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Abstract: Thiv arfiche is oo oufcome af the dudy, decd
stoms, and resioration work anderioken during fthe imte
grafed convervation project of dhe Ttk cenfury paimiings
af Fumrchal's Cathedral maim chapel's alfarpiere, in
Muodrira Irlond, Porfegal. After diggromtic research har
atlewed o complefe underntonding af the origimal munte
rial of the 12 Portuguese-Flemivh paintings, it kay beer
revealed  the prevemce  of odher  soperimposed  Tapers,
whether acfua overpaimty or fhe accamurlation of moetert
aly acowring im Hme over fe old ooer Tdeatificator
topether with the cleaairg and removal of these comiings
way @ defliratr and a complex process.  Comservators
already muspecied the exintence of overpaiats in o soes
paimtimgs, @ close ohrervation of dthe paimfed sofoce
showed dijfereacer fn termes af codor, dexfane, amd Exern
tion fechnigme o ospecific areay. Chersirad and  siralf
graphical  research  dogetker  with  radiography  and
histarical rerearch om primary docamertal sowrces pro
vided importarmt clues abond the paintings of the previoms
imtervemitons and relevand and cractal igformaetion for the
derision meking. £ HHE Wiley Potiasdical, Iiec. Cal R Appl, 41,
2E3-10E, 20M Fublishol Oeline 1] Fobry 2006 in Wilsy Onlisc
Libeary (wecyomlinebrary. coei. TOT B0l 2807
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THE PAINTINGS HISTORY

The Fuchal allmpiece ordered by Kimg Mamel 1 is the
mnly Poruguese ramaining monumentall aliarpiece fiom the
I6th cenhery thal iz still in it gl location. The 12
pamtings of Funchal’s Cathedral moin chaped's  altorpisce
had a very unsasfactory appearance: the sarfiace was very
dork becomse of the meny lvers of grime, coalngs, aml
milenials from the previous interventions.  Cbwviously, the
paimtings heal endemed momense: nlerventions. Since the el
af the 16th centery 10 the 1% century, the altrpisce was
submitied 0 “repaintings” “renations” and “washings™
that resubledd i changes and additions o s odginal surface.”
Since the 1Tih cemtury in Europe, vemied and e pecied
procheis and methods are descnibed o ocleaning recipes in
emclhnoks: amd paintmg treasises. Soap, bleach, egg white, lime
wader, bulier, ashes, and even -."l'l.-'l.l.'-u'u_m of the procucts
msed] iy clean the poamtings af this time.” Hozards of pining
clesning and the concem abowt the conceguences of dleammny
are also memtioned in some of these restises i'F‘h:I'u:u"_l. (133
mse oof aacicls and alllcalli wmixdemes: in antigque redoeions neabisd
in memy overcleansd pamtimgs and imepasble daomage. Fr
thermuore, with the purpose of reviving colors, the paintings
were impregnaed with cocked oils, vamish boyers, and bitu
men, which fiomed a betergeneous and drkened byer pre
venting the dizpley of the paintings" onigirml ooor.
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