ¢ mAX RO yauuyume u
konuepmHume 3aAu, mosu 3anuc
chgbpzkawe u eguH gpyes emMouuo-
HaneH 3apsag. Tol cpewawe npo-
decopa ¢ yueHUBUME MY paguo-
cumbonuuu 6 eguo crBmecmuo
My3uuupane omhuoBo, caeg Mnozo
2ogunu.

B ¢p3nanuemo mu e ocmanaasa

eBPONEHCKO aTeAre Ha
My3uKaAeH TeaThp. C
MOOHAHE (OpMH,
excrepuMedTH. Beuuko
TOBa a € KOHTPACT Ha
Bepaun-iienrvpa” (nma
npeasup Bepanuckara
watconep, Yurep Jen
AMHJEH - 6.pej.)

(Uumepman).
Hanomuame: Uumepman
e Moxe O HAH-TOAEMHUSAT
ONEPeH KOMMOIHTOP
(3aeano ¢ 3urgpuzn
Maryc) na 6uswara

T AP. e ocwbuiecren

npoextute!

A

Monparuara
“IQOKxayaeH" € BeYeE
daxt. Ot noemspy 1999.
“Uea: noowpsasane na
MY3HKO3HaHHETO,
BKAKYHTEAHO H Ha
MY3HKaAHUS HBOT,
4pe3 Xy /0KeCTBEHOTO
TBOPYECTBO Ha I-H 1PO.



u gamama 28 snyapu 1983 - ce-
gemgecemusim pozkgen gen na Cy-
pyKkon, kolimo moti noxkeaa ga
omnpa3snyBa ¢ GuBwume cu cmy-
genmu. B anapmamenma My na
yauua Llap Camyua 7 Pocuua Mu-
xaunoBa u VMBanka KbnueBa 6sxa
usbbpwuau yarama nogzomoBka
3a nocpewiaHemo Ha zocmume.
Hsikoako uaca npemunaxa 8 egna
psgko zagyweBua ammocdepa, 8
kosimo nati-wacmauB ce uyBemBa-
we, pasbupa ce, 106uasgpbsm. Auu-
HO a3 cpXansabam, ue He mozka ga
ce ocbuiecmBu ugesma mMu ga nos-
gpabum CypyzkoH ¢ egno usnbane-
Hue na gBagecemme npucscmBa-
wu uyueyaapu ¢ ,ABe Mapus“ om
[Tlly6epm, 1o mo mpsi6Bawe ga ce
uspenemupa npegBapumeano, a
opzanusupanemo na makaBa pe-
nemuuus ce okasza neBb3mozxkHo -
Bceku cu umawe cBoume cayzke6-
HU U wacmuu 3agbazkeHusi. Muc-
asi, ue mankume nogapwuu, kou-
mo Cypyzkon mozaBa noayuu, my
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ocmanaxa kamo ck®sn cnomen, a
cnumkume, koumo 6sxa nanpaBe-
HU, Hamepuxa msacmo 8 aabymu-
me Ha Bceku om npucbsemBawu-
me.

IIpe3 nocaegrnume nHsikonko zo-
gunu, Beue nag 80-zoguwen, Cy-
pyzkon ugBa 8 Codusi 3a 3anucu na
cobecmBenu komnosuuuu 3a cono
uueyaka u coao Buoaa. Taszu noBa
HezoBa gelinocm My e moakoBa
Ba’kna u maka ocmucas gnume
My, ye mou

CEepuo03HO O0MUCASsT
cBoemo eBenmyanno
okonuamenno
3abBppwiane

6 brazapus

mexkgy gpyeomo u 3a ga uskapa
)kuBoma cu mam, omkbgemo 20 e
3anounaa. VM 3apagu owe Hewpo.
Toli uma nyzkga om xopama, kou-

Ha ctp. 83

Benambmun, eopru
Kyprar u Caasarope
Ckuapuno. Cpuerasar ce
€ Bax{HH TBOPOHU Ha
pomantukata u XX Bek.

Qm APXUTEKT AbO

Kop6iozue ce naema ¢
ApaMaTyprusTa OT
CBETAHHA, KapTHHA H

Ha csetosroro
u3Aoxenre B Dpiokcea

npes 1958 xouuepunt
Muarnnc nopwysa
nasuAmon. [IpoextnT ce
napuya Eaexrpouna
noema. Beankuar

usat. Earap Bapes
noeMa 8-MuHyTHa
eAEKTPOHHA KOMIIO3HLHSA
KaTo 03ByYaBaHe.
Kcenakuc npasu
APXHTEKTYPHOTO
NMAQHHPaHE ¥ 2-MHHYTHa
BMbKHATA KOMIMO3HIUS
(MysukareH BapHaHT Ha



; fj;jﬁ’ § 7 &
4 -~ by

A\ y 4 éf Jile 87 ¥
O ;5;

Or cTp. 63

mo Ha Bpememo e yuua ga cBupam
u koumo nHe ca 20 3abpabBuau. Tol
ucka ga 2u uma nak 6au3o go cebe
cu B masu cu Hanpegnasa B8b3-
pacm u ga 6bge npuchcmBaw, nHa
ycnexume Ha egun Anzea Cman-
ko6 nanpumep. Vcka my ce cpuo
ga cegu Ha kade u npusmen pas-
2060p y Pocuua MuxatinoBa uau y
Mouc AeBu, ga ce cpewa u paseo-
Baps no menedpona ¢ Jopa VBa-
noBa, Aumonuss KanumanoBa,
Emuaus XacekueBa, Beceaa Cume-
onoBa, Emua MBanueB u MHO20
gpyeu. He maako om yuenuyume
My ce pa3nuasxa no cbema, HO u
gocma ocmanaxa 8 Beazapus, kb-
gemo ca Beue CBHWO NEHCUOHEpU
uau uszkapBam nocaegHume cu
mpygoBu 2ogunu. Peaanno namepe-
Hue uau meuma? Bauzkomo 6bge-
we we nokaze.

Kamo cu nomucau camo uoBek,

kakBo kunene uma 6
moBa maako Fxkunabo
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BUYEpa

3 - 2000 pguec
msno, xBerpasawo na
87 cogunu
npegusbukamencm-
6a na uonozusama CcbC
cBossma akmuBnocm u
BumanHocm

cBhC cMeaume cu naasoBe u gena!
Emo, motii we ce npemecmu ga 2Ku-
Bee nak 8 Codus u we usmunaba
mozke 6u nbms om HoBus cu gom
go Paguo Codus ¢ yuzynaka 8 pb-
ka! ITle u3BupBsaBa uecmo u nbms
go 3ana ,Beazapus” u go HJK, 3a
ga e B meuenue Ha konuepmnust
)kuBom Ha cmoauuama u ga ce
Bukga mam, ¢bpC cmapume cu
npusmenu.

1 moBa mou naMma
ga npabu camo no
cmap nabuk, a om
yucma 6epmpewina

nompeoHocm

Jonemyc CV 77. npu

Mckame za ro usyem.

(w B Xaumbypr.

L13BCCTCH €

Koncranrun Mropoc KaTo roAAM

e BOJCILI MY3UKOBE] B CneLHaAucT

[epmanus. Jvaru no nesmu (3
FOAMHY € HAYEAO Ha TOMa) H...

MY3HKOBE/JCKHA CEMHHAp Mazep (nax

YHHBEPCUTETA

3 roma). Mareposure
H3CAe/BAHHSA Ca
nyOAMKyBaHH npe3
nepuona 1977-1985.
Cera Maopoc n3zasa’
oTHOBO kuura 3a Varep
- “Busunonep nau
aecnor . [logzarrasue
“[Toprper Ha eaxa



Huma ne e
yguBumeano?

Mozke bu

mpsab6Bawe ga 3anouna
paskasa cu om HobBu
IIaszap, kbgemo ce e
pogua, u ga 06xogsa
maagezkkkume my
nemeku...

Ho neka Mmu npocmu yumamensm
u camusam Aeon Cypyzkon, ue Hs-
Max HamepeHue ga onucBam xpo-
Hoao2uuno kuBoma my, a nouckax
caMo ga 20 ygocmosi ¢ oHoBa Bnu-
Mmanue, koemo mot 6e3ycaoBno
3acayzkaBa u koemo cve cueyp-
Hocm HaMa ga 6bpge ekBuBasenm-
1o Ha yoBewkusa my u mBopuecku
pBCm.

MeZkgy gpyzomo gocmaBux cu
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u egHa manka Auuna pagocm: nu-
wetliku me3u pegoBe a3 65s1x gyxo8-
Ho npu Cypyzkon. A koako e xyba-
Bo ga 6bgew ¢ mo3u koakomo
obuknoBen u gocmbnex, moakoBa
u uskarouumenen uoBek!

Bozgan BbPJJAPOB

Ha [Kyauera Aesuesa. MOHe Ie ARHLIH.
Jo6pu nanbaruTeAn (M)
(Baarosecra

Koncranrunosa, nuano,
Beceaa Crauxosa, nuato,
Pymsana [lerposa,
paeiita u ap.). Jano
CBK otnoso za uma
CBOMTE YCTIEIIHH

[IbpBoTo uanbanenue
Ha HOBaTa Ofepa Ha
Kapaxaitny [Lokxaysen
“Cpana” u3s yuxpra
“Ceeranna” (7 onepu 3a
7 nocaesoBaTeAHH HH)

e fnAaHHpaHo 3a Dowu.
2000. Ho rpyauocture
1o peaAl/IBagI/mTa Ca
“orpomun” (mpecara).
“3artosa onepata B bou
e NPHHYAEHA 7a OTAOKH
npemuepata 3a 01,
KOMIO3HTOPBT 0baye He
ce cvraacasa. C rosa



Souroujon’s 90th birthday by Angel Stankov — 2003 (1 page)

MPOM. AEOH CYPYXKOH HA 90 rOAVHN

Tpod. Angea Cmankot

Ha 28 suyapy W3TLRIEUAT
GLArapcky MOCYNap i ACLor
spod. Jleon Cypyxon HIWLPIIN
90 ropuus. Toit ¢ popen B Howsi
Ha3ap B CeMeHCTRBO C aptrilcin-
CH IYX W KYNUTYPRE TPAUdisL.
Ceerpa my Cysrrana Cypyaos ¢
W3BCCTHA XYOKIHUKE, ¥ 1t (-
ryaKa fApn Bpar e, a 10-KLeHo
ypn Crac CTamynos i Auua
JKennzasa, ¥ CneuHOTO MY pas-
BUTHC [PUBIHUL BHHMAHTICTC
it Xane Kox, KofAro ro npynii-
@ 3a CBOI YUCHIK, 2 11T dami-
HupaHeTo cH 3a [Tpara ro B31mMa
¢bC ceft Cl 3ae1HO & MATTKO (10-
rostens BAapgunip ABPaMOs.
1pes 1937 Meou Cypyson yiui
npu Jukopieke Enecky o Moot
Actpya B Tlapuk, Or 1948 ¢

NPOPECOp O YK = U OT
-3 TLENQTICTC Hdiin et
rasi Tpi nero ca ywwi Mi-

Bacwaka bazencka

xany Bosytkues, Euyapa Uonn-
sut, Misxansn Hunneos, Bodi -
waios, Beeenisn TIapailikenos,
Enema Anreaons, Xapyu Fuke
nasu, Mauao Manues, Baunen-
THE Credanon, Aurei Crangos,
[Jocnd Pamnonon, Fyna Tacen
1. VIBKIOUWTEHO aRTHBIE
¢ W KOHUCPTHATA MY JeiiiocT.
3aCUI0 CLE CBUSTL CLIPYTY
Karst Kazamokscsa Toil ¢ n3ne-
ena orponmets Hpoii KouiepTu B
bharapns, (Dp;uuum. Kirrai,
Ltanas, Pycus, Kyba, beirus o
. Brur ¢ ComeT L pejinia op-
KCCUPH ¥ HAC it b iR Dua. Mua-
1O HEFTCPECHN G 1 TROPONTE MY
— CTHOAM, HCCH, KijleHUu, KiK
70 M HCFOBIITS MY3SHKMTHO- TG
FOIHUCCKH TPY/IOBE,

Ha 26 snyapit 2003 8 xoren
Llleparon® B8 Bpokeea ce

CbETOd HOOHNEHHO YCCTBALC HA
npog. lleon Cypyxon B npi-
CLETBHETO B MOOTO YYEHHIM 1
UPISITEN, MEXILY KOUTO 1 Che-
TORHONBCCTHINT BHONOHIC-
aner Mut Majiekn, ra o
cun pad. CypyROH NPEHOLan-
¢ B [IOCHENIKY BPEME.

Karro HCIOB YUCHHK HCKGM 1
CROACHS CBORTO BBL3XINUEHNE OT
TPYROMOTHETA 1E CKPOMIOCTTA
sa upod, Cypyro i aa My G-
FOMAPSL 3i HEMOBATE YOBLLIKA
TORGOTE 3t oDputa. Ha peiky
B CLOS KIAC TOJ 1ABANIC HE CAMG
COJMJIHA HUCTPYMERTATTHR HOM-
COTOEKE, 10 CC CTAPICILC 2d TH
WP/ 1 KATO THUHOCTH. o
JCH JHELICH TO 1) HABTCTRY,
RAUBLXHOBSIISH 1 HONACA PRI 3
HAC KATO 38 [CHA ¥ BCHUKIT HAC
H3BITRAMC KLM HECO CHHOBHE
faaro)apiocT.

Buiu Kub o pas, YuuTe-
mo!
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Jewish News 27 January 2006: Souroujon’s 93rd birthday (1 page)

27 avyapm 2006
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EBPEACKU BECTH

27 teseTt 5766

AeoH CypyxoH

RN WL

T T r——

o 93 TOATY

Te 6sxa IOPUCTH.

Te6axa HUBHIHUCTH.

Te 6sxa c eBpelicK1 UMEHA.

W Bcekn oTTAIX yOCAUTENHO
3a[IHTH IIPaBOTO HA IPUCHCTBHE
B aHAJIUTE Ha IOpHIHYECKATa
HayKa H IPH3HaHUETO Ha CIIe -
BALIIHTE [TOKOJICHHSA IIPaBHHIK C
Ge3cnopHus CH NpothecHOHAIeH
TPHHOC.

HHTenekTyaqaHoTo TBOpe-
HYE TIPHAOOHBA peaIHO Kae-
CTBO Ha J[yXOBHO HAaCJIeZICTBO
€IHHCTBEHO [0 BOJESITA K Ch0O-
PAa3HO MpeLeHKaTa Ha CIeaBa-
muTe nokosienus. Haykara csc
CBOMTE HAC/IarBaHHU, Heorpa-
HHYEHH OTBPEMETO H IPOCTPaH-
CTBOTO, BUHATH € O¥JTa TOTEHLH-
aJIEH MaTPUMOHUYM, OT KOHTO
MO2e J[a YEPITH BCEKH, OLEHMIT
3HAYMMOCTTA M H3ITHTAN TOTpeD-
HOCTTa Z1a TPO/IBIKH ThPCEHE-
TO Ha HOBU 3HAHHA.

Bes na ocriopsam ucTHHHOC-
TTa Ha JAaTHHCKATA CEHTeH LU
,-JL€I0TO TOBOPH camo 3a cebe
cH”, 111e CH TT03BOJIA Na 106aBs,
ye e MoTpedeH 1 CyX, KOHTO Ja
JIOJIOBH TO3M roBop. 3abbp3a-
HUAT HU CbBPEMECHHHK, OCBEH
aKo He € HayYeH H3CIIe0BaTel,
PAAKO Ce BCITYIUBa BI1aCOBE OT
MHHAJIOTO H OILIE ITO-PSIKO OCH-
3HaBa, 1€ CbTBOPCHOTO 3HAHHE,

Ha

akaj. npod. -
npod¢. a-p Huc
npod. a-p Bur:
¢T.H.¢. A-p Uk
Coaomon Po3a:
B nmamer u 3a 1

RES I

(Aeromo &

CTaHaJIO HCIOBO AOCT(

CBIPAKIAHO OT UMEHH.
IIECTBEHHMIIH.

Tazumybmikaius e

NpodeCHOHAIIHA TOUMT

., TMMaIOPHCTH CeBpeiic

§ Ha, KOUTO CBITHTCTRA



Over 55 In Memoriam Sonja Bakish 26 April 2010: “A stormy love affair with a famous

violinist”
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Appendix K

Paintings and Drawings
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1940 painting by Sultana Souroujon
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Undated drawing by Sultana Souroujon
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1947 sketch of Leon Souroujon
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1950 sketch of Leon Souroujon
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1962 sketch of Leon Souroujon
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Undated sketch of Leon Souroujon
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Appendix L

Photographs
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Publicity photo — golden years
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Performing with his wife, Katia Kazandjiewa, during a concert in Romania in 1946
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Teaching Mintcho Mintchev
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Playing the violin in his later years
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June 1980 with his Hel violin
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Performing his solo compositions
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Posing in front of his sister’s painting of himself
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Living all alone in Brussels
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Receiving his honorary doctorate




In Brussels
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Giving a speech during his 90th birthday celebration
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Gesticulating during his 90th birthday speech
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514

Speaking to his 90th birthday audience




With Mischa Maisky (front right) and former students

b s e
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Talking to Mischa Maisky during his 90th birthday celebration




With Toni Peeva before his last trip to Bulgaria

SN Brussel: §

carc
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Last picture, January 2007, in the Retirement Centre Brussels
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Leon Souroujon’s tomb at the Jewish cemetery in Sofia
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Appendix M
Personalia
Leon Souroujon’s violin, Pierre Hel 1922, currently being used by Miguel Simdes in
Portugal.

Copy of his death notice printed in Le Soir newspaper in Belgium (Following page).
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Death notice of Leon Souroujon, Le Soir

R

) I La famille, ses éieves, collégues et amis
gennie; | ) . . ] .
; } ont la profonde tristesse de vous faire pari du déces de . -
- i MONSIEUR s
ERITS; > S
| Léon SOUROUJON g
. i : 3
chien: | Violoniste, Compositeur et Professeur S Op
) l Docteur Honoris Causa de 'Académie de Musique de Sofia
Survenu dans son sommeil le 26 janvier 2007 1{41
I au cours de sa 94¢ année a Saint-Gilles-Bruxelles. H
i
} La cérémonie des funérailles, suivie de I'inhumation dans le B L
i caveau familial, se déroulera 4 Sofia, Bulgarie. 8 k‘
' Que la terre soit légére a celui qui a tant donné ! LM
i
Mty 1190 Bruxelles - avenue Kersbeek. 61 A. B
W l s - e G
2 | Py
’ -‘,;gy'm;.w.a.‘.,.\ il AR . _ . UMD UUNURIIN . ) 11 S+ S




