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DA BIBLIA A TELA: OS DEZ MANDAMENTOS DE CECIL B. DEMILLE
RESUMO

O objetivo deste trabalho é analisar a personagem Moisés, numa vertente
comparatista, com base nas informacdes fornecidas pelo fiime Os Dez
Mandamentos, na versao de 1956, dirigido pelo produtor e diretor Cecil B.
DeMille, alicercado nos textos biblicos e na historiografia, considerando a sua
vida desde o seu nascimento a libertacao dos filhos de Israel da escraviddo do
Egito.

Pretendemos ainda, tratar das questdes tais como: a transposi¢cao e adaptacéo
dos textos biblicos para a Planificacdo, découpage (Jorge, 2011:86), com
destaque sobre a relacdo entre a arte literaria e a cinematografica, os conceitos
tedricos dos textos biblicos e do filme, salientando os Dez Mandamentos
biblicos, e a presenca do dialogismo, da intertextualidade e da releitura no
contexto da narrativa biblica e filmica. Finalmente, o presente estudo busca

analisar o filme Os Dez Mandamentos, 1956, de Cecil B. DeMille.

Palavras-chave: Os Dez Mandamentos (1956), cinema, literatura, Cecil B.
DeMille, Moisés, texto literario, texto filmico, narrativa biblica, narrativa filmica,
Biblia.



FROM THE BIBLE TO THE SCREEN:
CECIL B. DEMILLE’ S THE TEN COMMANDMENTS

ABSTRAT

The objective set for this work is to analyze the character Moses, in a comparative
way, based on the informations provided by the 1956 version of the The Ten
Commandments movie, directed by the producer and director Cecil B. DeMille,
by the biblical texts and by the historiography, considering his life from his birth
to the liberation of the children of Israel from Egyptian bondage.

It is also the purpose for this paper to deal with issues such as the transposition
and adaptation from the biblical texts to the shooting-script, découpage (Jorge,
2011:86) highlighting the link between literary and filmic art, the theoretical
concepts of the biblical texts and the movie focusing on the biblical Ten
Commandments, and the presence of dialogism, intertextuality and rereading in
the context of the biblical and filmic narrative. In conclusion, this research aims

to analyze The Ten Commandments film 1956 production from Cecil B. DeMille.

Key words: The Ten Commandments, cinema, literature, Cecil B. DeMille,

Moses, literary texts, movie texts, biblical narrative, movie narrative, Bible.
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