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tudo nunca sempre o mesmo diferente nada
act I; scene 1Page - 2

act I: como numa noite de insónia
scene 1: como se fosse o princípio

For two singer soloists (male or female and in any combination) and undetermined accompaniment. 

Characters Um and Outro sing the text simultaneously.
Each singer chooses a note for every one of the three sections.
The resulting harmonies are consequence of this choice but, since it is an individual choice, they are  
partially unpredictable.

Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle.

Singing starts between minute 2' and 2'30'' and should have finished somewhere around minute 8' and 9':



choose and keep

um: outro:

um:
outro:

q = 60 (always) 

I: start: 2'00''..2'30''

p  (always)

w jœ
tu do

w Jœ ! w jœ
is to

w Jœ !
jœ w jœ

é tem po

Jœ w Jœ !
jœ jœ w

a pas sar...

Jœ Jœ w !
- - - - - - -- - -

jœ jœ w
e a qui

Jœ Jœ w !
jœ w jœ

que fa ço

Jœ w Jœ ! ww
eu?- - --

choose and keep

outro:um:

um:
outro:

p  (always)

II: wait: 0'30''

q = 60 (always) jœ w jœ jœ
mi sé ri a

Jœ w Jœ Jœ !
jœ w jœ

da vi da

Jœ w Jœ !
jœ w jœ

que pas sa.

Jœ w Jœ !
jœ w

i will

Jœ w !
- - -- - - - - - - -

jœ w
Jœ w

not sleep

! ww
here

!
jœ w

to night.

Jœ w ! w
home

w !
-

w jœ
al so

w Jœ ! w
i

w !
jœ jœ w

can not go.

Jœ Jœ w
- - - -

tudo nunca sempre o mesmo diferente nada
act I; scene 1part: um&outro Page - 3

part: um&outro

& œœœbbn
F

& œœœbbn
F

V œœœbbnM & œœœbbnF V œœœbbnM

V œœœbbnM & œœœbbnF V œœœbbnM



choose and keep
um: outro:

um:
outro:

p  (always)

q = 60 (always) 

III: wait: 0'30''

jœ jœ w
es pe rar

Jœ Jœ w !
jœ w jœ

que tu do

Jœ w Jœ !
jœ w jœ

a ca be,

Jœ w Jœ !
jœ w

che gar

Jœ w !
- - - - - - - - - -

jœ w
ao fim

Jœ w ! w jœ
dis to

w Jœ ! w jœ
tu do?

w Jœ ! w
só

w !
- - - - - -

jœ w
se por

Jœ w !
jœ w jœ jœ

i nér ci a:

Jœ w Jœ Jœ ! w
once

w !
jœ w

you are

Jœ w !
- - - - -

w
dead,

w !
jœ w

you are

Jœ w ! w
dead.

w

tudo nunca sempre o mesmo diferente nada
act I; scene 1part: um&outro Page - 4

& œœœbbn
F V œœœbbnM & œœœbbnF & œœœbbnM



tudo nunca sempre o mesmo diferente nada
act I; scene 2Page - 5

act I: como numa noite de insónia
scene 2: como se fosse o fim

For two singer soloists (male or female and in any combination), two voices (of any main voice type), and 
undetermined accompaniment.

Characters Um and Outro sing the text in eighth-notes.
No synchronization is intended between their parts.
Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle. 

Character Narrative is sung by two singers of any main voice type.
The first singer chooses the note and the second singer keeps it.
This note stays the same throughout.

The succession of singing characters is as follows:



choose and keep

start: 1'00''..1'30''

p  (always)

jœ jœ jœ jœ jœ jœ
is to foi quan do vol

q = 60 (always) jœ
tei,

! jœ jœ jœ
a go ra

jœ jœ jœ jœ jœ jœ jœ
tu do pa re ce ne vo

jœ jœ
ei ro.

!
- - - - - - - - - - -

jœ jœ
há me

jœ jœ jœ jœ jœ jœ jœ jœ jœ
mó ri as que não con si go di

jœ
zer

! jœ jœ
por que

jœ jœ jœ
são sen sa

jœ
ções:

!
- --- - - - --

jœ jœ
na pla

jœ jœ jœ jœ jœ jœ
nu ra a per der de

jœ jœ
vis ta,

! jœ jœ
es tes

jœ jœ jœ jœ jœ
rios vão de pres sa,

!
- ---- --

jœ jœ jœ jœ jœ jœ
ver tem co mo se a

jœ jœ jœ jœ jœ
ter ra se in cli

jœ jœ
nas se.

! jœ jœ jœ
all that old

jœ jœ jœ
hill has seen,

!
-- - -- -

jœ
names

jœ jœ jœ
change: that's all.

! jœ jœ jœ jœ
lo vers: yum yum...

! jœ jœ jœ jœ jœ jœ
me mo ries are made to

jœ
fade,

!
- --

jœ
já

jœ jœ jœ
na da é,

! jœ
nem

jœ
eu.

! jœ jœ jœ
i am a

jœ jœ jœ jœ jœ jœ
no ther now and yet the

jœ
same.

!
---

jœ jœ jœ jœ jœ
ho je es ta tris

jœ jœ
te za,

! jœ jœ jœ
re co nhe

jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ
cen do a em bo ra co mo a que sem pre

jœ jœ
ti ve,

!
-- - - - - -- - --- - -

jœ jœ jœ jœ
po de ri a

jœ jœ jœ jœ jœ jœ
qua se dar lhe o meu

jœ jœ
no me,

! jœ jœ
de tal

jœ jœ jœ jœ jœ jœ
mo do se me as se

jœ jœ
me lha:

!
-- - --- -- - -

jœ
sou

jœ jœ jœ
eu a li,

! jœ
sou

jœ jœ jœ
tu a qui,

! jœ jœ
sou nós

jœ jœ
du as.

! jœ jœ
lui c'est

jœ
moi.---

tudo nunca sempre o mesmo diferente nada
act I; scene 2Page - 6

part: um

part: um

V œœœn##
M& œœœn##F



choose

start: 5'00''..5'30''

p  (always)

jœ jœ
is a

jœ jœ jœ jœ jœ jœ
me mo ry some thing you

q = 60 (always) jœ
have

! jœ jœ jœ jœ
or some thing you've

jœ
lost?...

!
- - - -

jœ jœ jœ jœ
e o que fa

jœ jœ jœ jœ
zer com o va

jœ jœ
zi o

! jœ jœ
do es

jœ jœ jœ jœ jœ jœ
pa ço que e la o

jœ jœ
cu pa?

!
-- - -----

jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ
guar do um va zi o por ca da pes

jœ jœ
so a

! jœ jœ jœ jœ
que se par ti

jœ jœ jœ jœ jœ jœ jœ jœ
lhou co mi go e de pois par

jœ
tiu.- - - -- --- - - - -

! jœ
nin

jœ jœ jœ jœ jœ
guém é subs ti tu

jœ jœ
í vel

! jœ jœ jœ jœ
e eu fi co

jœ jœ jœ jœ
sem pre mais va

jœ jœ
zi o.

!
-- ---- - --

jœ jœ jœ jœ jœ jœ
guar do as coi sas nas

jœ
mãos

! jœ jœ jœ
co mo bo

jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ
ca dos de li xo que não sei on de pou

jœ
sar.- - - -- -- -

! jœ
ex

jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ
pli quem me co mo tan ta an si e

jœ jœ
da de

! jœ jœ jœ jœ jœ jœ
ca be fe cha da na

jœ
mão,- - --- - - - - --

! jœ jœ jœ
how is it

jœ jœ jœ
pos si ble

! jœ jœ
all this

jœ jœ jœ
emp ti ness?

! jœ jœ jœ
pas so o

jœ jœ jœ jœ jœ
tem po a per gun

jœ jœ
tar me-- - --- -- -

part: outro
tudo nunca sempre o mesmo diferente nada

act I; scene 2Page - 7

part: outro

V œœœn##M& œœœn##F



! jœ
se

jœ jœ jœ jœ jœ jœ jœ jœ
e la me a ma ri a ou

jœ
não.

! jœ
mas

jœ jœ jœ jœ jœ jœ jœ
nun ca che go a des co

jœ
brir.

!
- - - -- - - -

jœ
tal

jœ jœ jœ jœ jœ
vez a su a res

jœ jœ
pos ta

! jœ jœ jœ jœ jœ jœ
fos se co mo um se

jœ jœ
gre do

!
-- - --- --

jœ
que

jœ jœ jœ jœ jœ jœ jœ
nun ca nin guém des ven da

jœ
rá.

! jœ jœ
nin guém

jœ jœ jœ jœ jœ jœ jœ jœ
sa be o que vai a con te

jœ
cer

!
- - - --- - - - -

jœ jœ jœ jœ
se ja a quem

jœ
for,

! jœ jœ jœ
a lém dos

jœ jœ jœ jœ jœ jœ jœ jœ jœ jœ
trá gi cos far ra pos do en ve lhe

jœ
cer.- - - - - - ---

! jœ
es

jœ jœ jœ jœ jœ
ta mos sem pre so

jœ jœ
zi nhos.

! jœ
tris

jœ jœ jœ jœ
te za não tem

jœ
fim.---- - --

part: outro
tudo nunca sempre o mesmo diferente nada

act I; scene 2Page - 8



choose

q = 60

voice1:
voice2:

P

start: 3'30..4'30''

wo
P
keep chosen note...

jœba

w
ba

P
keep chosen note...

wton

Jœ
ton

P
jœrow

ro

simile...wde

Jœ
de

simile...

jœaw
a

- - - - - - - - - - - -

- - - - - - - - - - - -

wva

Jœ
va

jœa[s]

w
as

wsí

Jœ
sí

jœlaw
la

wbas

Jœ
ba[s]

- - - - - - - -

- - - - - - - -

jœde

w
de

wuJœ
u

jœma

w
ma

wau

Jœ
a[u]

jœréw
ré

- - - - - - - - - - - -

- - - - - - - - - - - -

woJœ
o

jœlaw
la

wver

Jœ
ver

jœme

w
me

wlha.

Jœ
lha.

- - - - - - - - - - - -

- - - - - - - - - - - -

Page - 9

part: narrativa (for 2 voices)

part: narrativa
tudo nunca sempre o mesmo diferente nada

act I; scene 2
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tudo nunca sempre o mesmo diferente nada
act II; scene 1Page - 10

act II: uma história de amor
scene 1: o princípio do amor

For four voices (of any main voice type), violin and electronic text projection.

Character Narrativa is sung by four singers of any main voice type.
Singers are distributed from voice I to IV, from highest to lowest.
Each voice chooses a vowel and keeps it throughout the score.
Except from beginning and end, no synchronization is intended between their parts.

Voices and violin are captured by microphones and it is the intensity of their sound that projects the text 
through a SuperCollider patch (see electronics).

The voices choose any measure to start and then follow the score throughout 10 minutes.
The violin enters between minute 4 and minute 6 and stays from 1'30'' to 2'30'' minutes:



&
&
V
?

&
&
V
?

&
&
V
?

&
&
V
?

if S

if A

if T

if B

if S

if A

if T

if B

if S

if A

if T

if B

if S

if A

if T

if B

voice.I

voice.II

voice.III

voice.IV

3x 3x 3x 3x 3x

5x 5x 5x 5x 5x

4x 4x 4x 4x 4x

8'' - 16'' 3'' - 6''

3'' - 6''8'' - 16''

8'' - 16''

8'' - 16''

3'' - 6''

3'' - 6''

2x 2x 2x 2x 2x

p

p

p

p

choose any vowel 
and keep it

choose any vowel 
and keep it

choose any vowel 
and keep it

choose any vowel 
and keep it

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

simile...

simile...

simile...

simile...

simile...

simile...

simile...

simile...

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn
wn
wn

wn
wn
wn
wn

wn
wn
wn
wn

wn
wn
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

w#

wn
w#
w#

w#

wn
w#
w#

w#

wn
w#
w#

w#

wn
w#
w#

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

part: narrativa
tudo nunca sempre o mesmo diferente nada

act II; scene 1Page - 11

choose any 
measure to 

start

choose any 
measure to 

start

choose any 
measure to 

start

choose any 
measure to 

start

part: narrativa (for 4 voices)



&
&
V
?

&
&
V
?

&
&
V
?

&
&
V
?

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

S

A

T

B

S

A

T

B

S

A

T

B

S

A

T

B

voice.I

voice.II

voice.III

voice.IV

4x 4x 4x 4x 4x

3x 3x 3x 3x 3x

5x 5x 5x 5x 5x

2x 2x 2x 2x 2x

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wb
wb
wb

wb

wb
wb
wb

wb

wb
wb
wb

wb

wb
wb
wb

wb

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wb
wb
wb
wb

wb
wb
wb
wb

wb
wb
wb
wb

wb
wb
wb
wb

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn

wb
wn
wn

wn

wb
wn
wn

wn

wb
wn
wn

wn

wb
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

part: narrativa
tudo nunca sempre o mesmo diferente nada
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repeat until 
10'00''

repeat until 
10'00'

repeat until 
10'00'

repeat until 
10'00'



&vn.I

1'30'' - 2'30''

! F

start: 4'00''..6'00''

œn

part: violin

Page - 13
tudo nunca sempre o mesmo diferente nada

act II; scene 1part: violin



tudo nunca sempre o mesmo diferente nada
act II; scene 2Page - 14

act II: uma história de amor
scene 2: o amor
For two singer soloists (male or female and in any combination), one voice (of any main voice type), and 
undetermined accompaniment.

Characters Um and Outro sing the text in eighth- and whole-notes.
Character Narrativa sings the text in eighth- and extended double-notes.
No synchronization is intended between their parts.

Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle. 
Character Narrativa is sung by one singers of any main voice type.

Each singer chooses a note for every one of their sections.
The succession of singing characters is as follows:



choose and keep

q = 60 (always)

I: start: 0'30''..1'00''

p  (always)
w jœ jœ

sin to me

! jœ jœ
tão fe

w
liz

! jœ jœ
nos teus

w jœ
bra ços,

! jœ
não

w
sei

!
- - - - - -

jœ jœ jœ
o que se

w jœ
pas sa

! jœ
co

w jœ
mi go.

! w
now

! jœ jœ
that i

w jœ
met you

!
- --- -

w jœ
no thing's

! jœ
the

w
same,

! jœ
it's

w
not

! jœ jœ jœ
go ing to

w jœ
be it- - - -

! w jœ
e ver

! jœ
a

w
gain.-- - -

choose and keep

II: wait: 0'30''

p  (always)

q = 60 (always)jœ
sos

w jœ jœ
se ga me

! jœ jœ jœ
a so li

w
dão

! jœ
e

w jœ
diz me

! jœ
que

w jœ
va mos

!
- -- -- --

jœ
vi

w
ver

! jœ jœ
pa ra

w jœ
sem pre

! jœ jœ
(ou mor

w
rer

! w
já,

!
- - --- -

tudo nunca sempre o mesmo diferente nada
act II; scene 2part: um Page - 15

part: um
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F
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jœ
a

w jœ
go ra,

! w jœ
jun tos)...

! jœ
es

w
tás

! jœ jœ jœ jœ
no meu co ra

w
ção

!
- - - - - - - --

jœ
e

w
eu

! jœ
es

w
tou

! jœ
no

w
teu...

! jœ jœ jœ
és tão bo

w jœ
ni ta.- - - --

choose and keep

III: wait: 0'30''

p  (always)

q = 60 (always)

w jœ
touch me.

! jœ
soft

w
eyes.

! jœ
soft

w
soft

! jœ
soft

w
hand.

!

jœ
i

w
am

! w jœ
lone ly

! w
here.

! jœ
o

w jœ
touch me

!
- - -

w
soon,

! w
now.

! jœ
what

w
is

! jœ
that

w
word

!

w
known

! jœ jœ
to all

w
men?

! jœ
i

w
am

! w jœ
qui et

!
- - -

w
here

! jœ
a

w
lone.

! jœ
sad

w
too.

! w
touch,

!
-

w jœ
touch me.

! jœ
ich

w
bin

! jœ
ver

w
liebt

! jœ
in

w
dich...-

tudo nunca sempre o mesmo diferente nada
act II; scene 2part: um Page - 16
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choose and keep

q = 60 (always)

I: start: 2'00''..2'30''

p  (always)

jœ jœ
es ta

w
paz,

! jœ jœ jœ
mes mo no

w jœ
mei o

! jœ jœ jœ
do ven da

w
val...

! jœ
it

w
takes

!
- - - - -

jœ
a

w jœ
de sert

! jœ
to

w
meet

! jœ
some

w
one

! jœ
like

w
you.- -

choose and keep

II: wait: 1'00''

p  (always)

q = 60 (always)jœ
when

w jœ
e ver

! jœ
i

w jœ
see u

! jœ
my

w
heart

! w
bursts,

!
--

jœ
but

w
u

! jœ
don't

w
need

! jœ
to

w jœ
know it,

! w jœ
do u?

!

jœ jœ
i just

w
have

! jœ
to

w jœ
tell u

! jœ jœ
that i

w jœ
love you

! jœ
so

w
much

!

jœ
these

w
days.

tudo nunca sempre o mesmo diferente nada
act II; scene 2part: outro Page - 17

parte: outro
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choose and keep

p  (always)

q = 60 (always)jœ
pre

III: wait: 1'00''

w jœ
ci so

! jœ
de

w
ti,

! jœ jœ jœ
mi nha me

w jœ
ta de

! jœ
de

w
mim,

!
- - -- -

jœ
tro

w
car

! w jœ
tu do

! jœ
por

w
ti

! jœ jœ jœ
se for pre

w jœ
ci so,

!
-- --

jœ
gri

w
tar

! jœ jœ
pa ra

w jœ
den tro

! jœ
de

w
ti

! jœ jœ jœ jœ
to das as pa

w jœ
la vras

!
--- -- -

jœ
que

w jœ
nun ca

! jœ
te

w jœ
dis se.--

tudo nunca sempre o mesmo diferente nada
act II; scene 2part: outro Page - 18
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choose and keep

q = 60

I: start: 2'00''..3'00''

p
jœ

love F
WU

loves

!
simile...

jœ
to

WU
love.

choose and keep

II: start: 6'00''..7'00''

p

q = 60jœ
the F

WU
dear

!
simile...

jœ
dead

WU
days

!

jœ
be

WU
yond

! jœ
re

WU
call.

!
- -

jœ
love's

WU
old

! jœ
sweet

WU
song.

Page - 19

part: narrativa (for one voice)

part: narrativa
tudo nunca sempre o mesmo diferente nada

act II; scene 2
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tudo nunca sempre o mesmo diferente nada
act II; scene 3Page - 20

act II: uma história de amor
scene 3: o fim do amor

For two singer soloists (male or female and in any combination) and undetermined accompaniment.

Characters Um and Outro sing the text in half-notes.
No synchronization is intended between parts.
Singing should be unexpressive and all accentuation very subtle. 

Each singer chooses a note for every one of the three sections.
Both characters sing throughout the whole scene:



choose and keep

q = 60 (always)

I: start: 0'00''..0'30''

pp  (always)
˙ ˙ ˙

she kissed me.

Ó ˙ ˙
my youth.

Ó ˙ ˙ ˙ ˙
ne ver a gain.

Ó ˙ ˙ ˙ ˙ ˙
on ly once it comes.

Ó
- - -

˙ ˙ ˙ ˙
pro me te mos

Ó ˙ ˙ ˙ ˙
a nós mes mos

Ó ˙ ˙ ˙ ˙
o di rei to

Ó
- - - - --

˙ ˙ ˙
de vi ver

Ó ˙ ˙ ˙ ˙
mas a vi da

Ó ˙ ˙ ˙
le va nos

Ó ˙ ˙ ˙ ˙
pa ra fo ra-- - -- -

Ó ˙ ˙ ˙
da vi da.

Ó ˙ ˙
all changed.

Ó ˙ ˙ ˙
for got ten.

Ó ˙ ˙ ˙ ˙
the young are old.- --

choose and keep

II: wait: 0'30''

pp  (always)

q = 60 (always)

˙ ˙ ˙
le fu tur

Ó ˙ ˙ ˙ ˙ ˙
n'a plus d'a ve nir.

Ó ˙ ˙ ˙ ˙
in ven tá mos

Ó ˙ ˙ ˙
o a mor- - -- -- -

Ó ˙ ˙ ˙ ˙
pa ra o por

Ó ˙ ˙ ˙ ˙
ao ó di o

Ó ˙ ˙ ˙ ˙ ˙
(ou te rá si do

Ó ˙ ˙ ˙ ˙ ˙
o con trá ri o?)...- - - -- - - - -

tudo nunca sempre o mesmo diferente nada
act II; scene 3part: um Page - 21

part: um
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Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
there's no thing here that you'll miss,

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
i can ga ran ty you this,- --

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
in the ab so lute dark ness

Ó ˙ ˙ ˙ ˙ ˙ ˙
of the path i tra vel,-- - -

Ó ˙ ˙ ˙
je sus' light

Ó ˙ ˙ ˙ ˙ ˙ ˙
would on ly blind me more.--

choose and keep

III: wait: 0'30''

pp  (always)

q = 60 (always)

˙ ˙ ˙
i won der

Ó ˙ ˙ ˙ ˙
is he a wake

Ó ˙ ˙ ˙ ˙
thin king of me

Ó
---

˙ ˙ ˙
or drea ming

Ó ˙ ˙ ˙ ˙
am i in it,

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
as he and ot hers see me,--

Ó ˙ ˙ ˙ ˙
am i like that?

Ó ˙ ˙ ˙
see our selves

Ó ˙ ˙ ˙ ˙ ˙
as ot hers see us.--

tudo nunca sempre o mesmo diferente nada
act II; scene 3part: um Page - 22
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choose and keep

q = 60 (always)

I: start: 0'00''..0'30''

pp  (always)
˙ ˙ ˙ ˙ ˙ ˙

gos tei tan to de ti,

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
je n'a vais plus de pa trie

Ó
- - - -

˙ ˙ ˙ ˙ ˙
que l'a mour mê me...

Ó ˙ ˙ ˙
can ta va

Ó ˙ ˙ ˙
pa ra ti...

Ó
-- -- -

˙ ˙ ˙ ˙ ˙
fos te e ter no

Ó ˙ ˙ ˙ ˙
a té ao fim.

Ó ˙ ˙ ˙ ˙ ˙ ˙
que a luz de cris to

Ó
- - - --

˙ ˙ ˙ ˙ ˙
res sus ci ta do

Ó ˙ ˙ ˙ ˙
i lu mi ne

Ó ˙ ˙ ˙ ˙ ˙
o teu ca mi nho.- - - - - -- - -

choose and keep

II: wait: 0'30''

pp  (always)

q = 60 (always)

˙ ˙ ˙ ˙ ˙ ˙ ˙
meu que ri do me ni no,

Ó ˙ ˙ ˙
meu a mor,

Ó ˙ ˙ ˙ ˙
a gu ar do- - --- - - -

Ó ˙ ˙ ˙ ˙ ˙ ˙
as tu as sau da des

Ó ˙ ˙ ˙ ˙ ˙ ˙
com sau da des tu as...

Ó ˙ ˙ ˙ ˙ ˙ ˙
des de o tal di a- -- - -- - -

tudo nunca sempre o mesmo diferente nada
act II; scene 3part: outro Page - 23

part: outro
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Ó ˙ ˙ ˙ ˙ ˙
nun ca mais ti ve

Ó ˙ ˙ ˙ ˙ ˙ ˙
no tí ci as tu as,

Ó ˙ ˙ ˙ ˙ ˙ ˙
have you for got ten me?- -- - - -- -

Ó ˙ ˙
nes. yo.

Ó ˙ ˙ ˙ ˙ ˙
i wish some bo dy

Ó ˙ ˙ ˙
would write me

Ó ˙ ˙ ˙ ˙
a love let ter...-- -

choose and keep

III: wait: 0'30''

pp  (always)

q = 60 (always)

˙ ˙ ˙ ˙ ˙ ˙
nin guém pen sa em ti.

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
mas tu pen sas nos ou tros

Ó ˙ ˙ ˙ ˙ ˙
a pen sar em ti:-- -- -

Ó ˙ ˙ ˙ ˙ ˙ ˙ ˙
o va zi o en che se

Ó ˙ ˙ ˙ ˙ ˙ ˙
com ou tro va zi o.

Ó
- - -- - - -

˙ ˙ ˙ ˙ ˙ ˙ ˙
so li dão en ga na da.

Ó ˙ ˙ ˙
a pe le

Ó ˙ ˙ ˙ ˙ ˙ ˙
é u ma pa re de-- - - - - - - -

Ó ˙ ˙ ˙ ˙ ˙
que nos se pa ra

Ó ˙ ˙ ˙ ˙ ˙ ˙
de tu do o res to,

Ó ˙ ˙ ˙ ˙
there all the time

Ó
- -- -

˙ ˙ ˙
with out you:

Ó ˙ ˙ ˙ ˙ ˙
and e ver shall be,

Ó ˙ ˙ ˙ ˙
world with out end...

Ó ˙ ˙ ˙ ˙ ˙ ˙
no one is a ny thing.- ----

tudo nunca sempre o mesmo diferente nada
act II; scene 3part: outro Page - 24
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tudo nunca sempre o mesmo diferente nada
act II; scene 4Page - 25

act II: uma história de amor
scene 4: como a realidade que cerca o amor

For one voice (of any main voice type), recorded voice, video projection, and undetermined 
accompaniment.

Characters Um and Outro are represented by the recorded voice.
The recorded voice is segmented and played in random order throughout the scene.

Video and recorded voice are activated through a SuperCollider patch (see electronics).
No relation between live sung part and electronics is necessary except its occurence during the same 10 
minutes range.

Character Narrativa sings the text in eighth- and extended double-notes.
Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle. 
Character Narrativa is sung by one singers of any main voice type.
The singer chooses a note for every singing breath.

Sonic elements in this scene are as follows:



choose at every new breath

wait:
0'15''..0'45''

q = 60

F

start: 0'30''..1'00''

p
WU

none p
jœ

not F
wait:
0'15''..0'45''

WU
said

wait:
0'15''..0'45''

simile...

WU jœ
no thing.

wait:
0'15''..0'45''WU

yes.- - - - - -

wait:
0'15''..0'45''

WU
time

wait:
0'15''..0'45''

WU
makes

jœ
the

wait:
0'15''..0'45''

WU
tune,

wait:
0'15''..0'45''

WU
time

wait:
0'15''..0'45''

WU
flies:

jœ
the

wait:
0'15''..0'45''

WU
love

jœ
that

WU
kills.

tudo nunca sempre o mesmo diferente nada
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part: narrativa (for one voice)
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tudo nunca sempre o mesmo diferente nada
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act III: uma história de solidão
scene 1: o princípio da solidão
For four voices (of any main voice type), two clarinets (Bb), and electronic text projection.

Character Narrativa is sung by four singers of any main voice type.
Singers are distributed from voice I to IV, from highest to lowest.
Each voice chooses a vowel and keeps it throughout the score.
Except from beginning and end, no synchronization is intended between their parts.

Voices and clarinets are captured by microphones and it is the intensity of their sound that projects the 
text through a SuperCollider patch (see electronics).

Clarinet notes are written in Bb (sounding a major 2nd lower).

The voices choose any measure to start and then follow the score throughout 10 minutes.
The clarinets enters between minute 4 and minute 6 and play for 2'00'' minutes:



&
&
V
?

&
&
V
?

&
&
V
?

&
&
V
?

if S

if A

if T

if B

if S

if A

if T

if B

if S

if A

if T

if B

if S

if A

if T

if B

voz.I

voz.II

voz.III

voz.IV

4x 4x 4x 4x 4x

3x 3x 3x 3x 3x

8'' - 16'' 3'' - 6''

3'' - 6''8'' - 16''

8'' - 16''

8'' - 16''

3'' - 6''

3'' - 6''

5x 5x 5x 5x 5x

2x 2x 2x 2x 2x

p

p

p

p

choose any vowel 
and keep it

choose any vowel 
and keep it

choose any vowel 
and keep it

choose any vowel 
and keep it

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

simile...

simile...

simile...

simile...

simile...

simile...

simile...

simile...

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

wn
wn
wn

wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn
wn
wn

wn
wn
wn
wn

wn
wn
wn
wn

wn
wn
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

w#

wn
w#
w#

w#

wn
w#
w#

w#

wn
w#
w#

w#

wn
w#
w#

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

tudo nunca sempre o mesmo diferente nada
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choose any 
measure to 

start

choose any 
measure to 

start

choose any 
measure to 

start

choose any 
measure to 

start

part: narrativa (for 4 voices)



&
&
V
?

&
&
V
?

&
&
V
?

&
&
V
?

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

..

S

A

T

B

S

A

T

B

S

A

T

B

S

A

T

B

voz.I

voz.II

voz.III

voz.IV

3x 3x 3x 3x 3x

4x 4x 4x 4x 4x

5x 5x 5x 5x 5x

2x 2x 2x 2x 2x

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

w#
w#

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wb
wb
wb

wb

wb
wb
wb

wb

wb
wb
wb

wb

wb
wb
wb

wb

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wb
wb
wb
wb

wb
wb
wb
wb

wb
wb
wb
wb

wb
wb
wb
wb

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn

wb
wn
wn

wn

wb
wn
wn

wn

wb
wn
wn

wn

wb
wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

wn
wn

!
!
!
!

!
!
!
!

!
!
!
!

!
!
!
!

tudo nunca sempre o mesmo diferente nada
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repeat until 
10'00''

repeat until 
10'00'

repeat until 
10'00'

repeat until 
10'00'



&

&

..

..

..

..

cl.1

cl.2

10'' - 20'' 3'' - 6''

3'' - 6''15'' - 25''

F

F

0

0

start: 4'00''..6'00''

only start should be in sync...

only start should be in sync...

œ#

œ#
0

0

!

!

part: two clarinets (Bb)

Page - 30

repeat for 
2'00''

repeat for 
2'00''

part: two clarinets
tudo nunca sempre o mesmo diferente nada

act III; scene 1



tudo nunca sempre o mesmo diferente nada
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act III: uma história de solidão
scene 2: a solidão

For one singer soloists (male or female and in any combination), one voice (of any main voice type), and 
undetermined accompaniment.

Character Um sings the text in eighth- and half-notes.
The order of its three sections is free.
Before each section, the singer should wait from 0'30'' to 1'00'' minute.
Crossed note-heads mean spoken voice where durations should, however, be strictly followed.

Character Narrativa sings the text in half-notes and in eighth- and extended double-notes.
The order of its three sections is free.
Before each section, the singer should wait from 2'00'' to 2'30'' minutes.
Character Narrativa is sung by one singers of any main voice type.

No synchronization is intended between the parts.
Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle. 

Except for the spoken voice section, each singer chooses a note for every one of their sections.
The succession of singing characters is as follows:



choose and keep

Section:__

q = 60 (always)

p (always)

˙ ˙
no me,

Ó ˙ ˙
no me!

Ó ˙ ˙ ˙ ˙
não con si go,

Ó ˙ ˙ ˙ ˙
por não sa ber

Ó
- - - - -

˙ ˙ ˙
dar no me

Ó ˙ ˙ ˙
a es te

Ó ˙ ˙ ˙ ˙
a ban do no...

Ó ˙ ˙ ˙
o pin go

Ó
- - - - - -

˙ ˙ ˙ ˙
do meu no me!

Ó ˙ ˙ ˙
what's a name?

Ó ˙ ˙ ˙ ˙ ˙
that is what we ask

Ó ˙ ˙
our selves

Ó
- -

˙ ˙ ˙
in child hood

Ó ˙ ˙ ˙
when we write

Ó ˙ ˙
the name

Ó ˙ ˙ ˙ ˙
that we are told

Ó ˙ ˙
is ours.-

choose and keep

p (always)

q = 60 (always)

Section:__

˙ ˙ ˙
um sou eu

Ó ˙ ˙ ˙
(do la do

Ó ˙ ˙ ˙
de den tro)

Ó ˙ ˙ ˙ ˙ ˙
tu do o res to- - - -

˙ ˙ ˙ ˙ ˙
é in fi ni to:

Ó ˙ ˙ ˙ ˙
es ti lha ços

Ó ˙ ˙ ˙
mi ú dos

Ó ˙ ˙ ˙ ˙
co mo den tro- - - - - - - - - -

˙ ˙ ˙
do pei to

Ó ˙ ˙ ˙ ˙
es ti lha ços

Ó ˙ ˙ ˙
da as ma.- - - - -

tudo nunca sempre o mesmo diferente nada
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part: um

choose any order for the three sections;
wait 0'30'' to 1'00'' before each section.

V œœœn##M& œœœn##F

& œœœn##F V œœœn##M



p (always)

q = 80 (almost naturally spoken)

Section:__

j¿ j¿
não se

j¿ j¿ j¿ j¿
lem bram de mim...

Ó j¿ j¿ j¿ j¿
e les a con

j¿ j¿ j¿ j¿ j¿
ta rem me dra mas,

Ó j¿ j¿
a con

j¿ j¿ j¿ j¿
ta rem me des

j¿ j¿
gra ças,

Ó
- - - - - - - - - - -

j¿ j¿ j¿ j¿
a so li ci

j¿ j¿ j¿ j¿
ta rem me i

j¿ j¿
dei as,

Ó j¿ j¿ j¿
o pi ni

j¿
ões,

Ó j¿
con

j¿ j¿
se lhos,

Ó j¿
e

j¿ j¿ j¿ j¿ j¿ j¿ j¿
eu com von ta de de gri- - - - - - - - - - - - - - -

j¿ j¿
tar lhes,

Ó j¿
lu

j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿
tan do pa ra não tro pe çar nas

j¿ j¿ j¿
lá gri mas.

Ó j¿ j¿ j¿ j¿ j¿
que ro a mi nha

j¿
mãe!...

Ó j¿ j¿ j¿ j¿
es pe ro que

j¿ j¿
sai am- - - - - - - - - - - - -

Ó j¿ j¿ j¿
pa ra não

j¿ j¿ j¿ j¿ j¿ j¿
ter que fa lar com nin

j¿
guém,

Ó j¿ j¿ j¿
pa ra não

j¿ j¿ j¿ j¿ j¿ j¿
ter que fa lar com al

j¿
guém,

Ó j¿ j¿
pa ra- - - - - - -

j¿ j¿ j¿ j¿ j¿ j¿
ter que fa lar com nin

j¿
guém...

Ó j¿ j¿ j¿ j¿ j¿ j¿
u ma me ni na sor

j¿ j¿
ri me.

Ó j¿ j¿ j¿ j¿ j¿ j¿ j¿
in fe liz men te o sor

j¿ j¿ j¿ j¿ j¿ j¿
ri so du ra pou co- - - - - - - - - - - - - - -

j¿ j¿
tem po.

Ó j¿ j¿
se ca

j¿ j¿ j¿ j¿ j¿ j¿
lhar nem se quer um so

j¿ j¿
ri so.

Ó j¿ j¿
se ca

j¿ j¿ j¿ j¿ j¿
lhar sou a pe nas

j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿
eu que ne ces si to de um sor- - - - - - - - - - - -

j¿ j¿
ri so.

Ó j¿ j¿ j¿ j¿ j¿
há mo men tos na

j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿
vi da em que ne ces si ta mos tan to de um sor

j¿ j¿
ri so.

Ó j¿
à

j¿ j¿ j¿ j¿
fal ta de me- - - - - - - - - - - - -

j¿
lhor

Ó j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿
to co me com o de do no

j¿ j¿
vi dro...

Ó j¿ j¿ j¿
os meus sor

j¿ j¿ j¿ j¿ j¿ j¿ j¿ j¿
ri sos são pe di dos de so

j¿ j¿
cor ro.- - - - - - - - - -

tudo nunca sempre o mesmo diferente nada
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choose and keep

Section:__

q = 60 (always)

p   (always)
˙ ˙

my name

Ó ˙ ˙ ˙ ˙
is his to ry

Ó ˙ ˙ ˙ ˙
and i re peat

Ó ˙ ˙
my self.- - - -

choose and keep

p   (always)

Section:__

q = 60 (always)

˙ ˙ ˙ ˙
por que se rá

Ó ˙ ˙ ˙ ˙ ˙
que os tí mi dos

Ó ˙ ˙ ˙
sor ri em

Ó ˙ ˙
a trás- - - - - - -

Ó ˙ ˙ ˙ ˙
de si mes mos

Ó ˙ ˙ ˙ ˙
pro te gen do

Ó ˙ ˙ ˙ ˙
com o cor po-- - --

Ó ˙ ˙ ˙ ˙
a ver go nha

Ó ˙ ˙ ˙ ˙
de es ta rem

Ó ˙ ˙ ˙
con nos co?- -- -- -

choose and keep

p F

Section:__

q = 60jœ wU
for years

!
p F

jœ jœ wU jœ
in a flesh case- - - - - -

!
simile...

jœ wU jœ
a she soul

! wU
dwelt.- - - - - -

tudo nunca sempre o mesmo diferente nada
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part: narrativa (for one voice)

part: narrativa

choose any order for the three sections;
wait 2'00'' to 2'30'' before each section.

V œœœn##M& jœœœn##F

& jœœœn##F V œœœn##M

& jœœœn##F V œœœn##M



tudo nunca sempre o mesmo diferente nada
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act III: uma história de solidão
scene 3: a solidão sem fim
For one singer soloists (male or female and in any combination), electronics, and undetermined 
accompaniment.

Character Outro sings the text in eighth- and extended whole notes.
The E section should be slightly amplified and simultaneously recorded.
The first three sentences will then be randomly played by electronics throughout the scene (see 
electronics).
Sections I and II are then sung over playing electronics.

No synchronization is intended.
Between section I and II, the singer should wait from 1'00'' to 1'30'' minutes.
Crossed note-heads mean spoken voice where durations should, however, be strictly followed.

Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle. 

The singer chooses a note for every sections
The succession of singing is as follows:



choose and keep

q = 60 

E: start: 0'00''..0'30''

p   (always)

jœ
com

wU jœ
tem po

! jœ
con

wU jœ
tem plo- - - - - - - - - - - -

! jœ
o

wU jœ
tem po...

!
- - - - - -

choose and keep

I: wait: 1'00''.. 1'30''

p   (always)

q = 60 (always)jœ jœ
pa re

jœ jœ jœ jœ
ce mos tão pe

jœ jœ
que nos

! jœ jœ
e o

jœ jœ jœ
mun do tão

jœ jœ
gran de.

!
---- -- -

jœ jœ
a gar

jœ jœ
gan ta

! jœ jœ
que a

jœ jœ jœ jœ
pe nas ao ca

jœ jœ
lar me

! jœ jœ jœ jœ jœ
me per ten ceu de

jœ jœ
no vo,-- --- ----

! jœ jœ
a vi

jœ jœ jœ jœ jœ
tri na de u ma

jœ jœ
lo ja

! jœ jœ
a mos

jœ jœ jœ jœ
trar sem pi e

jœ jœ
da de-- ---- --

! jœ jœ jœ jœ jœ jœ jœ
u ma si lhu e ta cur

jœ jœ
va da.

! jœ
eu

! jœ jœ jœ jœ
a re a li

jœ jœ jœ jœ jœ
da de a bra ça- - -- - --- - - - -

tudo nunca sempre o mesmo diferente nada
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part: outro

------ proceeds through electronics ------

Each breath is recorded and then repeated in random order throughout the scene... 

V œœœn##M& œœœn##F

& œœœn##F V œœœn##M



! jœ
o

jœ jœ jœ
la do de

jœ jœ
fo ra

! jœ jœ jœ
da mi nha

jœ jœ
pe le,

! jœ jœ jœ jœ jœ
o in si gni fi

jœ jœ
can te-- - - -----

! jœ jœ jœ
e a to

jœ jœ jœ
mís ti co

! jœ
in

jœ jœ jœ
vó lu cro

! jœ jœ jœ
da mi nha

jœ jœ
car ne.--- --- -- -

choose and keep

p   (always)

q = 60 (always)jœ
lá

II: wait: 1'00''..1'30''

jœ jœ jœ jœ jœ
fo ra há ou tro

jœ jœ
mun do

! jœ jœ jœ
que não é

jœ
meu,

! jœ jœ
a qui

jœ jœ
den tro

! jœ jœ jœ
da mi nha

jœ jœ
pe le------ -

! jœ jœ
vi vo

jœ
eu:

! jœ
my

jœ jœ jœ
soul walks with

jœ
me,

! jœ jœ jœ
form of forms;

! jœ jœ jœ
qual quer dis

jœ jœ jœ
tân ci a- -- --

! jœ jœ jœ
ou di rec

jœ
ção,

! jœ
ou

jœ
fim,

! jœ
per

jœ jœ jœ
ten ce me,

! jœ
sou

jœ
eu...

! jœ jœ jœ
a qui es

jœ
tou,- -- --- -

! jœ jœ jœ
on de o

jœ jœ jœ jœ jœ
tem po me le vou,

! jœ jœ jœ
e e xe

jœ jœ
cu to

! jœ jœ
a mai

jœ jœ jœ jœ jœ jœ
or das mi nhas li ber

jœ jœ
da des-- - ---- -- --

! jœ
que

jœ jœ jœ jœ
me im pe di

jœ
rá

! jœ jœ jœ jœ
de re a li

jœ
zar

! jœ jœ jœ
to das as

jœ jœ
ou tras:--- - -- - -

tudo nunca sempre o mesmo diferente nada
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tudo nunca sempre o mesmo diferente nada
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act III: uma história de solidão
scene 4: como a realidade que cerca a solidão
For clarinet, violin, electronics, and text projection.

Characters Um and Outro are represented by the clarinet and the violin.
Their sound is captured by microphones and projects the text through a SuperCollider patch (see 
electronics).

Clarinet notes are written in Bb (sounding a major 2nd lower).

Each section is a loop of one to three notes as indicated in score.
Besides the 2'00'' duration of each section, no synchronization is intended between the two intruments.

Besides projecting text, the electronics loop each played note creating a continuum out of them (see 
electronics).
Live and electronic sound should be kept at more or less the same intensity.

This scene should have no other sound source:



&

&

..

..

..

..

..

..

..

..

..

..

..

..

cl.1

vn.1

3'' - 6''

3'' - 6''

3'' - 6'' 3'' - 6''

3'' - 6'' 3'' - 6''

I for 2'00''

II for 2'00''

III for 2'00''

IV for 2'00''

V for 2'00''

F

F

q = 60

w/ hard mute (always...)
q = 60

.˙#

.˙n

F

F

.˙#

.˙#

F

F

.˙#

.˙#

&cl.1

10'00''

Electronics
SuperCollider loops each instrument creating a continuum out of their sound. 
The global effect is:

œ œœ# œœœ# œœ œ

tudo nunca sempre o mesmo diferente nada
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part: clarinet (Bb), violin, and electronics



tudo nunca sempre o mesmo diferente nada
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act IV: como depois de uma noite de insónia
scene 1: como se fosse o princípio
For two singer soloists (male or female and in any combination), one voice (of any main voice type), and 
undetermined accompaniment. 

Characters Um and Outro sing the text simultaneously.
Each singer chooses a note for every one of the two sections.
The resulting harmonies are consequence of this choice but, since it is an individual choice, they are  
partially unpredictable.

Character Narrativa sings the text in eighth- and whole notes
Although synchronization between parts Um and Outro is mandatory, no synchronization is intended 
between Um&Outro and Narrativa.

Bars suggest syllabic accent.
Nevertheless, singing should be unexpressive and all accentuation very subtle.

The succession of singing characters is as follows:



choose and keep
um: outro:

um:
outro:

q = 60 (always)

I: start: 1'30''..2'00''

p   (always)

jœ jœ
if you

Jœ Jœ
jœ jœ jœ jœ

leave it a lone

Jœ Jœ Jœ Jœ !
jœ jœ jœ

it might just

Jœ Jœ Jœ
jœ jœ jœ jœ jœ

hap pen a ny way,

Jœ Jœ Jœ Jœ Jœ !
- - - -

jœ jœ jœ jœ jœ
u ma ou tra ma

Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ

nei ra de não ser fe liz

Jœ Jœ Jœ Jœ Jœ Jœ Jœ !
jœ jœ jœ jœ

e que pre fe

Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ

ri a a es ta.

Jœ Jœ Jœ Jœ Jœ
- -- -- -- - -

!
jœ jœ jœ

to live one

Jœ Jœ Jœ
jœ

life

Jœ !
jœ jœ jœ

one has to

Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ

leave the o ther lives un

Jœ Jœ Jœ Jœ Jœ Jœ
jœ

lived...

Jœ !
- -

jœ jœ jœ jœ jœ jœ
es ta pe que na mão,

Jœ Jœ Jœ Jœ Jœ Jœ !
jœ jœ jœ jœ

ân co ra de

Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ

car ne em vi da,

Jœ Jœ Jœ Jœ Jœ !
- -- -- - -

jœ jœ jœ
es tas a

Jœ Jœ Jœ
jœ jœ

mar ras

Jœ Jœ !
jœ jœ jœ jœ jœ

su as vei as ar

Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ

té ri as pal pi tan tes,

Jœ Jœ Jœ Jœ Jœ Jœ Jœ !
- - - - -- - --- -

jœ jœ
es te

Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ jœ jœ

pe so dum cor po e es te ca

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ

lor,

Jœ !
jœ jœ jœ jœ jœ jœ jœ jœ

não me dei xa rão par tir a

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ

in da.

Jœ Jœ
-- - - - -- - - --

!
jœ jœ

não me

Jœ Jœ
jœ jœ jœ jœ

dei xes mor rer,

Jœ Jœ Jœ Jœ !
jœ jœ

não me

Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ jœ jœ

dei xes en ro la do co mo um

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ

fe to

Jœ Jœ
-- - - - -- -

part: um&outro
tudo nunca sempre o mesmo diferente nada
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part: um&outro

& œœœbbn
F V œœœbbnM & œœœbbnF V œœœbbnM



!
jœ jœ jœ jœ jœ

en tre as por ca

Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ

ri as da mi nha

Jœ Jœ Jœ Jœ Jœ
jœ jœ

vi da,

Jœ Jœ !
jœ jœ jœ

da vi da

Jœ Jœ Jœ
jœ jœ

de le,

Jœ Jœ
---- -- - -

!
jœ jœ

e da

Jœ Jœ
jœ jœ jœ jœ jœ jœ

vi da de to da a

Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ

gen te,

Jœ Jœ !
jœ jœ

en vol

Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ

vi da ou não nes ta his

Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ

tó ri a...

Jœ Jœ Jœ
- -- - -- --- -

choose and keep
outro:um:

um:
outro:

p   (always)

q = 60 (always)

II: wait: 1'30''..2'00''

jœ jœ jœ jœ
e la a bra

Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ

çou me com ter nu ra,

Jœ Jœ Jœ Jœ Jœ Jœ !
jœ jœ jœ jœ jœ

co mo que a lem

Jœ Jœ Jœ Jœ Jœ
jœ jœ

brar me

Jœ Jœ !
jœ jœ jœ jœ jœ jœ jœ jœ

tu do o que eu i a per

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ

der.

Jœ
- - --- -- - -- - -

!
jœ jœ jœ jœ

the bed of con

Jœ Jœ Jœ Jœ
jœ jœ jœ jœ

ception of birth,

Jœ Jœ Jœ Jœ !
jœ jœ jœ

of consum

Jœ Jœ Jœ
jœ jœ jœ jœ jœ

ma tion of marriage

Jœ Jœ Jœ Jœ Jœ !
jœ jœ

and of

Jœ Jœ
jœ jœ jœ jœ

breach of marriage,

Jœ Jœ Jœ Jœ !
jœ

of

Jœ
jœ

sleep

Jœ
-- -- ---

!
jœ jœ

and of

Jœ Jœ
jœ

death.

Jœ !
jœ jœ jœ

há qual quer

Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ jœ jœ jœ

coi sa de in fi ni ta men te

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ jœ jœ

tris te na vi da,

Jœ Jœ Jœ Jœ Jœ !
jœ jœ jœ jœ jœ jœ jœ jœ

mes mo quan do tu do cor re

Jœ Jœ Jœ Jœ Jœ Jœ Jœ Jœ
jœ

bem.

Jœ
- - - -- -- - - - - --

!
jœ jœ jœ

the year re

Jœ Jœ Jœ
jœ

turns.

Jœ !
jœ jœ jœ jœ

his to ry re

Jœ Jœ Jœ Jœ
jœ jœ jœ

peats it self.

Jœ Jœ Jœ !
jœ jœ jœ

pu des se

Jœ Jœ Jœ
jœ jœ jœ jœ jœ jœ

eu ver tu do u ma

Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ jœ jœ

úl ti ma vez

Jœ Jœ Jœ Jœ
- -- -- --- - --

!
jœ jœ jœ jœ jœ

e eu e ra o

Jœ Jœ Jœ Jœ Jœ
jœ jœ

ven to

Jœ Jœ !
jœ

(um

Jœ
jœ jœ jœ jœ jœ jœ

so nho de vo o e

Jœ Jœ Jœ Jœ Jœ Jœ
jœ jœ

que da)...

Jœ Jœ !
jœ

dor

Jœ
jœ jœ jœ jœ jœ

mi mos co mo ir

Jœ Jœ Jœ Jœ Jœ
jœ

mãos.

Jœ
- - ---- ---

part: um&outro
tudo nunca sempre o mesmo diferente nada
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choose and keep

I: start: 0'00''..0'30''

q = 60 (always)

p (always)

jœ
pas

w
sou

! jœ jœ
por a

w
qui

! jœ
a

w
que

jœ
le

! jœ jœ jœ jœ
que se es que

w
ceu

!
- - - ---

jœ
que

w
i

jœ
a

! jœ
mor

w
rer,

! jœ
a

w
pal

jœ
ma

! jœ jœ jœ
so bre os

w
o

jœ
lhos

!
-- ---

jœ jœ jœ
na ten ta

w
ti

jœ
va

! jœ
i

w
nú

jœ
til

! jœ jœ jœ jœ
de re cu pe

w
rar

! jœ
a

w
noi

jœ
te.---- - -- - -

! jœ
you

w
were

! jœ jœ jœ
go ing to

w
do

! w
won

jœ
ders,

! w
what?- -

choose and keep

II: start: 8'00''..8'30''

q = 60 (always)

p (always)

jœ
he

w
laughed

! jœ
to

w
free

! jœ
his

w
mind

! jœ jœ jœ
from his minds

w
bon

jœ
dage

!
-

jœ jœ jœ
e de sis

w
ti

jœ
a

! jœ
com

w
tan

jœ
ta

! w
lá

jœ jœ
gri ma

! w
den

jœ
tro.--- - ---

tudo nunca sempre o mesmo diferente nada
act IV; scene 1

part: narrativa (for one voice)

part: narrativa Page - 43
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tudo nunca sempre o mesmo diferente nada
act IV; scene 2Page - 44

For two voices (male or female and in any combination), and undetermined accompaniment.

Character Narrative is sung by two singers of any main voice type.
The first singer chooses the note and the second singer keeps it.
This note stays the same throughout.

The first singer should enter between 0'00'' and 0'30'':

act IV: como depois de uma noite de insónia
scene 2: como se fosse o fim



choose

q = 60

P

start: 0'00''..0'30''

voice1:
voice2:

wuse

P
keep chosen note...

jœle[ss]

w
[use]less

P
keep chosen note...

wwords.

Jœ
wor[ds],

! Pw
things

Pwgo

Jœ
go

P
jœo[n]

w
on

- - -

Pwthe

Jœ
the

P
jœsa[me];

w
same;

! simile...wday

simile...

jœa[f]

w
af

wter

Jœ
ter

jœda[y];

w
day;

- - -

- - -

! wvi jœve[r]

w
ver

wéJœ
é

jœnã[o]

w
não

wcon

Jœ
con

jœse

w
se

- - - - - - - - -

- - - - - -

wguir.

Jœ
gui[r].

! w
quan

w[quan]do

Jœ
do

jœse

w
se

wmor

Jœ
mo[r]

jœre,

w
re,

- - -

- - -

! wfi jœca

w
[fi]ca

wse

Jœ
se

jœaw
a

wpe

Jœ
pe

jœna[s]

w
nas

- - - - - - - - - - - -

- - - - - - - - -

wmor

Jœ
mo[r]

jœto.

w
to,

! wmais jœna

w
na

wda,

Jœ
da,

! w
um

- - - - - -

- - - - - -

wsi

Jœ
si

jœlên

w
lên

wci

Jœ
ci

jœow
o

waJœ
a

jœso

w
so

- - - - - - - - - - - -

- - - - - - - - - - - -

wmar

Jœ
ma[r]

jœse

w
se

wao

Jœ
ao

jœsi

w
si

wlên

Jœ
lên

jœci

w
ci

wo.

Jœ
o.

- - - - - - - - - - - -

- - - - - - - - - - - -

part: narrativa
tudo nunca sempre o mesmo diferente nada
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part: narrativa (for two voices)
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uma história única
para orquestra e electrónica
tiago cutileiro 2010

obra encomendada pela 
Academia de Música de Lagos
para a Orquestra do Algarve



orquestra:
2 flautas
2 oboés
2 clarinetes (em Bb)
2 fagotes
2 trompas (em F)
2 trompetes (em C)
6 violinos I
4 violinos II
3 violas
3 violoncelos
2 contrabaixos
electrónica:
8 micros (overhead)
2 altifalantes amplificados
1 laptop com patch supercollider
    (ou equivalente) disponível em:
https://dl.dropbox.com/u/303655/uma%20hist%C3%
B3ria%20unica%28final%292.rtf
1 placa de som compatível 
    com 8 entradas e 2 saídas

disposição:
a orquestra dispõe-se normalmente
deverão ser distribuídos 5 microfones 
pelas cordas (2 para violino I, 1 para 
violino 2, 1 para violoncelo, 1 para 
contrabaixo) sendo os restantes 3 
microfones para os sopros (1 para flautas e 
clarinetes, 1 para oboés e fagotes, 1 para 
trompas e trompetes)

amplificação:
durante as secções in é feita a recolha de 
amostras para ser lançado nos patches das 
secções ex e, em simultâneo, a orquestra 
pode ser amplificada - pretende-se que não 
exista um fosso sonoro entre as secções 
electrónicas e as secções "acústicas"

sequência:
os módulos deverão ser realizados 
consecutivamente, sem interrupção; 

duração:
4 módulos de 7 minutos cada
    4 minutos in (orquestra) + 
    3 minutos ex (electrónica)
total: 28 minutos
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