191107 A9[aylag euy

8iN}08}IYoIY [eUOllIpel] Ul BIOAR] OpuBuIa4 jo ubisaq ayy

SVH 140ddvd NI 3S5MNOH

re|ndod einjoa1inbiy BU BIOAR| OpuBUIeH 8p oyussed O

SYH14ddvd N3 VSYO




[Joao Soares]

At a time when the work of architect Fernando Tavora, for many years now acclaimed
internationally, has become the focus of an increasing number of studies (with a prominent example
peing the recent and significant event which was the exhibition “Fernando Tavora, Permanent
Modemity,” coordinated by Alvaro Siza as part of Guimaraes 2012 European Capital of Culture),
a similar trend is underway in academia, where it is noteworthy to draw attention to the constancy
and the interest placed in both the work of Fernando Tavora and the man himself, as is seen in the
selection of Tavora as an object of study for Research Projects required to obtain a university degree.

The publication of this type of research project, in terms of what is commonly produced
in Portugal in the field of Essays on Architecture, is a rare occurrence as room in the publishing
world for such publications is quite limited, even amongst specialized publishers affiliated with
universities and academic research centers.

In southern Europe, and only to mention our closest geographical neighbors, the
publication of this type of material is, all things considered, more common and relatively established
— with this being a firm tradition in the main academic research centers in ltaly and Spain.

The carrying out of academic research, namely for students pursuing their first university
degree, does not necessarily imply the introduction of new material which goes out in search of
new sources or means of interpretation; instead, it represents a significant contribution to the affir-
mation of a unique space for encountering the theme.

Focusing on the career of the great figure who was Fernando Tavora effectively constitutes
a consolidation of the interest currently being paid to his work and demonstrates a more mature
way of dealing with his legacy. The reflections that are produced are not presented as absolute
novelty, yet on the other hand they are equally not cloaked in some nostalgic attitude. Finally, by
moving to this level, a space is opened up for a closer perspective on Tavora.

Once the idea of the work taken as a whole has been generally acknowledged, the
possibilities are opened up for a more profound look into specific aspects, such as putting in
doubt certain questions taken from thematic readings and studying projects in detail which are
lesser known or deemed less remarkable along the subject’s career but which can nevertheless
contribute to understanding the whole of that person’s life work.

It is within this scope that the work of Ana Cotter is placed; it is the result of research she
conducted while at the University of Evora, in the category of studies which seek to discern the
exemplary contributions of prominent figures in Portugal.

The work is worthwhile and one in which scholarship is present that corresponds to the
requirements that represent the culmination of an academic degree.

The present work indeed goes farther than what is required — it is an impetus to pique the
curiosity and encourage the sincere search for understanding the thought processes and building
processes involved, by systematically searching through the records.

The project focuses on a house in Pardelhas (outside Vila Nova de Cerveira) as the basis
for the research, looking at the understanding taking place between ‘conducting a project’ and
‘constructing architecture.” The project involved poring over the drawings in their various forms
and types, reading the statements of those who worked on the Pardelhas project, and naturally,
experiencing the spaces of the house, the silence of its forms, but also hearing the words of those
who live in the house and recount their experiences. (Of note are the original series of drawings for
the house as well as the statements made by Fernando Barroso and Pedro Pacheco.) Finally, the
present work constitutes a record of the performance-oriented questions, which, as it so happens
on occasion, are left at the doorstep forgotten when an analysis of architecture is being done.
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